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MAHLER’S DEBUT ON 
NEW YEAR'S NIGHT 


Olive Fremstad Makes Her First Ap- 
pearance This Season in 
« “Tristan und Isolde.”’ 


Metropolitan Opera House Crowded as New 
Conductor Takes Charge---Audience Re 
ceives Him Cordially---A Memorable Per- 
formance. 





The American début of Gustav Mahler, 
as conductor-in-chief at the Metropolitan 
Opera House, to which musical New York 
has ‘been looking forward ever since the 
first announcement of his engagement, and 
the first appearance of Olive Fremstad as 
Isolde’ took place, appropriately enough, on 
New Year's night,. when the Broadway 
temple of opera was crowded in. every 
available nook and corner. “Tristan und 
Isolde” has not proven so potent a drawing- 
card in New York under ordinary circum- 
stances, but the coming of Mahler has been 
heralded as epoch-mraking and the evolutior 
of"Mme. Fremstad from a mezzo-soprano 
into a dramatic soprano assuming the most 
taxing role Wagner wrote for a woman is 
a matter of keen interest to the opera- 
going-public. 

The Tristan was Heinrich Knote, Louise 
Homer ‘sang Brangdne, Mr. Van _ Rooy 
Kurwenal, Mr. Blass Kénig Marke and 
Mr. Muhlmann Melot. 

There could be no doubt of the spirit in 
which the audience had come prepared to 
receive the noted German whom New York 
has gained at the expense of Vienna, for 
when he came forward to take his place at 
the conductor’s desk he was greeted with 
a storm of applause such as is generally 
reserved for tried and proven favorites. 
That no disappointment was felt in his 
work was demonstrated subsequently be- 
tween the acts when the same effusive cor- 
diality insisted upon his appearing before 
the curtain to share the honors with the 
singers. On Mme. Fremstad’s /solde, like- 
wise, the stamp of marked approval was 
set. 

While it cannot be said that the perform- 
ance obliterated the memories of all pre- 
vious representations on the same stage of 
Wagner’s tone painting of emotional love, 
it was undoubtedly one of the most 1im- 
pressive of late years, and this must be 
ascribed chiefly to the new life infused 
into the orchestra by the new conductor, to 
the poetically conceived and finely wrought 
exposition the score received and the ex- 
cellent balance maintained at all times be 
tween the stage and the orchestra pit. 

Mme. Fremstad’s /solde was highly indi- 
vidual. It brought out the more feminine 
attributes of the character, in the first act 
less of imperious tenseréss than of human 
yearning for love. Her costumes likewise 
departed from the conventional designs 
Her voice proved well adapted to the mu- 
sic; it is doubtful if she has ever sung 
with more mellow beauty of tone and sub 
tle expressivenes. The other roles were 
likewise well cast. 

What the daily press said: 


“It was easy to recognize in Mr. Mahler’s- work 
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Mr. Clark Is One of the Most Distinguished Concert Singers America Has Pro- 
duced.—He Has Been Heard Frequently Throughout the Country This Season 


last night that he is a master of his art whom New 
Yorkers will take particular delight to honor. It 
was a strikingly vital reading which he gave to 
Wagner's familiar score; livelier in tempo in many 
portions than we are used to, and, inasmuch as the 
acceleration of tempo in nearly every instance 
inured to the benefit of the dramatic effect, to that 
extent admirable—éloquent in phrasing, rich in 
color, elastic in movement and always sympathetic 
with the singers.’”’—H. E. Krehbiel in the 7ribune. 
“Mr. Mahler knows well how to hunt Wagner's 
melody, from. the top of the ruled page to the bot 
tom, and let the auditors hear it. What he did last 
night was admirable, an honor to himself and 
charged with respect. for the regenerator of the 
drama in music.”—W. J. Henderson in the Sun. 
“Most striking was the firm hand with which he 
kept the volume of orchestral sound controlled and 
subordinated to the voices. These were never over- 
whelmed; the balance was never lost, and they 
were allowed to keep their place above the orches- 
tra and to blend with it always in their rightful 
place.”"—Richard Aldrich in the Times. 


in Concert and Recital. (See Page 8.) 


Conried Signs Maria Gay. 
It is.reported that Maria Gay, the noted 
Spanish interpreter of Carmen, who has 
been in New York for several weeks, closed 
a contract with Heinrich Conried before 
she sailed on Wednesday. The contract is 
said to cover a period of three years. Miss 
Gay’s proposed marriage to Zenatello, the 
Manhattan Opera House tenor, is men- 
tioned elsewhere in this paper. 





Paderewski for Warsaw Conservatory. 

Bertin, Dec. 28.—Friends ef Paderewski 
say that the directorship of the Warsaw 
Conservatory has been offered him as a 
compliment by his fellow countrymen. It 
is believed that Paderewski has accepted 
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BERLIN RECOGNIZES 
AMERICAN ARTISTS 


Critics Praise Henry Hadley’s New 
Symphony as Conducted by 
Composer, 








Maurice Arnold Also Introduces Work at Con- 
cert of Mozart Orchestra---Debut Recital of 
John Powell, a Young Pianist of Rich- 
mond, Va., Attracts Much Attention. 


Bertin, Dec. 30.—Not only are American 
singers coming more and more to the fore 
on the operatic stage here and in other 
German cities, but American concert artists 
have also been distinguishing themselves in 
the German music world of late. The 
latest noteworthy success is that achieved 
by Henry Hadley; of New York, who con 
ducted a concert of the Berlin Philhar 
monic. Orchestra last Friday, his work 
evoking warm praise from the local critics. 

The program included Mr. Hadley’s 
new symphony, which will be played 
in America for the first time in Jan 
uary by the Boston Symphony Or 
chestra, under the baton of Dr. Karl 
Muck. Mr. Hadley’s tone poem “Sa 
lome” was also played. Both of these 
compositions were well feceived by the au 
dlience and favorably criticized by the press 
The composer has returned from Berlin to 
Mayence, where he has been engaged t6 
direct the Opera this Winter. 

Another American composer who has 
introduced his own works here recently is 
Maurice Arnold, who conducted his new 
Symphony in F minor at a concert of the 
Mozart Orchestra. Much favorable com 
ment was passed upon the composition, the 
verdict being general that. despite occa- 
sional trivialities and an exaggerated ten- 
dency towards cacophonous combinations of 
instrumentation, it shows genuine inspira- 
tion and clever workmanship. - One of the 
most effective features is a march with a ‘ 
fine rhythmic sweep. 

Yesterday John Powell, a young pianist 
of Richmond, Va., who has been studying 
with Leschetizky in Vienna, made his first 
appearance here His début recital is 
characterized as one of the most successful 
Berlin has known. 





BURGSTALLER IS FORGIVEN. 





Frau Wagner Engages Tenor to Sing 
Again in Bayreuth. 


Alois Burgstaller, the tenor, who will not 
sing for several weeks as a result of his 
accident in Hoboken last week, received 
some compensation Wednesday in the shape 
of a letter from Frau Cosima Wagner say- 
ing that she counted on him to appear next 
Summer at Bayreuth as Parsifal and Sieg 
fried. Mr. Burgstaller cabled his accept 
ance. 

This ends a famous operatic. quarrel. 
surgstaller was trained at Bayreuth, made 
his début and gained his reputation there. 
Mme. Wagner never forgave him for sing- 
ing Parsifal at the Metropolitan, although 
the tenor protested that Mr. Conried had 
compelled him to appear in the opera 
Last Summer they met for the first time 
since “Parsifal’ was sung here. Both 
Siegfried Wagner and Mme. Wagner 
heard Burgstaller’s explanation and the 
result will be the reappearance of the 
singer in the festival performances next 
Summer. 
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R. LEEFSON WITH 
POHLIG ORCHESTRA 


Philadelphians Hear Native Pianist 
—Other Music News of 
Quaker City. 


PHILADELPHIA, Dec. 30.—With a charm 
and brilliancy that faifly captivated the 
audience, Maurits Leefson, as soloist at the 
last two orchestra concerts, played the 
Saint-Saéns Concerto in F Major. Of 
late years Mr. Leefson has appeared on 
the concert stage very little, as a pianist. 
It is a matter of regret that he does not 
concertize more frequently. His interpre- 
tation of the above named number was all 
that could be desired, and his technique 
was practically flawless. Mention must also 


be made of the Brahms C Minor Symphony, 
in which the Orchestra excelled. That the 
audience fully appreciated this work was 
proven by the prolonged and tremendous 
applause. 

The Browning Society, at their meeting 
on Thursday evening, will have a’ “manu- 
script night,” instead of the usual “authors’ 
night.” The program will consist of musi- 
cal and literary numbers by some of’ the 
Society’s members. Mrs. H. H. A. Beach, 
Dr. Hugh A. Clarke and Wassali Leps, the 
last two, local musicians, have written the 
music to three songs which will be sung. 
Mildred Faas, Dr. Frederick Freemantel 
and Frederick Hahn, will assist. 

The opening concert of this, the fifteenth 
season, of the Fortnightly Club, will be 
given in the Academy of Music on Thurs- 
day evening, January 16th. Florence Hinc- 
kle, soprano, and Leo Schultz, ’cellist, will 
assist. 

At the third concert of the Boston Sym- 
phony Orchestra in the Academy of Music, 
this week, Teresa Carreno, the soloist, will 
play MacDowell’s Concerto in D.: Minor. 

The choir of the Temple Keneseth Israel, 
under the direction of Russell King Miller, 
organist, will sing the greater part of 
H. Walford Davies’s cantata, “Every- 
man,” on Sunday morning, January 5th. 
The soloists are Mrs. Sara Richards-Jones, 
soprano; Mrs. Russell King Miller, con- 
tralto; Nicholas Douty, tenor, and George 
Russell Strauss, bass. 

A large and appreciative audience filled 
the Drexel Auditorium to hear the Christ- 
mas concert of the Drexel Chorus. this 
week. Gaul’s “Ten Virgins” was the work 
sung. The solo work was ably taken care 
of by Marie Louise Githens, soprano; 
Katharine Rosenkranz, contralto; William 
H. Paglin, tenor, and George Russell 
Strauss, bass. Albert T. Gardner was the 
accompanist, with James M. Dickinson at 
the organ. 

The Adamowski Trio will be the attrac- 
tion at the first of the Sime concerts, on 
Tuesday morning, January 7, in the Belle- 
vue-Stratford. 

Harold Bauer will be the assisting solo- 
ist at this week’s orchestra concerts. He 
will play the Schumann Concerto in A 
Minor for Piano and Orchestra, opus 54. 

Ralph Kinder’s annual series of January 
organ recitals will start on Saturday after- 
noon next at 3.45, in Holy Trinity Church. 
Maude Sproule, contralto, is the soloist an- 
nounced for this recital. i eS 





Mr. Meyn Announces Recital. 


Heinrich Meyn, a basso-baritone, whom 
it would be a pleasure to hear oftener in 
New York, announces a recital of German, 
French, Italian and English songs in “Men- 
delssohn Hall, January 15. Twenty-three 
songs will comprise the program, and 
Frank La Forge, the pianist, will assist. 
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San Carlo Company Ends Successful Run and Leaves for Philadelphia and 
Other Cities, 
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ALICE NIELSEN 
Soprano of the San Carlo Co. 


Boston, ‘Dec: 30.—The San Carlo Grand 
Opera Co., Henry Russell director, closed 
its three weeks’ season at the Majestic 
Theatre Saturday night with a most artis- 
tic production of “La Gioconda,” with 
Mme. Nordica and Constantino, the tenor, 
in the cast. 
the doors and enthusiasm ran wild. If at 
times during the three weeks there were 
disappointments, either in changes in the 
schedule of operas to be given, or in the 
cast, they were entirely made up for by 
the exceptionally artistic performances of 
the operas given. 

The fact that Mr. Russell is responsible 
for giving such excellent opera in Boston, 
leaves no room for wonder that he should 
have been sought out by the prominent 
musical interests in Boston, who are con- 
cerned with the plans for permanent grand 


opera in this city. Before leaving Boston 
Mr. Russell signed a contract for his ser- 
vices as director for’ a period of three 
years, and unless something unforeseen 
should occur, it now seems that permanent 
opera is assured for Boston. If the plans 
are carried through it will mean the erec- 
tion of an opera house to cost several hun- 
dred thousand dollars, and it will mean at 
least twenty weeks of opera in Boston. 
In view of the probability that Mr. Rus- 
sell will be intimately associated with 
opera in. Boston for three years, a word 
about his past history will be of interest. 
Mr. Russell comes of a prominent Eng- 
lish family. He is a son.of Henry Rus- 
sell, the song writer, who made his home 


The theatre was crowded to. 
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F. CONSTANTINO 
Tenor of the San Carlo Co. 
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for many years in New York and after- 
ward continued his career in London. Mr. 
Russell is about thirty-five years old... He 
is a cosmopolitan and has lived in Paris, 
London, Milan, Rome, New York and 
many other cities. He speaks many lan- 
guages fluently. As a very young man he 
studied singing in Italy and at one period 
in his life taught music in London. 

It was in 1904 that Mr. Russell formed 


‘the San Carlo Grand Opera Co., engaging, 


many prominent artists, including Caruso, 
and gave a season of Italian opera at Co- 
vent Garden, London, followed by a sea- 
son at the Waldorf Theatre. Mr. Russell 
soon became prominent as an impresario. 
In 1905 Mr. Russell came to America with 
his company, which included Alice Nielsen. 

The fundamental scheme of Mr. Russell 
with his San Carlo Co. is to give good 
opera at prices within the reach of all. 
From the box office receipts during the 
Boston engagement, it appears that his 
e‘orts have been substantially appreciated 
by Boston music lovers. 

The répertoire of operas given during 
the Boston season included “Rigoletto,” 
“Trovatore,” “Faust,” “Aida,” “Traviata,” 
“Carmen,” “Pagliacci,” “Cavalleria Rusti- 
cana,” “La Gioconda,” “Barber of Seville” 
and others, 


The company left Boston yesterday for 
Philadelphia, where they will appear for 
one week followed by one week each in 
Baltimore and Washington, after which 
they will give a season of three weeks, 
possibly four, in Chicago, to be followed 
by one week in Cleveland and one in Cin- 
cinnati, previous to a short tour of Canada 
and the Provinces, after which there will 
be a return to Boston for a short season. 

D. i L. 


BOSTON GRAND OPERA SEASON CLOSES BOSTONIANS HEAR 


TWO NOTED ARTISTS 


Mme. Gerville-Reache and Kreisler 
Appear at Mrs, McAllister’s 
Morning Musicale. 


Boston, Dec. 30.—The second in this 
season’s series of morning musicales at 
the Hotel Somerset, conducted by Mrs. 
Hall McAllister, took place to-day, with 
Mme. Gerville-Reache, contralto, and Fritz 
Kreisler, the violinist, presenting the pro- 
gram, assisted by Jessie Davis at the 
piano. Mr. Kreisler played an “Air” by 
Goldmark, Dvyorak’s “Humoreske,” Town- 
send’s “Berceuse,” Popper’s “Elefentanz,” 
and Zarezicka’s “Mazurka.” Mme. Ger- 
ville-Réache sang the air “D’Orphee,” by 
Gluck, Gounod’s “Les Stances De Sapho,” 
Chaminade’s “Chanson Slave,” and an air 


from “Samson and Delila,” by Saint- 
Saéns. 
Mrs. McAllister deserves thanks from 


Boston music-lovers for making possible 
such excellent concerts, and it was appar- 
ent from the large audience which came in 
spite of a down-pour of rain, that her ef- 
forts in this direction are fully appreciated. 

Mme. Gerville-Reache is new to Boston 
audiences. She has a contralto voice of a 
wonderful range and purity rarely heard. 
She sings with a breadth of style and inti- 
mate understanding of both text and mu- 
sic, which at once places her among the 
most finished artists of the day. Her sing- 
ing of the Chaminade and Saint-Saéns 
numbers gave particular pleasure. 

Mr. Kreisler has played many times in 
Boston, and he is always a favorite here. 
Mr. Kreisler gets wonderful tones from 
his violin, and he plays with a delicacy of 
touch, rarely, if ever, equalled. His play- 
ing of the “Mazurka” brought forth a 
storm of applause, and he was obliged to 
play an encore number. Mme. Gerville- 
Réache was also encored after her last 
number on the program. 

The concert on Monday, January 13th, 
which will be the last in this series, will be 
given by Geraldine Farrar, Mr. Gilibert 
and Mr. Czerwonky. D. L. L. 





VON NIESSEN-STONE IN THE WEST. 





German Mezzo-Contralte Pleases Mil- 
waukee in First Appearance. There. 
MiILwaAuKEE, Dec. 30.—The second mu- 

sical soirée of the Calumet Club introduced 

a singer new to Milwaukee audiences, 

Matja von Niessen-Stone, who, it is to be 

hoped, will soon make a return visit. The 


German mezzo-contralto was given a 
splendid reception. In a varied list of 
songs which included Brahms’s “Ewige 


Liebe,” Schubert’s “Der Erl-K6énig,” Hen- 
schel’s “Morning Hymn”. and numbers by 
Loewe and Liza Lehmann, also Daniel 
Protheroe’s “Harvester’s Hush Song,” she 


proved herself an artist of uncommon 
dramatic power and interpretive insight. 
[he local press was enthusiastic in its 


praises of her voice and art. 

The Lyric Glee Club, directed by Daniel 
Protheroe, contributed several gratefully 
received choral compositions, among them 
Mozart’s “Lullaby,” Koellner’s “Serenade,” 


Goldmark’s “Spring Song,” Othegraven’s 
“Moonlight” and Sullivan’s “The Lost 
Chord.” Gilchrist’s cantata “The Bended 


Bow” for solo and chorus, in which Mme. 
von Niessen-Stone co-operated with the 
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CHARLES H. DITSON. 
For many years one of the leading spirits 
in the society. 


If a business-like operation of an artistic 
entity can create something approaching 
perfection, then the New York Symphony 
Orchestra will soon be the leader of any 
organization of its kind in the world. 

Nearly all people of the musical persua- 
sion throughout the country have had it 
drummed into their ears for a long period 
that there was no orchestra but the Boston 
Symphony, and that Nikisch, a Gericke, or 
a Muck was its prophet, but now the wise 
ones are beginning to sway. and the critics 
are commencing to urge that the New York 
Symphony Orchestra is taking its 
place among the foremost in the world. 

It perhaps is not generally known that 


this is the first season that the New York 
Symphony Orchestra’ has worked on a 
basis that assures its permanency. For 
since last Spring the players have been 
under contract with the Symphony Society 
of New York to be always at the call of 
Walter Damrosch for rehearsal or con- 
cert, an ideal condition that in New York 
has hitherto seemed unattainable. And so 
now this is the only orchestra in New 
York which can and does and must meet 
every day. 

Under the new order of things rehearsals 
may be called at any moment for any time. 
And on this basis in the matter of concert 
performances in New York and elsewhere 
the activity of the New York Symphony 
Orchestra has increased until it now gives 
more public performances than any other 
organization of its kind in America. Criti- 
cal appreciation of the work of this re- 
organized body has been universal. 

Of course these increased activities mean 
a large increase in expenditure, and this 
has been made possible by a notable list 


VOICES OF GREAT SINGERS 
“CANNED” FOR POSTERITY 


Records Made by Patti, Melba, Caruso 
and Others Sealed in Vault 
at Paris Opera. 


Paris, Dec. 28.—In the presence of many 
notabilities of the musical and literary 
world the great copper chest containing a 
priceless bequest to posterity was sealed 
and shut up this week in the vaults under 
the Paris Opéra. 

The chest, which, under no circumstances 
must be opened for one hundred years, 
contains a large number of perfect gramo- 
phone records of master-pieces sung by 


also 








NEW YORK’S PERMANENT ORCHESTRA AND THE MEN 


SAMUEL S. SANFORD. 
President of the New York Symphony 


Society. 
of subscribers. These include John D. 
Archbold, Mrs. Charles B. Alexander, 


Mary R. Callender, Mrs. J. E. Cowdin, 
Robert J. Collier, Mrs. Paul D. Cravath, 
Caroline DeForest, Charles H. Ditson, Mrs. 
William P. Douglas, Henry Lane Eno, 
Harry Harkness Flagler, H., C. Frick, 
Daniel Guggenheim, Mrs. Frances Wellman, 
Mrs. E. H. Harriman, Mrs. W. P. Hamil- 
ton, Otto H. Kahn, W. B. Leeds, Albert 
Lewisohn, Anne Morgan, Clarence H. Mac- 
kay, Mrs. Trenor L. Park, George W. Per- 
kins, Thomas F. Ryan, Rudolph E. Schir- 
mer, Jacob H. Schiff, Isaac N. Seligman, 
Henry Seligman, Mrs. Jesse Seligman, Jef- 
ferson Seligman, William Salomon, Charles 
E. Sampson, Samuel S. Sanford, Mrs. 
Frederick T. Van Buren, Edward Wasser- 
man, Mrs. Edward Wasserman, Richard 
W. G. Welling and Henry Wollman. 
Samuel S. Sanford, president of the 
Symphony Society, has long been identified 
with the musical life of New York. Born 
in Bridgeport, Conn., he inherited a for- 
tune from his father, who was president 
of Adams Express Company. He was in 
his day one of the finest amateur pianists 
in the country and still retains wonderful 
skill. He is a patron of the opera and is 
personally acquainted with many of the 
artists. Whenever Sir Edward Elgar visits 
the United States he is Mr. Sanford’s 
guest, and he is moreover an enthusiastic 
supporter of American musicians. For a 
dozen years he has been Dean of Music at 
Yale University. ’ 
The secretary of the Symphony Society 
is Richard Welling, a lawyer, whose in- 
terest in philanthropic societies, associa- 
tions looking to the betterment of the con- 
ditions surrounding the home life of the 
poor and in music has been marked for 
years. He is firmly convinced that just 
because the Boston Symphony Orchestra 
has held so undisputed a position for years 


the most eminent artists of to-day. In 
this way future generations will possess 
specimens of the music of the twentieth 
century and have a means of ascertaining 
how it was interpreted by the principal 
singers of the Paris Opéra. 

The chest deposited this week is the 
first of a series, as it is intended to make 
these records an important feature of the 
Opéra archives. , 


The singers thus immortalized include 
Patti, Melba, Calvé, Mile. Lindsay, Caruso, 


Tamagno and Renaud. The composers 
selected are Verdi, Mozart, Gounod, 
Meyerbeer, Rossini, Wagner, Massenet, 


and: Saint-Saéns. Other records also in- 
clude orchestra selections and airs by Ku- 
belik and other great instrumentalists. 
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WALTER DAMROSCH. 
Musical Director of the New York Sym- 
phony Society. 


is no reason that New York should not 
attempt to emulate the Hub, and he is 
one of the most ardent believers that the 
placing of the New York orchestra on a 
business basis is one step toward the at- 
tainments of that goal. 

Isaac Newton Seligman, while a patron 
of music, is especially known throughout 
the country as a banker. He is connected 
with banking interests, charitable societies, 
associations looking to the betterment of 
municipal affairs and to the advancement 
of education and culture. It is his con- 
viction that New York should have an 
orchestra of such excellence as to be con- 
sistent with its position in other respects. 

Charles Henry Ditson has been identified 
with music all his life and his entire busi- 
ness career has been spent in the estab- 
lishment established by his father. He is 
now treasurer of the Oliver Ditson Com- 
pany of Boston, of C. H. Ditson and com- 
pany of New York and of the Oliver Dit- 
son Society for Relief of Needy Musicians. 

If the work of the orchestra has been 
impressive this season it is because its con- 
ductor is striving to follow out his ambi- 
tion expressed last Summer to give one of 
the greatest, if not the very greatest series 
of Symphony concerts ever presented in 
New York. Virtually every Sunday after- 
noon of the music season, twenty in all, 
is filled, and of course there are the regular 
eight Saturday evenings. This is to say 
nothing of concerts in Brooklyn, or of the 
orchestra’s tour to many of the more mu- 
sically inclined cities of the East. 

It is a far-reaching influence on the mu- 
sical life of New York that the Symphony 
Society is making with its orchestra and 
the suspension of the co-operative plan 
under which the players worked for four 
years has been’ found to be more than 
justified. 

It was in 1878 that Dr. Leopold Dam- 


HAROLD BAUER ARRIVES 
AND BEGINS HIS TOUR 


Distinguished Pianist a Passenger on 
the ‘‘Adriatic’’--His Recent 
European Triumphs. 


Harold Bauer arrived last Saturday on 
the Adriatic start at once on a 
tour which Loudon Charlton has arranged 
tor him. The pianist has just concluded a 
tour of twenty-four engagements in Hol- 
land, following numerous engagements in 
Germany and France, and his time now 
up to the close of the season will be stead 
ily occupied 


and will 








WHO MADE IT POSSIBLE 





RICHARD WELLING. 
The energetic secretary of the Symphony 
Society. 


rosch founded the New York Symphony 
Society and its work continued under Wal- 
ter Damrosch from 1885 until in 1895 he 
turned his activities exclusively to German 
opera. Then four years ago the work of 
the orchestra was resumed, but, as has been 
implied, the men of the organization being 
all in on the profit or loss, “ran the con- 
certs,” and it was only last Spring that 
the Symphony Society engaged the mu- 
sicians by contract to meet daily for at 
least seven months during the year. 

There are ninety-five men who are con 
stantly practicing for the Symphony So- 
ciety concerts and there are a hundred in 
its touch. And the men, to speak of 
“materialistic things,” are paid each week. 
No more do they have to worry, as in the 
old days, if, the night being unpropitious, 
their audience is a small one, and as they 
could realize, a deficit rather than a pay 
envelope, was to lurk at the end of the 
week, 

A great proportion of the orchestra has 
been playing under Mr. Damrosch for 
years. When he went into German opera 
they were still under his baton in the pit. 
Although English is the only language 
used by Mr. Damrosch at his rehearsals, 
the players comprise fourteen nationalities 

-American, German, English, French, Bel- 
gian, Dutch, Norwegian, Austrian, Hun- 
garian, Bohemian, Russian, Polish, Finnish, 
and -Italian. Mr. Damrosch says they all 
have become good Americans. 

Of the work of the orchestra so far this 
season it is necessary to say little. The 
critics have truthfully told of the excel- 
lencies of its performances, its soloists, who 
have already been heard and who are 
scheduled to appear are of the elect of the 
music world—and taking it all in all it 
would seem that New York is at last to 
possess, as it should possess, an orchestra 
that shall fittingly represent its importance 
as a musical city. 


“There is no more artistic pianist now 
before the public than Harold Bauer,” de- 
clared the critic of the London Star re- 
“He has seldom played better than 
he did yesterday afternoon at Bechstein 
Hall. He had a very artistically selected 
and unhackneyed program, which started 
A most 


cently. 


with MacDowell’s ‘Eroica’ Sonata. 
interesting thing beautiful move- 
ment, headed ‘Lamentevole,’ from one of 
Bach’s Inventions for violin and ’cembalo, 
arranged by Mr. Bauer. There is a strange- 
ly modern feeling in the melody itself, as 
often the case with Bach, and the 
touch of Hungarian color in it is very in- 
teresting and unexpected.” 


was a 


is SO 














— BAUER 


United States Tour 
January 1 to May 20, 1908 


Address business to Louden Chariton, Carnegie Hall, New York 
Masen & Hamiin Plane Used 





A few available dates stil! open, 











KATHARINE GOODSON 


THE ENCLISH PIANIST 


SOLOIST WITH: The New York Philharmonic Orchestra 
The Theodore Thomas Orchestra 
The Boston S 
The Philadel 
The Hartfor< 
The St. 
The St. Paul Symphony Orchestra 
The New Haven Orchestra, etc., etc., etc. 
The Minneapolis Orchestra 
The New York Young 

phony Orchestra 


HENRY LL. MASON, 492 Boyistcn St.. Boston 


phony Orchestra 

ia Orchestra 
Philharmonic Orchestra 
Louis Orchestra 


People’s Sym- 

















SCHUMANN-HEINK 


Personal Address: . . 


Box 24, SINGAC, N. J. 
DIRECTION 














HENRY WOLFSON, 131 E. 17th St., New York City 


4 





MUSICAL AMERICA 


January 4, 1908. 








ITTY CHEATHAM IN 
A HOLIDAY MATINEE 


New York Children of All Ages En- 
joy Program of Juvenile 
Songs. 


What would the turkey gobbler do 
If he got hiccoughs before he was through 
With his gobble, gobble, gobble, gobble, gobble? 


The solution of this startling problem 
conceived in the mind of a small girl 
thirsty for vengeance, and many other 
phases of the inexplicable workings of the 
juvenile mind were deftly depicted by Kitty 
Cheatham at the Berkeley Theatre, New 
York City, on Friday of last week. To 
Miss Cheatham’s annual holiday matinée 


for young people came so many young 
people of all ages and sizes that the Berke- 
ley was sore put to it to accommodate them 
all. It was a cosy, Christmasy atmosphere 
that was reflected to every corner of the 
auditorium from the stage, with its festive 
Christmas trees, and Miss Cheatham look- 
ing like a doll that might have been hang- 
ing on one of them and, coming to life, 
descended from her lofty perch; and to 
the credit of all present be it said that the 
littlest of the young people kept control 
of their dignity without missing any of 
the entertainer’s points, much more con- 
sciously and successfully than their elders. 

Miss Cheatham, who is best described 
as a diseuse, is alone in her art. Especially 
in the realm of child-song and plantation 
lore is her work inimitable. er negro 
songs and sayings she learned at first hand 
from her own “ole mammy” in the South, 
and to her interpretations of the many lit- 
tle lyric gems of child life that she has 
gathered from various sources she brings 
a rare intuitive faculty and the resource- 
fulness in expression of the experienced 
actress. She is singularly qualified by na- 
ture for the dainty work she has made 
so peculiarly her own, and her recitals al- 
ways have the charm of novelty. 

There were so many good things on the 
program that it would be difficult to choose 
the favorites. Only a few of the songs 
on last year’s programs were included— 
the rest were new. “Happy Heathen,” 
“Waltzing” and “The Liar,” from John A, 
Carpenter’s “Improvising Songs for Anxi- 
ous Children,” the same composer’s “Prac- 
ticing,” Harvey Worthington Loomis’s set- 
ting of William Blake’s “Little lamb, who 
made thee?” “The Bogey Man,” by Claude 
Burton and Amy Troubridge, “Visitors,” 
by Helen Hay Whiting and Waddington 
Cooke, two leaves from Stevenson’s “Child’s 
Garden of Verses,” Grace Chadbourne’s 
“Concerning Love,” Edward German’s set- 
ting of Kipling’s “The First Friend,” Mar- 
garet R. Lang’s “The Old Person of Ware” 
and Frank L. Stanton’s “You'll Git Dar in 
de Mornin’,” in a musical dress fitted by 
H. T. Burleigh, were but a few of the most 
enjoyable of Miss Cheatham’s numbers. 
Flora MacDonald made the grand piano on 
the drawing-room stage useful as well as 
ornamental, 





Best in the Country. 


To the Editor of Musicat AMERICA: 


_T enclose draft for $2.00 for my subscrip- 
tion renewal. Your paper is more than 
worth it, it was too cheap before. I have 
also recommended our library people to 
subscribe for it, because it is the best mu- 
sica] newspaper in the country. 
ALEXANDER S. THOMPSON. 
Ames, Iowa. 





Schumann-Heink Recital for Newark 


Newark, N. J., Jan. 2—Mme. Schu- 
mann-Heink is scheduled to give a song 
recital in Krueger Auditorium, on January 
17, under the auspices of the University 
Club. The committee in charge of the 
event consists of Jasper E. Crane, Harrison 
Higbie, Harold Dennis, August Merz and 
Charles Grant Shaffer. 





Beatrice McCue, contralto, and Rena 
Wills, organist, gave a recital at Doyles- 
town, O., on the evening of December 27. 
Miss McCue sang selections of Adam, Ash- 
ford, Nevin, Oley Speaks and Dudley Buck 
and Miss Wills played works of LaMaigre, 
Guilmant and Mendelssohn (a cappricio 
for piano) and Rheinberger. On December 
29 Miss McCue sang the contralto part in 
“The Nativity” at Ravenna, O. 


BERTRAM SHAPLEIGH’S GREETINGS. 





American Composer, Resident in Eng- 
land, Sends New Year’s Message. 








reproduced, 
the 


The picture-card herewith 
which portrays Bertram Shapleigh, 
American composer now living in England, 
bears this inscription: “To MusitcAL AMER- 
Ica a happy New Year from its friend and 
well-wisher, Bertram Shapleigh.” 

Mr. Shapleigh has gained an enviable 
position among modern composers since 
taking up his residence in England, where 
his country home in Kent is so pictur- 
esquely located as to be a constant source 
of inspiration to him. More especially have 
his songs won popularity; they are to be 
found in the répertoires of most of Eng- 
land’s leading vocalists. 


THOMAS ORCHESTRA TO TRY 
PANTOMIMES WITH MUSIC 


‘*Musical Pictures’’ Unique Experiment 
to Be Feature of Concerts 
Next Week. 


Cuicaco, Jan. 1.—‘Musical pictures,” a 
unique experiment, will be attempted by 
the Theodore Thomas Orchestra next 
Monday and Tuesday evenings in this city, 
and be duplicated later in Boston by the 
Boston Symphony Orchestra. That the 
affair here will be a complete success finan- 


cially is indicated by the sale of box seats, 
every box having already been taken at 
$100 apiece for each evening. 

The idea is to have four pantomimes in 
connection with a concert by the Thomas 
Orchestra. Nearly one hundred persons, 
all of them prominent socially, will ap- 
pear in the various pictures illustrative of 
the music which the famous orchestra will 
present. 

The first number, “Anitra’s Dance,” 
from Grieg’s Peer Gynt suite, will picture 
simultaneously to the eye and ear Oriental 
scenes, dancing and posing; “The Twilight 
Hour” will interpret with mediaeval cos- 
tumes, scenes from Bizet’s “L’ Ariesienne” ; 
Massenet’s “Erinnyes” will be pictured by 
poses and pantomimes in Greek costumes 
around the tomb of Agamemnon, while the 
fairy pantomime of “Jack Frost in a Sum- 
mer Garden” will illustrate music especially 
written by Mr. Hill. 

The proceeds of both performances here 
are to be used to establish a fund for in- 
valid members of. the Thomas Orchestra. 











New Oratorio by Perosi. 


Rome, Dec. 27.—A new oratorio by 
Father Lorenzo Perosi was given to-day 
in Sala Regia of the Sacred College in 
the presence of the Pope and many in- 
vited guests. It was most successful, and 
the Pope warmly congratulated Father Pe- 
rosi. 





Marguerite Melville, the American pian- 
ist who went to Berlin as a child, the 
protegée of the late William Steinway, and 
has since divided her time between that city 
and Vienna, is planning a tour of America 
for next season. Her sister, Minnie Mel- 
ville, is one of George Fergusson’s assistant 
teachers in Berlin. 
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ANNUAL CONVENTION 


OF MUSIC TEACHERS 


Discuss Many Phases of Instruction 
in School and College and Attend 
Recitals and Concerts. 


The twenty-ninth annual meeting of the 
Music Teachers’ National Association was 
held at Columbia University from December 
27 to 31 inclusive. A splendid program of 
discussion had been arranged and the meet- 
ing was undoubtedly the most important 
ever held by the organization. , 

It was found that the informal confer- 
ences of specialists in particular branches 
brought forth the majority of interesting 
discussion. The piano conference, for ex- 
ample, led by Kate S. Chittenden, discus- 
sed the details of a systematic curriculum 
as reported by perhaps ten conservatories, 


the voice conference, led by Samuel Salter 
especially emphasized the timely question 
of the aesthetic and ethical character of 
songs as fixed by their subjects and texts, 
bringing out the need of more varied topics 
and a higher poetic treatment. The public 
schools conference gave attention to the 
specific proposition about a standard course 
in grammar schools. 

It was resolved that there should be an 
improved system in credits and marking, 
that. attainments in voice culture should be 
included, and the relative emphasis to be 
placed’ on the intellectual, aesthetic, emo- 
tional and cultural aims was discussed. 

The convention was formally opened on 
Friday morning, December 27, with greet- 
ings on behalf of Columbia University, by 
President Nicholas Murray Butler, LL.D., 
and after the first informal conference 
the members came down town to Telhar- 
monic Hall, listened to the “Telharmon- 
ium” and a discussion on Electrical Music 
by Dr. Thaddeus Cahill, the inventor of 
the machine. 

On Saturday “Church Hymn Tunes” 
were discussed by Lester Bartlett Jones, of 
Chicago University, and President G. Stan- 
ley Hall, L.L.D., of Clark University, ad- 
dressed the meeting on “The Function of 
Music” in the College Curriculum.” 

On Saturday afternoon and evening many 
of the teachers visited the Crosby-Brown 
collection of musical instruments at the 
Museum of Art, and were 
especially looked after by Fannie Morris, 
custodian of the collection. 

On Sunday there was a special vesper 
service under the auspices of the American 
Guild of Organists, held by the courtesy of 
the minister and session at the Fifth Ave- 
nue Presbyterian Church. Here Frank L. 
Sealy is organist and choirmaster. 

In the discussion of “Music in the Public 
Schools” on Monday, Ralph L. Baldwin, 
Supervisor, of Hartford, Conn., read a pa- 
per on “The Aim of Music Courses in 
Grammar Schools”; W. Scott, secretary 
of the New England Educational League, 
Cambridge, Mass., took for his subject “The 
Movement for the Advancement of Music 
in Secondary Education,” and Charles H. 
Farnsworth, of the Teachers’ College, gave 
“Observations of Advanced Courses Now 
in Operation.” 

After a piano and violin recital by Wal- 
ter Spry, of Chicago, and Ludwig Marum. 
of New York, John C. Griggs, of Vassar 
College discussed “Music in Higher Educa- 
tion in Germany,” and Rossetter G. Cole, of 
the University of Wisconsin considered 
“Musical Degrees.” 

_ President Waldo G. Pratt, of the asso- 
ciation, delivered his annual address on 
Tuesday on “Standards in Musical Educa- 
tion,” and the annual business meeting was 
held, after which a chamber recital was 
given by Cornelius Riibner and the Olive 
Mead Quartet. 

The fourth annual meeting of the East- 
ern Education Music Conference took up 


the remaining time of the convention and 
there were discussions on “How Shall the 
College Harmony Course Foster the Im- 
pulse to Original Composition?” “The Sig- 
nificance of the High School and .College 
Orchestra,” “Voice Teaching in the Col- 
lege,’ “The Composer and the College” 
and “Where«Should the Emphasis be Laid 
in Musical Studies in the College?” 





- MISS MUKLE VICTIM OF 


NEW YEAR’S EVE TOUGHS 


English ’Cellist Thrown Down in Broad- 
way Crowds and Badly 
Hurt. 


May Mukle, the English ‘cellist, who ar- 





. rived in New York on Sunday, ‘had an 


unfortunate experience in the New Year 
crowd on Broadway late on Tuesday night. 
As a result she will bear a scar on her 
face for life. 
Miss Mukle went out to see the crowd 


with Godfrey Turner, husband of Maud 
Powell, the violinist, whose guest she was. 
When they were at Thirty-eighth Street 
and Broadway several rough young fel- 
lows came darting through the crowd and 
one ran against Miss Mukle, striking her 
with his head on the forehead and sending 
her spinning back of Mr. Turner. Her 
eye and forehead were badly cut and 
bruised and the shock was so great that 
she fainted. 

Mr. Turner appealed to some one in the 
crowd to get a cab or ambulance, and sev- 
eral persons volunteered. After a long 
wait, however, with no vehicle coming to 
their assistance, Mr. Turner and Miss 
Mukle, who was weak from the shock and 
was suffering great pain, set out to find a 
physician. They were annoyed several 
times before they could get out of 
the crowd by persons who insisted on 
thrusting ticklers into the injured woman’s 
face. 

No physician was to be found in the 
neighborhood, all being engaged in the fes- 
tivities. Mr. Turner finally was compelled 
to leave Miss Muckle sitting on a stoop, 
while he went in search of a cab. He 
could find none, but finally saw a young 
man in an automobile at the curb in Sixth 
avenue. When his plight was stated the 
young man quickly agreed to take Miss 
Mukle to Roosevelt Hospital. There her 
wound was dressed. The doctors said she 
would always bear a scar from the cut, but 
they hoped it would heal before her con- 
cert on Saturday. She was still suffering 
from the shock yesterday. 





CAMPANINI TARDY SANTA CLAUS. 





Conductor Gives Hammerstein Handsome 
Jewelled Horse-shoe. 


Those who have been making veiled in 
sinuations that there is a breach in the 
friendship existing between Oscar Ham- 
merstein and his famous conductor, Cleo- 
fante Campanini, were confounded Wed- 
nesday when the musical conductor played 
the part of a belated Santa Claus and pre 
sented the impresario with a handsome 
horseshoe pin of rubies and diamonds, ac- 
companied by a delicate note expressive of 
personal esteem. 

Mr. Campanini’s gifts, moreover, did not 
end with the impresario; Arthur Hammer 
stein received a pin of pearls and dia 
monds, and Business Manager Ward, of 
the Manhattan Opera House, was also re 
membered with jewelry. The distribution 
of handsome gifts from Mr. Campanini ex- 
tended to every member of the executive 
end of the Manhattan forces. They came 
as a complete surprise. 





Renaud to Be ‘‘Don Giovanni’’ in Paris. 


Maurice Renaud, of the Manhattan Opera 
House, has been engaged for the title rdle 
in an elaborate revival of “Don Giovanni” 
at the Paris Opéra after the termination of 
his Monte Carlo season in the Spring. 
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TENOR AND SWEETHEART 
FOUND DEAD TOGETHER 


Singer Engaged to Appear in New York 
One of Principals in Tragedy 
That Stirs Rome. 


Rome, Dec. 29.—Signor Spalletti, a ris- 
ing young tenor, under contract to appear 
in New York next season, and the Mar- 
chioness Guglielmetti, the beautiful young 
daughter of one of the wealthiest aristo- 
crats in Rome, were found dead under 
mysterious circumstances early yesterday, 
it is learned by the United Press, in the 
conservatory adjoining the villa of the 
young woman’s father in the outskirts of 
the city. 

The tragedy was unquestionably due to 
parental opposition to the couple’s court- 


ship and the jealousy of some member of * 


the aged Marquis’s household. 

Spalletti and his sweetheart had met 
clandestinely in the conservatory. When 
found they were locked in from the out- 
side. There were several doors through 
which they might have departed, but all 
were securely fastened, rendering escape 
impossible without a commotion which 
must have alarmed the house. 

How they died has not been definitely 
determined. One explanation offered is 
‘ that finding discovery inevitable, they 
poisoned themselves rather than face dis- 
grace. The police incline to the theory ad- 
vanced by several physicians that they 
were suffocated in the closely shut con- 
servatory by the intense fragrance of the 
magnolias, gardenias and tube roses with 
which the room was filled. 

Acting on the supposition that the sweet- 
hearts were locked in by some one who 
wanted them discovered in each other’s 
company the detectives have arrested the 
Marquis Guglielmetti’s wife, formerly the 
noted prima donna, Defarro. 

The Marquis, though a widower ad- 
vanced in years, wedded Signorita Defarro 
but a short time ago and his daughter is 
known to have opposed the match. The 
stepmother denies responsibility for the 
tragedy. ; 


SICKESZ TO PLAY FOR 
PRESIDENT ROOSEVELT 


Dutch Pianist Will Also Give His First 
New York Recital on Feb- 
ruary 25. 


Jan Sickesz, the Dutch pianist, who has 








achieved remarkable success during his 
present tour of this country will play 
for President Roosevelt at the White 


House next Friday night. The President, 


himself a Dutch descendant, has always man- 
ifested a keen interest in everything per- 
taining to Holland and the invitation ex- 
tended to Mr. Sickesz results from the ex- 
cellent reports he has had of the young 
pianist’s work. 

Following the White House recital Mr. 
Sickesz will go West as far as Mt. Vernon, 
Iowa, where he plays on January 22, reach- 
ing New. York again late in February. Be- 
fore beginning this tour, however, he will 
be heard in a program made up entirely 
of Chopin’s works, at a private invitation 
recital in New York. His first public re- 
cital in New York takes place in Mendels- 
sohn Hall, February 2s. 





Chicago Liked Von Niessen-Stone. 


Cuicaco, Dec. 29.—One of the most suc- 
cessful appearances in the Chicago music 
world this season was that made by Matia 
von Niessen-Stone, the German mezzo- 
contralto, at the second Morning Musicale 
given in the ballroom of the Congress 
Hotel. Both in the choice of her numbers 
and the refinement and authoritative grasp 
of her interpretation she displayed rare 
artistic attainments. Her associates on the 
program were Andreas Dippel, the Metro- 
politan Opera House tenor, and Marx E. 
Oberndorfer, of this city, who acted as 


accompanist. 
MUSIC 
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son, Mich., January 16. 
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RENAUD IMPRESSIVE 
AS “DON GIOVANNI” 


Two Enjoyable Performances of Mo- 
zart Opera Offered at 
Manhattan, 








ONE WEEK AT THE MANHATTAN } 





Wednesday, Dec. 25 — Matinée — “Les 
Contes d’Hoffmann’’: Mmes. Zeppilli, 
mse de Cisneros; MM. Renaud. | 

almorés, Gilibert. 


_ Evening—“Alda”: Mmes. Agostinel- 
li, de Cisneros, Hume; MM. Zenatello, 
Sammarco, Didur. 

Thursday, Dec. 26—‘“‘La_ Navarraise’’: || 
Mme. Gerville-Reache; MM. Dalmorés, | 
Crabbé, Arimondi, Gianoli-Galletti. “I 
Pagliacci”: Mme. Agostinelli; MM. 
Bassi, Sammarco, Crabbé. | 

Friday, Dec. 27—‘‘Un Ballo in Maschera’’: | 
Mmes. Russ, de Cisneros, Zeppilli; || 
MM. Zenatello, Sammarco, Arimondi. || 

Saturday, Dec. 28—Matinée—“Don Gio- || 
vanni’”: Mmes. Russ, Jomelli, Zeppilli; || 
MM. Renaud, Cazauran, Gilibert. 

Bress- || 
Dalmorés, |! 


Evening—‘‘Carmen”’: Mmes. 
ler-Gianoli, Koelling; MM. 
Crabbé, Gilibert, Daddi. 

Monday, Dec. 30—“Don Giovanni’’. 
Tuesday, Dec. 31—‘Cavalleria Rusticana’’: | 
Mmes. Russ, Giaconia; MM. Dalmorés, |) 








Crabbé. “I Pagliacci’. 
Wednesday, Jan. 1—‘Un Ballo in 
schera’’. 





} 
Ma- | 
| 





The outstanding feature of the week at 
the Thirty-fourth street institution was the 
revival of “Don Giovanni,” on Saturday 
afternoon, with Maurice Renaud as the 
wicked heart-crusher. This was one of 
the most remarkable impersonations the 


French baritone gave in New York last 
Winter, and once again it was an impres- 
sive demonstration of the singing actor’s 
art. Mme. Jomelli was a decided im- 
provement on the Donna Elviras of last 
year’s casts, Alice Zeppelli cut a pretty 
figure as Zerlina, even if she did not oblit- 
erate recollections of another Zerlina seen 
on the same stage, and Mme. Russ was 
again Donna Anna. With Charles Gilibert 
as Masetto, and Adamo Didur as Leperello, 
besides Mr. Renaud, the male section of 
the cast was unusually strong, excepting in 
the ‘ease of Don Octavio, in which part 
Leone Cazauran made an ineffective début. 
Considering the hasty readjustments of 
répertoire necessitated by Mary Garden’s 


illness, the immortal Mozart opera was 
given with surprising completeness of 
effect. 
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VITTORIO ARIMONDI. 


Deep-Voiced Italian Basso at the Man- 
hattan Opera House Again This Season. 





’ del ah t 








The Christmas night Aida was the new 
Mme. Agostinelli, who further displayed 
her usefulness as a member of the com- 
pany with her Nedda the following evening. 

The revival of “Un Ballo in Maschera” 
on Friday gave Mr, Zenatello, as Ricardo, 
opportunities to display his high-ranged 
tenor to excellent advantage. Mr. Sam- 
marco as Renato, and Mme. de Cisneros as 
Ulrica, were equally effective in their 
roles. The size of the audience present, as 
at the revival of “Ernani,” would not indi- 
cate that there is a great demand on the 
part of the New York public to hear 
Verdi’s least important works. “Carmen,” 
on Saturday evening was, as always at this 
house, an excellent performance. 











Music Culture at the Capital. 
Taking a leaf out of the score book of 
New Yorkers, women of fashion in Wash- 
ington are attending a series of “musical 


mornings,” held in a hotel. The heads of 
the undertaking are bold enough to say 
they wish to educate the capital in what 
constitutes good music. So, every Monday 
morning, Washington women with any 
pretensions to culture or social standing 
meet and listen to music or discourses on 
it. Various periods of music will be re- 
viewed and the butterfly world will have 
chances to study something besides rag- 
time. The Persian Minister, who is a good 
musician, has promised to entertain a com- 
pany with what a flowery-spoken person 
describes as “the most ancient Iranian odes, 
performed on the antique instruments of 
the fire worshippers.” 





Special ‘“‘Carmen’’ in Paris. 
Paris, Dec. 30—One of the 
markable operatic performances ever given 
the presentation of “Car- 


most re- 


in Paris was 
men” last night at the Paris Opéra 
House by the combined troupes of the 


Opéra and the Opéra Comique. 

Mile. Merentie sang Carmen, and Jean 
Noté took the réle of Escamillo. The last 
act was rendered notable by the participa- 
tion of fifty bull fighters, mules and horses 





brought specially from Spain for the occa- 


sion. 





Francis Rogers sings in Chicago, Janu- | 
ary 9; Utica, N. Y., January 11 and Jack- 


} 


Miss Mukle’s Debut Saturday. 


The American début of May Mukle, the 
distinguished English ’cellist, which was to 
have taken place this Friday, has been 
postponed until Saturday afternoon (Janu- 
ary 4) at 3 o’clock. Howard Brockway, 
the pianist of the Peabody Conservatory, 
Baltimore, will be represented on the pro- 
gram by a ‘cello suite, which Miss Mukle 


will play. 





Mme. Clark-Sleight Sings. 

Mme. Elizabeth Clark Sleight sang re- 
cently at a concert given by a church club 
in Flatbush, L. L, at which Leo Teck- 
tonius, the pianist, also appeared. 


CHILDREN’S OPERA 
ON CHRISTMAS DAY 


Italians, Old and New, Monopolize 
Conried’s Week—*‘Marta’’ 
Postponed, 





(= —— — i! 


ONE WEEK AT THE | 





METROPOLITAN. 

Wednesday, Dec. 25—Matinée—‘‘Hansel | 
und Gretel’: Mrmes. Mattfeld, Alten, 

Langendorff, Weed; M. Goritz. | 

Evening—‘“I] Barbiere di Siviglia’: || 

Mme. Sembrich; MM. Dippel, Cam- || 

panari, Chaliapine, Barocchi. 

Lae rae Dec. 26—‘Iris’’: Mmes. Eames, | 

Le Fornia; MM. Caruso, Scotti, Jour- | 


net, Tecchi, 





| 

I | 
Knote, || 

} 








Van Rooy, Blass, Reiss, Miihlmann, 


Friday, Dec. 27— “Die Meistersinger’’: 
Mmes. Gadski, Mattfeld; MM. 
Van Rooy, Goritz, Blass, Reiss, || 
l Mihlman. 
i| Saturday, Dec. 28 — Matinée — ‘‘Fedora’”’: | 
Mmes. Cavalieri, Alten; MM. Caruso, | 
Scotti. | 
Evening—‘‘Mefistofele”: Mmes. Far- || 
rar, Rappold, Jacoby, Girerd; MM. || 
Chaliapine, Martin, Tecchi. 
Monday, Dec. 30—‘‘Tosca’’: Mmes,- Eames, 
qoneny : MM. Caruso, Scotti, Lucas, 
arocchi. 
Wednesday, Jan. 1—‘‘Tristan und Isolde” : | 
Mmes. Fremstad, Homer; MM. Knote, || 








There was a special Christmas matinée 
at both of the New York opera houses. 
The Metropolitan offered the first perform- 
ance this season of Humperdinck’s charm- 
ing “Hansel und Gretel,” with the familiar 
cast, excepting the Witch of Frieda Lan- 
gendorff, who replaced Louise Homer. 
The bright particular feature of the per- 
formance was Bella Alten’s dainty, viva- 
cious little Gretel. The house was bright 
with the broad hair-ribbons and white 
collars of small girls and boys. In the 
evening Mme, Sembrich was once more at 
her post when Rossini’s “Barber” was put 
on. Mr. Bonci being still in the clutches 
of grip, Andreas Dippel sank his role. 
Otherwise the was the same as in 
the previous performance, 

Two of the largest houses of the season 
applauded Geraldine Farrar’s Margarita 
and Mr. Chaliapine’s radical Mefistofele in 
Boito’s opera on Saturday evening, when it 
was given for the first time at popular 
prices, and Emma Eames’s picturesque 
Tosca, Mr. Caruso’s opulent-voiced Cavara- 
dossi, and Mr. Scotti’s sardonic Scarpia in 
the Puccini work on Monday. The S5at- 
urday matinée “Marta” had to be shelved 
in consideration of Mme. Sembrich’s ill- 
ness. The substitution of Giordano’s 
“Fedora” brought forward Lina Cavalieri 
and Mr. Caruso in rdles that doubtless 
appeal to them more than to the public. 

Wagner had a Friday “Die Meister- 
singer,” as already presented, and a New 
Year’s “Tristan und Isolde” to introduce 
Gustav Mahler to New Yorkers as_ the 
Metropolitan’s star conductor, and Olive 
Fremstad as an J/solde to Mr. Knote’s 
Tristan, which is noted elsewhere in this 
week’s issue of MustcaAL AMERICA. 


cast 
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BOSTON NEEDS OPERA 
SAYS BENJAMIN J, LANG 


Noted Veteran in Music on His Seven- 
tieth Birthday Speaks of 
Needs of City. 


Boston, Dec. 29.—Benjamin J. Lang has 





just passed his seventieth birthday, and . 


on the event of his three score and ten he 
spoke of Boston and its music. 
“Boston most of all needs permanent 


grand opera,” he declared. “Forward in 
music and theatre with wonderful strides 
in the past half-century; still dormant in 
its opera. 

“Every possible change there has been,” 
he said, “excepting in the matter of opera. 
These are days of wonderful conditions. 
Here is the Boston Symphony, finest in 
the world, but still we are lacking in 
grand opera. 

“Boston is filled with admirable pianists 
of the first order of excellence, but no 
opera. Our orchestra is due to the per- 
sistent energy of Henry L. Higginson. 
The lack of opera, I fancy, is because of 
the lack of what everything of this nature 
in Europe receives—government support. 
In that country everything else has been 
done by private enterprise, but the opera 
it would seem is too much for them to 
handle without government. 

“Boston is certainly the center of artistic 
musical activity. Considering the size of 
the city, the enthusiasm is stronger than 
that of any place I know of. Everything 
in the musical line, artistically speaking, is 
growing toward Boston. 

“The change in musical circles has been 
constant in the last half-century. Forty 
years ago we had six symphonies a year. 
To+day we have fifty. In those early days 
it was a small orchestra and did not con- 
tain a player of marked ability; now it 
has hardly a player who isn’t of marked 
ability and reputation.” 





New Orleans Girl Sings in Paris. 

Paris, Dec. 28.—Sig. Baldini gave a mu- 
sicale in honor of his American pupils one 
afternoon this week. The prima donna of 
the occasion was Miss O’Connor, of New 


Orleans, who has both a charming per- 
sonality and a delightful mezzo-soprano 
voice. She is studying seriously, but does 


not intend to sing on the stage. 





American Students Celebrate Abroad. 

Bertin, Dec. 28.—The American Wom- 
an’s Club’s handsome quarters were the 
scene of an animated evi ten Christmas 
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afternoon, when a hundred or more Amer- 
ican girls whose homes are in those deso- 
late institutions known as Berlin “pen- 
sions” assembled around a huge American 
flag draped over a Christmas tree and sang 
Yuletide carols. The club has added a 
boarding and a dormitory feature to its 
equipment, and now shelters a large num- 
ber of American music and art students. 


NOTED SOLOISTS IN TRENTON. 


Misses Hinkle and Hussy and Messrs 
Croxton, Van Norden and Spross Heard. 


Trenton, N. J., Dec. 30—Well-known 
Metropolitan soloists were heard to good 
advantage at the second concert of the 
Woodhouse Course, Florence Hinkle, so- 
prano; Adah Campbell Hussey, contralto; 
Berrick van Norden, tenor; Frank Crox- 
ton, basso, and Gilbert Spross, pianist, were 
the artists who contributed to the success 
of the performance. 

Liza Lehmann’s “In a Persian Garden” 
was the principal offering and Miss Hin- 
kle delighted her hearers by the artistic 
delivery. of her various numbers. Miss 
Hussey proved to be a contralto of worthy 
attainments, displaying a singularly pure 
and warm quality of voice. Mr. Croxton 
also won the appreciation of his audience; 
his sonorous bass voice was heard to ex- 
cellent advantage. Mr. Van Norden and 
Mr. Spross also shared in the triumph of 
the evening, winning applause in their re- 
spective fields. 











Fergusson Coming Here to Marry. 


Musicat America has been notified that 
the marriage of George Fergusson, the 
well-known Berlin baritone and teacher of 
singing, whose engagement to Katharine 
Bogle, one of his American pupils, was 
announced in this paper last October, is 
expected to take place next Summer, when 
Mr. Fergusson will come to America for 
the event. The bride-elect is a daughter 
of Thomas A. Bogle, professor, of law at 
the University of Ann Arbor, Mich., and 
the ceremony will be held at her home. 

The announcement of this popular art- 
it’s engagement has excited much interest 
among his pupils and friends in all parts 
of America and abroad. 





Ermanno Wolf-Ferrari, composer of “La 
Vita Nuova” and several operas, is now 
engaged on a new lyric opera entitled “The 
Madonna’s Jewels.” The light opera he 
commenced some time ago, “Honi soit qui 
mal y pense,” he 
present. 


has laid aside for the . 


EMINENT SOLOISTS WITH 
ST. PAUL CHORAL CLUB 


Shanna Cumming, Bertha Cushing Child, 


John Barnes Wells and Henri 
Scott in ‘‘Messiah.’’ 

Sr. Paut, Minn., Dec. 30.—The St. Paul 
Choral Club, assisted by the St. Paul Sym- 
phony Orchestra and ‘soloists, sang the 
“Messiah” before an audience of over three 
thousand people in the Auditorium last 


night. G. H. Fairclough, organist of St. 
John’s Episcopal Church, conducted the 
work. The soloists, Shanna Cumming, 


soprano; Bertha Cushing Child, contralto; 

John Barnes Wells, tenor; Henri Scott, 
bass, were in good voice and sang with an 
ease born of familiarity with the parts. 

Mr. Wells’s fine voice and refined spiritual 
fervor gave character to the accepted. 
traditional style which made him a favorite 
with the audience. 

Another interesting performance of the 
“Messiah” has been given at the People’s 
Church by the “University Chorus” from 
the Minnesota State University, assisted by 
the “University Orchestra” and _ soloists. 
W. W. Norton, a university student, con- 
ducted the work with fine feeling and pro- 
duced some good effects from a large 
chorus of fresh young voices. 

Of the soloists, Mrs. Alma Porteous, con- 
tralto; Harry Pepper, tenor, and Harry E. 
Phillips, bass, are experienced singers 
whose creditable renditions were well re- 
ceived. The young soprano, Frances Vin- 
cent, displayed a voice of promising beauty. 

As a feature of “college life” in the 
University of Minnesota, the production of 
this work is of importance, signifying as 
it does the tendency of the institution to 
encourage and develop a feeling for the 
best in music and to provide a means for 
the study of important compositions. 


PF. in & B. 





The new directors of the Parjs Opéra, 
Messager and Broussan, will mount two 
novelties: “La Forét,” from by Laurent 
Tailhade, music by Savard, and “La Feéte 
chez Thérése,” poem by Catulle Mendés, 
music by Reynaldo Hahn. 





Theodor Bertram, the German basso 
who shot himself the other day, had be- 
come reduced to such straits that he was 
living at the expense of a friend at Bay- 
reuth who had invited him to come to his 
hotel to rest in order that he might re- 






cover his health. It is generally believed 
that he was mentally unbalanced when he 
committed suicide. The fear of losing 
his voice had for a long time haunted him, 
and this was accentuated when he realized 
that his voice was becoming impaired by 
his grief and melancholy over the tragic 
death of his wife last Winter. 


MR. CARTWRIGHT IN BOSTON. 


Baritone’s Songs Enjoyed After Service 
in Kings Chapel. 


Boston, Dec. 30—Announcement was 
made at the regular service in Kings 
Chapel yesterday, that following the ser- 
vice, Earl Cartwright, the baritone, who is 


one of the members of the Kings Chapel 
quartet, would sing Peter Cornelius’ six 
Christmas songs. All of the congregation 
remained, and were well repaid. These 
songs have rarely been done in Boston, al- 
though they are most interesting bits of 
music and well adapted for baritone 
voices. Mr. Cartwright sang the songs in 
a most artistic manner. 

Mr. Cartwright has many engagements 
booked for the balance of the season, 
among which may be mentioned a recital 
before the Women’s Club, of Brockton, 
Mass., January roth; at a recital with Miss 
Story in Gloucester, Mass., January 14th; 
as soloist with the Manchester (N. H.) 
Choral Society, January 15th, when “The 
Spectre Bride,’ by Dvorak, will be pro- 
duced. Di. lL. 








Mme. Kileski’s Engagements. 


Boston, Dec. 30.—Mme. Evta Kileski, the 
well-known Boston soprano, has been en- 
gaged to sing as soloist in Haydn’s “Sea- 
sons” with the Choral Society in Amherst, 
Mass., Jan. 22. Later in the season Mme. 
Kileski will appear in recital in many cities 
in Connecticut and will also appear in 
Bangor and Portland, Maine. In March 
she will be the soloist with the Minneapolis 
Symphony Orchestra. Mme Kileski is 
under the management of W. S. Bigelow, 
Jr., of this city. mie i. 





Busy Month for Miss Hussey. 


Adah Campbell Hussey has had a busy 
month of professional work. On Decem- 
ber 9 she won a decided success in Pater- 
son, N. J.; on the roth, Yonkers, N. Y., on 
the 12th at Trenton, 14th at New Rochelle, 
N. Y., 16th at Elizabeth, N. J., 20th at New 
Brunswick, N. J., 27th at Pittsburg with the 
Mozart Club in “The Messiah,” leaving 
New York on two hours’ notice. 
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NORDICA TO TOUR 
WITH DAMROSCH 


All Wagner Programs Will Be a 
Feature of Concerts Through- 
out Country. 


Mme. Lillian Nordica has just been en- 
gaged by Walter Damrosch for a series of 
concerts with the New York Symphony 
Orchestra. This interesting combination 
will make about fifteen appearances, mostly 
in New England and Canadian points, early 
in February, the tour being under the di- 
rection of Loudon Charlton, who managed 
a similar tour of Mme. Nordica and the 
Damrosch Orchestra three years ago in the 
same territory. 

It is needless to say that the combination 
of Mme. Nordica and Mr. Damrosch will 
choose all-Wagner programs as most likely 
to interest the enormous audiences which 
such a happy combination attracts. In ad- 
dition to the New England and Canadian 
points which will be covered by the Febru- 
ary tour, Mme. Nordica has also been spe- 
cially engaged by Mr. Damrosch for his 
second Philadelphia concert on January 13, 
this occasion also being an all-Wagner pro- 
gram. 

A series of New York joint appearances 
is contemplated, subsequent to the Febru- 
ary tour. That this rare combination of 
the two most eminent Wagnerian exponents 
in this, country, backed by the strength of 
the New York Symphony Orchestra, will 
be looked upon as the most important mu- 
sical event of the season in all the cities 
which will be visited, goes without saying. 

The organization will travel in a special 
train consisting of the private car Plymouth 
Rock, three sleeping cars and a baggage 
car. 





MUSIC IN MILWAUKEE. 


Arion Society to Present New York 
Symphony Orchestra. 


Mitwaukee, Wis., Dec. 30.—Members of 
the Arion, enthusiastic over their success 
with the “Messiah” in the Pabst Theater, 
Dec. 27, are now looking forward to the 
concert to be given under the Arion aus- 
pices by the New York Symphony Or- 
chestra, under direction of Walter Dam- 
rosch. 

The third evening of chamber music by 
the Jaffé string quartet will be given Jan- 
uary 14, with Mrs. Norman Hoffman at 
the piano. 

The second concert of the artists’ recital 
series of Milwaukee will be given February 
4 in the evening at the Pabst Theater. 
Music lovers, anticipate a treat in Mrs. 
Bloomfield-Zeisler’s performance. 

M. N. S. 








Johann Schenk’s comic opera, “Der 
Dorfbarbier oder die Schinkenkur” was 
revived recently in Munich at a festival 
of the Court Orchestra. This work, which 
was popular and frequently given a hun- 
dred years ago, proved to be effective still. 
In it Schenk, who was Beethoven's har- 
mony instructor, was the first to employ 
muffled trumpets. He used them with bas- 
soons to obtain comic effects. 
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FIX MASSEAU’S BUST OF BEETHOVEN. 


Paris, Dec. 26.—Beethoven-lovers of 
France and Germany have at last agreed 
on one man’s conception of the great mas- 
ter. There is probably no work of art 
more loved among the musicians of Eu- 


rope than this bust of Beethoven, made 
by Fix Masseau, a most gifted and distin- 
guished young French sculptor. It is a 
noble work and one which could have been 
done only through the most intimate sym- 
pathy and understanding of this great suf- 
ferer and creator. This is keenly felt by 
such artists as Ysaye, Pugno and Colonne, 
of the Colonne orchestra here, all of whom 
possess facsimiles. Jacques Thibaud has 
recently acquired a reproduction of the 
bust in terra cotta as have Caressa, the 
famous luthier, parent of the quattour, and 
Piazza, the editeur d’art, whose wife is 
Marguerite Chaigneau, of the trio. The 
bust was made about four years ago just 
before the St. Louis exposition, where it was 
first — and since then the original 


has been traveling about for exhibitions in 
Munich, Dresden, Vienna; London, and 
Venice. A bronze of it is possessed by 
State museum of Germany. 

One hears very special talk of Masseau 
in musical circles at present. Being a mu- 
sical amateur of distinct gifts has led him 
to choose many musica] subjects for his 
art. His very interesting conception of 
Salomé has been widely discussed and ad- 
mired. It is a small figure. about twelve 
by fifteen inches high, most exquisitely 
modeled, having a patina of extraordinary 
beauty. 

Masseau has recently done a charming 
portrait of Madeleine baisand the grand- 
daughter of Massenet, whose marriage to 
Monsieur Faillot, a young engineer, was 
an interesting event of last October in 
Paris. His bust of Jeanne Hatto of the 
Opera, who has made her biggest success 
in “Die Meistersinger” and “Die Walkiire,” 
is one of his well-known works. 

Louise, LLEWELLYN. 
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_ NEW YORK SYMPHONY 
ORCHESTRA CONCERT 


Schumann-Heink, Paul Dufault and 
Chorus Assist as Walter Dam- 
rosch Directs. 


An elaborate musical ménu was pre- 
pared by Conductor Walter Damrosch for 
the week-end concerts of the New York 
Symphony Orchestra in Carnegie Hall 
night and Sunday afternoon. 
The most offering was Franz 
Liszt’s “Faust Symphony,” which was per- 
formed for the first time under the baton 
of the present director's father, Dr. Leo- 


Saturday 
notable 


pold Damrosch. 

It was a delightful performance and one 
that gave ample evidence of painstak- 
ing preparation. Sharing the credit for it 
were, besides the director and orchestra, 
aul Dufault, the New York tenor, and 
Elliot Schenck’s Schubert Glee Club, of 
Jersey City. Mr. Dufault displayed a well- 
schooled voice of excellent quality, and his 
singing made a most favorable impression. 

Mme. Schumann-Heink, whose popular- 
ity with Symphony Orchestra audiences 
was shown by the enthusiasm with which 
she was received, was the soloist on this 
occasion. She sang the solo part in a 
rhapsody by Brahms, with orchestra and 
male chorus, and Adriano’s ‘aria from 
Wagner’s “Rienzi,” displaying her beauti- 
ful voice to fine advantage. 

The orchestra played also the love scene 
from Act. II, “Tristan und Isolde,” ar- 
ranged for orchestral performance by Mr. 
Damrosch, and the “Meistersinger” pre- 
lude. 





MR. BURGSTALLER INJURED. 





Tenor’s Arm Strained in Carriage Smash 
--Knote Sings for Him. 


Alois ~ Burgstaller, one of the German 
tenors at the Metropolitan Opera House, 
was thrown from a carriage Saturday af- 
ternoon,- while driving in Hoboken, and 
severely sprained his right arm. 

Mr. Burgstaller was announced to make 
his first appearance this season in “Tristan 
und Isolde” Wednesday evening, but as 
this Wagner music drama of love requires 
arms as well as voices, he was unable to 
appear. Heinrich Knote took the part. 

Mr. Burgstaller lives in Hoboken. Sat- 
urday he was driving with two friends, Mr. 
and Mrs. Hexamer. When they were op- 
posite the German Club the horses shied 
at an automobile, and all three of the oc- 
cupants of the carriage were thrown out. 
Mr. Burgstaller struck his arm on the 
curb. The sprain is severe. A _ physician 
was called and said the tenor would prob- 
ably not have the use of his arm for two 
weeks. 





Two old comic operas, Pergolesi’s “The 
Maid as Mistress” and Gluck’s “The Be- 
trayed Kadi,” were so well received in 
Berlin, as produced by Sophie Heymann- 
Engel last month, that’ a series of special 
performances of them has been since given 
in the Mozart Saal. 
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CHARLES CLARK A GAMBLER WITH LIFE 





Distinguished American Baritone Explains Disadvantages a Cosmopolitan 
Artist Has to Contend with When He Becomes Localized. 


“T have just won that on a wager,” said 
Charles W. Clark, as he placed a box of 
cigars on the table in the sitting-room of 
his New York apartments at the Chelsea. 


“Palmists say I am a born gambler, but I 
never have luck with cards. I think I am 


more of a gambler with life than anything 
else, and in that respect I have never yet 
had any reason to complain of my luck.” 

With due regard for superstition, the 
well-built American baritone, who has been 
winning laurels for the musical banner of 
his country in other lands and as a visitor 
among his fellow-countrymen this season 
is meeting with due recognition as a cos- 
mopolitan artist, rapped on the wooden legs 
of the table. I asked for an explanation 
of his last statement. 

“Well, I think it was taking pretty big 
chances to give up the position and follow- 
ing I had in Chicago six years ago and go 
to Paris, without anything in view, espe- 
cially as I had a wife and family to con- 
sider. I was well established in Chicago, 
but I got a bee in.my bonnet that I wanted 
to go abroad, so I simply dropped’ every- 
thing and went. And I’ve never been sorry 
since. I had no intention of studying there; 
practically all the teaching I ever had I 
received in Chicago, but, as a matter of 
fact, I am principally self-taught—that must 
be true of every serious-minded artist.” 

“In singing to people of different coun- 
tries do you ever readjust your style, so to 
speak—emphasize any special means of 
making an appeal?” 

“No, I don’t. Art is universal, it cannot 
he considered as in any sense local; con- 
sequently, it would be fatal to the interests 
of art itself and frustrate the aims of the 
artist to attempt any compromise with local 


conditions. The sincere artist must be 
himself at all costs, though of course the 
responsiveness of his hearers is a source of 
helpful inspiration.” 

Mary Garden’s recently expressed ap- 
proval of hissing was referred to. 

“Hissing may be all right as an honest 
expression of opinion,” said Mr. Clark, 
“but the point is this—has the man who 
does not enjoy the composition sung or 
played, or the way it is given, any right to 
make a commotion about it and perhaps 
spoil the pleasure of his neighbor, who may 
be thoroughly enjoying it? To my mind, if 
people don’t enjoy what they hear the best 


thing they can do is to get out as quietly 
as possible and leave those to whom it ap- 
peals free to extract what pleasure they 
can from it. Hissing is carried to extremes 
in Paris. The people in the audiences at 
concerts there who don’t like what is of- 
fered them form themselves into little 
claques, as if by one consent, and proceed to 
express their objection inthe most violent 
manner. 

“I remember one Lamoureux concert at 
which Marie Brema was the soloist. She 
had just sung a group of German songs, 
which aroused the majority of the audi- 
ence to the’ utmost enthusiasm. There were 
a few, however, who did not like them and 
seemed determined not to listen to them. 
Among these was a German, strange as it 
may geeth, who wanted only French songs, 
and when#the rest of the audience clamored 
for a repetition of one of the Schubert songs 
and she began it this German proceeded to 
make a great hullabaloo. Brema fastened 
her eyes on him, where he sat in the gal- 
lery, went ahead with the song and fairly 
bit the words out at him. And the house 
cheered her.” 

At this point curiosity vented itself as to 
why Mr. Clark prefers to keep his head- 
quarters in Paris instead of settling again 
in this country, where he is so much in 
demand when he comes over for limited 
visits. 

“Because America is just like every other 
country in one respect,” he ¢xplained, 
“which is, that when an artist localizes, the 
people among whom he settles lose a cer- 
tain amount of interest in him, no matter 
how popular he may have been before. He 
may still be in demand; but it will be in the 
sense of a local artist—he is apt to lose his 
cosmopolitan prestige. It is the same 
everywhere, with one exception. In Eng- 
land, for instance, as a foreign artist he 
may be a favorite in London and the prov- 
inces, as well; but let him locate in Lon- 
don, and from that minute, no matter what 
his abilities may be, interest in him wahes 
to a greater or less extent, and he is 
thenceforth forward regarded as otle of the 
many local artists. Many concert singers 
and players make great mistakes in be- 
coming ‘localized.’ The one exception I 
have referred to is Paris. France outside 
of its capital has, generally speaking, no 
concert public, and Paris is such a cosmo- 
politan place, such a world in itself, that 


an artist may live there and appear fre-- 


quently in public and at private musicales 
entirely immune from the penalty that be- 
coming ‘localized’ entails anywhere else.” 
Finally the dreary tales—so much dilated 
upon of late—of victimized American stu- 
dents in Paris and other European music 
centers were broached, and Mr. Clark called 
attention to the two sides of the question. 
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“Bringing the matter down to a practical 
basis, the teacher’s side of it is just like 
a man having goods to sell. If he refuses 
to sell them to a customer who applies, 
that customer is going somewhere else to 
buy. In nine cases out of ten, the students 
wouldn’t believe the plain truth even if the 
teacher were to tell it to them in its un- 
garnished form—they would go to some- 
one else. So that, unfortunate as such 
things may be, it is not fair to classify 
foreign teachers as so absolutely unscrupu- 
lous as people try to represent)them. It 
is too bad that the sense of mutual obliga- 
tion between teachers and pension-keepers, 
for instance, plays so important a role, but, 
after all, it is only natural in this as in 
other walks of life, isn’t it? 

“For example, a student unfamiliar with 
the city and, in all probability, the language 
of the country, asks the teacher if he can 
recommend a good boarding-house. He 
does so. Now when a strange student com- 
ing to that pension, undecided as to what 
teacher to go to, and somewhat ‘perplexed, 
happens to consult the pension-keeper, it is 
but natural that the latter should recém- 
mend the man who has sent her business. 
So it goes, and vice versa. Different teach- 
ers and different pension-keepers will work 
_ each other’s hands on human princi- 
ples. 

“T don’t know what peculiarity of make- 
up to attribute it to”’—and here Mr: Clark 
laughed—“but it’s an impossibility to me to 
hold out flattering prospects before a young 
singer whose abilities don’t justify it. I’ve 
lost many pupils for that very reason. 
There was one girl who came to me in 
Paris whose father made me promise faith- 
fully that I would write to him at the end 
of a year and tell him candidly what I 
thought of her prospects. I did so. The 
girl had a good voice and really made fine 
progress -in that time, but I realized that 
she had not the mental ability to make the 
best use of her vocal equipment. Conse- 
quently, I wrote to her father, putting the 
subject as gently as possible, dwelling upon 
the good work she had done, but honestly 
noting what she lacked and expressing my 
doubt as to her ability to reach the high 
goal to which she aspired, and which alone, 
in his estimation, justified her devoting her- 
self to the work, as he was wealthy and 
there was no necessity of her earning her 
own living. 

“What did he do? He immediately wrote 
to his daughter, quoting all my adverse 
criticism of her, but entirely omitting what 
I had been able to say in her favor, so 
that my verdict completely lost the effect 
it might otherwise have had on her. Of 
course his idea was that that was the best 
way to discourage her. The result was 
that she went to another teacher, spent 
time and money with him, ‘has never 
amounted to anything more than I predict- 
ed, and, sad to say, her father seems to 
have left her now entirely to her own re- 
sources. So you see the teacher is often 
placed in an unjust position through no 
fault of his own.” ge ge: aR 


SECOND CONCERT OF 
SEATTLE ORCHESTRA 


Michael Kegrize, the Conductor, Re- 
ceives an Ovation—Fine 
Program Given, 


SEATTLE, WaAsH., Dec. 30.—The second 
concert of the Seattle Symphony Orches- 
tra took place on December 20 in the Grand 
Opera House, under the direction of Mich- 
ael Kegrize and served to strengthen the 
favorable impression made by this organi- 
zation earlier in the season. The program 
consisted of von Weber’s overture, “Eury- 


anthe,” Beethoven’s Symphony No. 1, C 
major, op. 21, Max Bruch’s Concerto in G 
minor, op. 26, for violin and orchestra, with 
Johann Marquardt, concertmaster of the 
orchestra, as soloist, and Tschaikowsky’s 
Marche Slave, op. 31. 

Mr. Kegrize displayed an admirable con- 
trol of his organization and succeeded in 
obtaining most satisfactory effects through- 
out the performance. A nice tonal balance 
was maintained and the various choirs did 
work of an order that gave evidence of 
careful training and conscientious rehears- 
ing. In the Beethoven symphony the con- 
ductor showed his fine command of the or- 
chestra’s resources and received a genuine 
ovation from the audience, which, at no 
time during the evening, left any doubt as 
to its appreciation of the work. 

The next concert will take place on Janu- 
ary 28, when the program will include Mo- 
zart’s Symphony in G minor, No.-40, Ru- 
binstein’s Concerto No. 4, in D minor, with 
E. Eostafieff Rose at the piano, Moszkow- 
ski’s Boabdil Suite and the prelude to Wag- 
ner’s “Die Meistersinger.” 


REAL CONSTABLE IN OPERA. 











Boston, Jan. 1.—The unique spectacle of 
a constable following on the heels of an 
opera singer throughout a performance was 
witnessed last Thursday night at the Ma- 
jestic Theatre, where the San Carlo Opera 
Company was performing “Il Trovatore.” 
Carlos Albani, the tenor, was the prisoner 
and the constable was there as the result 
of a suit instituted by Oscar Hammerstein, 
for whom the tenor had sung earlier this 
season. Mr. Hammerstein declares Albani 
had $800 advanced him when he signed his 
contract for the Manhattan opera season 
Illness overtook the singer, and, it is 
claimed, he wanted to return to Italy. He 
was released from his contract with the 


understanding, Mr. Hammerstein says, 
that he would not sing again in this 
country. Then it was learned that Al 


bani had joined the SaneCarlo Company 
and legal action was begun. 
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DETROIT MUSICIANS “GIVE 
SEVERAL ENJOYABLE CONCERTS 


Pupils of Kate McDonald Appear with 
Success--Boris L. Ganapol Intro- 
duces New Pianist. 


Detroit, Micu., Dec. 30.— With the 
Hambourg-Kubelik recital a matter of 
past history, the musical bill of fare last 
week was left in the hands of local talent. 

On Friday evening the Detroit Con- 
servatory of Music gave its fifteen hundred 
and tenth concert. On this occasion, the 
junior pupils of Kate McDonald, one of 
the staff of teachers of the conservatory, 
displayed their abilities. The program was 
presented by Jane Burber, soprano; Helen 
Mathewson, contralto; Frederick Fitzger- 
ald, tenor; Oliver S. Green, baritone; 
Charlotte McDonald, violinist, and Emma 
McDonald, ’cellist. She was further as- 
sisted by The Conservatory Children’s Or- 
chestra, directed by Prof. William Yunck, 
and which proved one of the most interest- 
ing features of an excellent program. In 
the orchestra were George Weadock, Ray- 
mond Sulltz, Marie Bryant, Dorothy 
Schmidt, Florence Whiteley, Marguerite 
Thorne, Sadie Jacobson, Elsa Decker, Flor- 
ence Pfeiffer, Fritzie Sanders, Helen Ten- 
nant, Erwin Rubinstein and Cyril Valade. 

Boris L. Ganapol, who is exerting ef- 
forts to enlarge his field of action and in- 
fluence among those musically inclined, has 
brought to Detroit a pianist from_ the 
Brussels Conservatoire, who comes with a 
record. He is Lewis L. Richards, a former 
Detroit youth, who has been in Brussels 
for the past five years. ‘ 

John Laurence Dickinson, the young bari- 
tone soloist of the North Woodwar Bap- 
tist Church recently sang three operatic se- 
lections for the Detroit Woman’s Literary 
Club at their December meeting. _ 

Gertrude Goodwin Miller, dramatic read- 
er and contralto soloist, has just returned 
from a successful tour of the West, with 
the Chicago Favorite Concert Company. 
She will resume her tour after January I. 

The next concert of the Detroit Orches- 
tral Association will be by the New York 
Symphony Orchestra, with Walter Dam- 
rosch as leader. The concert will be held 
at the Armory January 4. F. L. 








Needs it in His Work. 


To the Editor of MusicaL AMERICA: 
Enclosed find my_ cheque for $2.00 for 
the coming year. I like the paper very 
much, and willingly give the extra dollar, 
as it’s worth that many times in my work. 
“Wiuiam = Davies. 
ATCHISON, KANSAS. 





Felix Weingartner has composed the 
music to a dedication poem by Richard 
Voss for the opening of the new Court 
Theatre in Weimar. 


MUSICAL AMERICA 


Opera Performances in the Open Air 





Scene in the Harz Mountain Theatre. 


The most costly and elaborate stage settings at the Manhattan and Metropolitan 
Opera Houses in New York cannot compare favorably with that employed at the 
Harz Mountain Theatre in Germany, where operatic and dramatic performances 
are given in the open air, with the natural background of mountains and forest. This 
unique theatre owes its existence to the poet Ernest Wachler, and is not very far 
from the valley whence it can be reached by a footpath. 





THE MEHANS’ XMAS TREE. 


Jolly Celebration at the Studios, with 
Santa Claus on the Spot. 


Mr. and Mrs. John Dennis Mehan gave 
a Christmas tree party at their beautiful 
Carnegie Hall studios Tuesday evening of 
last week, for all their students remaining 
in the city during .the holidays, and it 
proved one of the most unique and happy 
gatherings ever held in those hospitable 
walls. 

A gigantic tree reached to the twenty- 
foot ceiling, brave in its dress of tinsel and 
baubles and loaded with gifts. Mr. Mar- 
shall, the biggest man in the class, was a 
very up-to-date Santa Claus, and conducted 
the distribution of gifts. Aside from the 
many gifts of intrinsic value each one pres- 
ent received some article chosen with 
knowledge of his or her personal idiosyn- 
crasies, and with it went a verse bringing 
the point home in rhyme. Many a neat 
joke was turned, and the company was kept 
in high spirits. After refreshments and 
some informal singing the party broke up 
at midnight. Pupils Soom ten States were 
present. 





ENGLISH CHORUS TO TRAVEL. 


Sheffield Musical Union, Under Henry 
Ceward, Will Sing in Canada Next Fall. 


Lonpon, Dec. 23.—Dr. Charles Harriss, 
the Canadian organist, conductor and pro- 
moter of musical enterprises, has invited 
Dr. Henry Coward and the Sheffield Mu- 
sical Union to visit Canada next October, 
for which purpose he plans chartering one 
of the Allan steamships. It was decided 
by the committee of the Musical Union 
to do all that is possible to further the 
project and secure a contingent of 200 
voices, and a cablegram was forwarded 
to Earl Grey, the Governor-General of 
Canada, accepting the invitation. 

The party will leave Glasgow on Octo- 
ber 24, returning to Sheffield on November 
20. The répertoire, at present arranged, 
will consist of Handel’s “Messiah,” Men- 
delssohn’s “Elijah,” Bach’s Motets “Sing ye 
to the Lord” and “Praise the Lord,” and 
Rutland Boughton’s “Folk Songs,” written 
for the recently-held festival at Leeds. 








The long-established Carl Rosa Opera 
Company began a season at Covent Gar- 
den on the day after Christmas. 











“SELF-HELP” 


In Tone Relation and intonation for Veoal 
and Piano Students 


$125 post paid. Every point ctically illustrated with 
keyboard and staff. Send for Illustrated Gheian. 
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KATHERINE GOODSON WINS 
TRIUMPH IN MINNEAPOLIS. 





English Pianist’s Interpretation of Grieg 
Concerto in A Minor Receives 
Eathusiastic Praise. 

MINNEAPOLIS, Dec. 30.—The special feat- 
ure of the last Symphony Orchestra con- 
cert was the appearance of Katharine 
Goodson, the young English pianist, whose 
present American tour is proving a series 
of such triumphs as are seldom won by a 
musical artist. Miss Goodson was a 
striking picture of English beauty as she 
came on to the stage for her first num- 
ber, the Grieg concerto in A minor. Caryl 
B. Storrs, a local critic, says of her work: 
“The impression she makes as a performer 
is similar to that of her personality, one 


cf wholesome normality. The clearness 
and brilliancy of her playing are beyond 
cavil; the wonder and assured power of 
her technique, though at all times evident, 


was dominantly so only in the vigorously 
rapid octave passages and arpeggios of the 
concerto. Chiefly she is an interpreter, poe- 


tic, fiery, tender and thoughtful to a much 
greater degree than one naturally associ- 
ates with artists of English birth. Her can- 
tilene is memorably lovely and her tone 
pure, warm and colorful. 

“Into the profoundly Northern spirit of 
the concerto she entered fully, and she gave 
an impression of unusual fellowship with 
the orchestra. Her solo numbers were 
Brahms’s studious Rhapsody, opus 119, No. 
4. played with scholarly dignity and truth; 
Chopin’s familiar Etude, opus 25, No. 1, 
that fluttered enchantingly under her supple 
fingers, and the scintillating Chopin Valse, 
opus 42, exhibiting the fleet certainty of 
her touch and the fairy quality of her light- 
er mood. In response to repeated recalls 
she played the Schumann “Nacht-Stiick” 
with tenderest feeling for its searching 
beauties.” 





Kneisel on Stradivarius Violins. 


“There are about 1,000 Stradivarus vio- 
lins in existence,” said Franz Kneisel, to 
a reporter of the York, Pa., Gazette, dur- 
ing the recent visit of the Kneisel Quartet 
to that city. “Of that number I have 
heard of 40 in America. Mine I obtained 
from my old teacher Griin. He sold it to 
me for less money than he had been of- 
fered, because he believed I would take 
better care of it than the millionaire who 
outbid me. Of course, this sentiment adds 
an additional value and I would not part 
with it for any money. The prices of the 
Stradivarius made violins is regulated by 
the desire of the would-be purchaser and 
[ have known of persons paying as high as 
$10,000 for one. Those most prized are 
of dates between 1712 and 1724 when 
Stradivarius was in his prime.” 
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CHICAGO APOLLO CLUB 
PERFORMS “THE MESSIAH” 


Harrison Wild’s Chorus Assisted by 
Christine Miller, Sibyl! Sammis, Reed 
Miller and Arthur Middleton. 


Cnicaco, Dec. 30—“The Messiah” was 
the Apollo Club’s Christmas offering, and 
the annual performance of this work 
marked its first concert given this season. 
The ensemble of the chorus singing, under 
Harrison Wild, was of superior quality, 
both in body and balance of tone and also 
as to shading and the attacks. The soloists 
were well selected, each doing admirable 
work. 

Christine Miller was especially fine in 
the rendition of the contralto solos. Her 
yoice is well placed; is sympathetic in 
quality and she sings with absolute ease 
and almost perfect phrasing. Sibyl Sam- 
mis was the soprano; her voice is of good- 
ly size and of beautiful quality, which was 
shown in the solos falling to her from the 
“Messiah.” Reed Miller, who has a tenor 
voice of excellent quality, gave fine proof 
of his musicianship, and his singing of the 
tenor solos in this great oratorio was con- 
vincing. Arthur Middleton, who sang the 
basso part, did the work with sureness and 
authority, and was especially good in “Thus 
Saith the Lord,” and the “Trumpet shall 
sound.” C. W. B. 


Leoncavallo May Give “‘Zaza’’ Here. 


Ruggiero Leoncavallo, who made a tour 
of America last year and is chiefly known 
to fame as the composer of “I Pagliacci,” 
may come to America again this season, 
bringing a company to present his opera 
“Gazs.” 


Albert Carré, director of the Opéra 
Comique, has been in Spain selecting the 
scenery and costumes for Raoul Lappara’s 
new Spanish opera, “Habanera.” His wife, 
Marguerite Carré, will have the leading 
réle in the production. 














The new directors of the Paris Opéra, 
Messager and Broussan, have ordered a 
new setting for “Faust,” to cost $35,000. 
It has long been the most popular work in 
the Opéra’s répertoire. 





MARY WOOD CHASE, 


TESTIMONIAL TO ABRAMSON. 
Several Operatic Scenes Given by Italian 
Company in Chicsego. 

Cuicaco, Dec. 30.—The testimonial to 
Ivan Abramson, impresario of the Italian 
Grand Opera Company, now at the Inter- 
national Theatre, Chicago, was a decided 
success so far as the performance was con- 
cerned, and a partial one financially. The 
first act of “La Traviata” was given to 
open the entertainment, Mme. Jeanne No- 
relli being the Violetta, and Sig. Torré 
Alfredo. Next came the third act of 
“Otello,” Sig. Samoilov taking the part of 
Otello; Mme. Duce-Metola Desdemona, and 
Sig. Alessandroni Jago. The Sextet and 
mad scene from “Lucia” employed the ef- 
forts of Mlle. Almeri, Mlle. Bossi, Sig. 
Torré, Sig. Zara, Sig. Oteri and Sig. 
Paloni. The second act of “Aida” closed 
the excellent and interesting performance, 
with Mme. Duce-Merola, Miss Strauss, 
Sig. Samoilov and Sig. Alessandroni in the 
leading réles. The principals and chorus 
were earnest and in fine spirits, bringing to 
their work sincerity and enthusiasm that 
resulted in a most brilliant evening’s en- 
tertainment. C. W. B. 








Schumann-Heink in Italian Opera. 


As no German Opeta will be given at 
the Manhattan this season, Mme. Schu- 
mann-Heink will most likely be heard in a 
number of Italian Operas. The first one 
will be “Il Trovatore,” in which the great 
singer will appear as Azucene. The great 
prima donna just returned from an exten- 
sive concert tour which began October 4, 
with the following remarkable data: She 
traveled over 14,310 miles, visited fifty-two 
cities in eighteen States, and sang in fifty- 
six concerts. Her receipts amounted to 
$89,044. 


Xavier Leroux’s opera “Le Chemineau,” 
based on the play of Jules Richepin, was 
so successful at the Opéra Comique as to 
be accepted immediately for the Théatre de 
la Monnaie in Brussels. The four acts 
are said to be beautifully presented, each 
representing a season of the year. The 
first act is in the Autumn, the second in 
early Spring, the third in full Summer, and 
the last ‘takes place during a heavy snow- 
storm on Christmas eve. 
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trice Van Loon Ulrich, Mary Rhys Stinson, Jan 
Blomquist, Edwin Golbeck. Adolph Rosenbecker, 
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Violin Teachers, Attention 


TELLER PUBLISHING COMPANY, 


If you have sot seen a copy of the Max |. Fischel 
scale and technic studies, send us your card, or 
program, and receive a copy gratis—Catalogues 
aod discounts on request. 


6060 State Street, CHICAGO. 
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HOW SEMBRICH MANAGES 
TO KEEP IN GOOD HEALTH 


Opera Singer Takes Long Walks Over 
Tyrol! Mountains During Her 
Annual Vacation. 











Mme. Sembrich in the Tyrols. 


The photograph reproduced herewith 
represents Mme. Sembrich, the popular so- 
prano of the Metropolitan Opera House, 
enjoying her annual period of rest and 
recreation in the Tyrol Mountains. Walk- 


ing is the diva’s favorite pastime and she 
often spends an entire day tramping about 
these mountains. 








R. E. JOHNSTON’S 


~ SOBESKI IN THE FAR WEST. 


Boston Teacher’s Pupils in Seattle Meet 
With Success. 


SeaTTLe, WasH., Dec. 29.—4Carl Sobeski, 
the baritone soloist and teacher, formerly 
of Boston, who has been spending this sea- 
son in this city, sang at a concert in the 
Temple Baptist Church with great success. 
Mr. Sobeski sang Alliston’s “Like as the 
Heart Desireth,” with ‘cello accompaniment, 
also songs by Mrs. Beach, Wekerlin and 
Lohr. 

Miss Eldridge, who is one of Mr. So- 
beski’s pupils, sang the aria from “Robert,” 
by Meyerbeer, and songs by Bohm and 
Ganz. The Misses Crowe, violinist and 
‘cellist, and Miss Doll, a pianist, also took 
part in the concert. 

Another of Mr. Sobeski’s pupils who is 
meeting with great success this season is 
Claude B. Craig, who has a remarkably 
fine voice and who is preparing to go into 
grand opera. Mr. Craig sang at one of 
the regular concerts of the Ladies’ Musical 
Club at Y. M. C. A. Hall Monday after- 
noon, December 9, giving Pfeiffer’s “In 
Spite of All” and Tosti’s “Invano.” 








The Opinion of Edwin Evans. 
To the Editor of Musicat AMERICA: 

Accept my hearty congratulations upon 
the success of your splendid paper, which 
I look forward to with pleasure every 
week. 

I was one of the first to subscribe when 
approached by you recently. 

The increased rate of subscription was 
not a surprise, for I realized long ago that 
your paper would surely succeed. 

Epwin Evans. 

New York Cry. 





The recent first performance of “Die 
Walkiire” in Valencia barely escaped a 
fatal ending for at least one of the prin- 
cipals. The machine to have produced the 
magic fire in the last act failed to work 
at the last moment. In the emergency 
Bengal flames were resorted to, which, 
while they produced fine effects of light, 
almost choked the artists. Gaghari, the 


Briinnhilde, was carried off unconscious 
and doctors had to work over her for 
hours before they succeeded in reviving 
s | 

ner. 











ARTISTS FOR 


Nordica 
Maconda 
Jomelli 


(Dramatic Soprano of the 
Manhattan Opera House) 


Isabelle 


Bouton 


(Mezzo-Soprano) 
Frieda 


Stender 


(Lyric Soprano) 
Marie 


Herites 


(Bohemian Violinist) 


Showers 


(Pianist) 


Lansing 


(Contralto ) 








laa Dr. Franklin Lawson ....:; 








THIS SEASON 


Gerardy 
DePachmann 
Dalmores 


(Dramatic Tenor of the 
Manhattan Q@pera House) 


Edouard 


Dethier - 


(Belgian Violinist) 
Frederick 


Hastings 
(Baritone) 


DeFonteynes 


(French Baritone) 
Edwin 


Lockhart 


(Basso) 














Avery 


Belvor 


(Baritone) 
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MINNEAPOLIS CLUB 


Well-Known Eastern Soloists Assist 
Emil Oberhoffer’s Fine 
Chorus, 


MINNEAPOLIS, Dec. 30.—The  Philhar- 
monic Club gave its annual performance of 
“The Messiah” on Christmas under the 
direction of Emil Oberhoffer before a large 


audience. The chorus is now so familiar 


with the oratorio as to be letter perfect’ 


and it sang with a reverential spirit and 
understanding rarely heard in so large a 
body of singers. 

The soloists also entered into the spirit 
of the work. Shanna Cumming sang with 
the true oratorio spirit. Mrs. Bertha Cush- 
ing Child displayed a contralto 
richness and warmth and she sang with 
pathos “He Despised.” John 
a tenor voice of robusto 


voice of 


deep 
Barnes Wells has 


was 


quality and temperament. He sang “Thou 
Shalt Break them” with considerable dra- 
matic effect. The basso, Henri G. °* Scott, 
greatly pleased the audience with his fine 
voice and at the close of the aria “Then 
Shall the Nations,” received an encore. 
The Minneapolis Symphony Orchestra 


played the orchestra score and the lovely 
Pastoral Symphony beautifully. 

The audience appreciated the efforts of 
the conductor Emil Oberhoffer and ac- 
corded him a greeting which manifested 
the high place his musical gifts have won 
for him in the estimation of the public. 
Eulalie Chenerest ably played the organ 
parts. . 





Lina Cavalieri’s Throat Insured. 


Mile. Lina Cavalieri, the grand opera 
singer, has recently insured her larynx for 
£10,000. If, by any mischance, the prima 
donna is deprived of her voice for any 
period she will be recompensed by the in- 
surance company who issued the policy. 
Mile. Cavalleri’s move in this direction is 
only one of the endeavors of artistes to 
insure their best paying physical endow- 
ments against accident. Paderewski holds 
a policy of £10,100 on his hands, a small 
consideration when measured by the re- 
ceipts of the famous pianist. La Belle 
Otero has placed the value of the feet with 
which she has danced to fame and fortune 
at the modest figure of £30,000—£3,000 for 
each toe. Kubelik estimates the money 
compelling power of his fingers at £10,000 
in his insurance policy. Cavalieri’s throat. 
Otero’s feet, and Paderewski’s and Kube- 
lik’s fingers, therefore, total over £60,000— 
a very moderate estimate indeed.—London 
Pr. 8s 


KARL 








Sole Manager of JAN KUBELIK. 


Junkermann 
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When Emmy Destinn, the Bohemian prima donna, comes to the Metropolitan next 
Fall, Enrico Caruso’s followers will have the opportunity to hear the high-priced Italian 
tenor sing “opposite” to the stellar partner of many of his most successful appearances at 
Covent Garden, who was also the Aida when he sang Radameés during his special en- 
gagement at the Berlin Royal Opera House last October. 

The photograph from which the accompanying illustration was re produced was taken 
in London last Summer during the Covent Garden season. A year previous, Fraulein 
Destinn was the first Madam Butterfly London saw and heard, and Mr. Caruso was her 
Pinkerton. 


pupils of her school in Berlin, assisted her 


in the program. 


Isadora Duncan, the American dancer, 
has appeared for the first time at the Brus- 
sels Opéra at a matinée specially organ- 
ized by her. She danced to the music of 


both the “Iphigénies” of Gluck, and her 
personal success was considerable. The 





The salaries of opera singers in Ger- 
many are much more generous than those 
paid in France. The compensation is 
greater even in Italy. 








Tours Arranged in all Parts of the World. 





122 Regent Street, 
London, W. 


Cablegrams: Doremi, London. 


Lyceum Theatre, 
New York. 





GEO. FERGUSSON 
BEATRICE VAN LOON ULRICH 


It 


“MESSIAH” SUNG BY Pestinn and Caruso Photographed in London BRING GOOD NEWS 


QF NEVIN’S OPERA 


Mr. McClintock Returns to Pittsburg 
With Story of Composer’s 
Success in Berlin, 


PitrspurGc, Pa., Dec. 30.—Walter Mce- 
Clintock, the young Pittsburger, who was 
adopted by the Black Foot tribe of Indians, 
and who furnished the inspiration by which 
Arthur Nevin, the composer, wrote the 
music for the opera, “Poia,”’ the details of 
which were first givey to the musical world 
through MusicaL America, returned a few 
days ago from Berlin, where he left Mr. 
Nevin. He brings word here that Mr. 
Nevin, with Humperdinck, the Berlin com- 
poser, have been translating the words and 
music of the opera to conform to German 
tastes, and that the opera will be 
in Germany early in the new year. 

In fact, it is said that both in England 
and in Germany, especially the latter, those 
who have heard the private re- 
citals have been enraptured with its tune- 
fulness, and Mr. McClintock says that it 
will be disappointing if the opera does not 
make a distinct hit abroad. 

Scenery with which to produce the pro- 
duction is now being prepared, as well as 
costumes. Some of the most noted singers 
abroad are to be given parts and, all told, 
he believes that it will have a splendid run 
in Berlin, Munich and Dresden. 

The details to put the play on the boards 
at the Royal Opera in the cities named, 
were being perfected when Mr. McClintock 
left the Old World. Every effort is being 
made to give the piece the maximum color 
and it is thought that it will win laurels. 
Mr. McClintock intends to return to Ger 


put on 


music at 


many in the near future, but is in Pitts- 
burg to spend the holiday season with his 
parents. a. ©. S&S. 





A Voice from Muncie, Ind. 


To the Editor of Musica AMERICA: 


I send you herewith cheque for my re- 
newal. Musical life for me would be a 
dreary affair without my Musicat AMER- 
ICA, 

R. CAMERON DRUMMOND, 


Muncie, Inp. 





A young composer, who gave an evening 
of her own works in London the other 
evening, was treated in this gentle manner 
by the Daily Telegraph: “Neither in her 
pianoforte pieces nor in her songs was 
there anything worthy of condemnation; 
the lady had evidently studied harmony and 
composition, and could, therefore, write 
correctly.” 
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BERLIN, W.. 
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NEW YORK, SATURDAY, JANUARY 4, 1908 

Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 


The annual subscription for ‘‘ Musical 
America’’ will henceforth be $2.00 a 
year. 




















SUBSCRIBERS AND THE POSTAL 
LAWS. 


Under an order just issued by the Post- 
master General, to publishers of newspa- 
pers, an important construction has been 
placed upon the general Postal Laws, as 
they affect subscribers to weekly and other 
periodicals. . 

Under the ruling, while a _ reasonable 
time will be allowed publishers to secure 
renewals of subscriptions, the old method 
of allowing a publication to carry sub- 
scribers on the books till the subscribers 
found it convenient to pay, while their pa- 
ners were sent through at the second-class 
rate, will no longer be permitted. 

The publisher, to hold the franchise un- 
der which he is permitted to send his publi- 
cation through the mails at the second- 
class rate—that is, at the Ic. per pound 
rate—must, henceforth, cut off from his 
list subscribers who are in arrears over.a 
certain time. Failure to conform to this 


ruling will, the Postmaster General de- 
clares, cause the publisher to lose his 
franchise. 


The Postal authorities will enforce the 
law, which will certainly militate in favor 
of honest publishers and honest journals, 
as against those sheets which are published 
simply for advertising purposes, and have 
practically no bona fide circulation. The 
new law will also act as a corrective force 
on those who continue to take a paper but 
are not honest enough to pay for_it. 





CARRENO AND MACDOWELL. 


It has become somewhat stale to the 
American .public to be told by the great 
foreign pianists arriving here for extended 
tours, after long intervals of absence, how 
greatly they admire the work the composers 
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of this young country are accomplishing, 
notably the genius of Edward MacDowell, 
whose remarkable career has been so trag- 
ically arrested. In almost every case it 
has been noted that the artists who express 
themselves most enthusiastically on this 
theme fail to substantiate their nominal 
opinions by drawing upon the rich mine of 
pianoforte literature MacDowell has be- 
queathed to the world in arranging their 
répertoires for their visits in his mative 
country, much less for their concert activi- 
ties abroad. 

Therefore, when one of the world’s most 
celebrated artists comes along who, instead 
of gushing in wordy eulogy over the in- 
herent value of MacDowell’s works, gives 
practical and, hence, more convincing proof 
of her estimate of them by featuring the 
composer’s name in the programs of many 
of her most important engagements, her 
sincere attitude, devoid of the talk that ap- 
peals to the “gallery,” must command 
special recognition on the part of the peo- 
ple of this country. This artist is Teresa 
Carrefio. Not alone is she paying just 
tribute in his own country to the achieve- 
ments of the man whose compatriots gladly 
concede him to be the most noteworthy 
composer America has yet produced, but 
she has done an even greater service in 
Europe, where she has outdone any of her 
colleagues in making propaganda for his 
works. 

This week she is playing his concerto in 
D minor at the two concerts of the Boston 
Symphony Orchestra in its home city; next 
week she will repeat it at the same organi- 
zation’s Thursday concert in New York 
and Friday concert in Broooklyn. Chicago 
has already heard her play it with the’ 
Theodore Thomas Orchestra. That was 
a month ago, and it was pleasant to hear 
afterwards that such was the enthusiasm 
aroused by the work as she interpreted it 
that one of the movements had to be re- 
peated—a most unusual occurrence—before 
the pianist and orchestra could proceed. 

Mme. Carrefio’s example is a_ practical 
reproof to her colleagues from across the 
water who on landing here hasten to de- 
liver themselves of studied sentiments cal- 
culated to ingratiate them with the public 
to which they are about to appeal through 
the medium of their art. Her attitude to- 
wards MacDowell says to them, in effect: 
“Talk less and play more.” 


Reports of musical doings abroad from 
time to time show that MacDowell’s or- 
chestral works are being performed in the 
German cities more frequently this season 
than ever before. Only a few days ago his 
Indian Suite was played in Heidelberg, 
winning what was characterized as starken 
Erfolg (pronounced success). 


In this connection it is but just to rec- 
ognize the artistic service Augusta Cottlow 
has rendered this composer. With her 
MacDowell recital programs she has at- 
tained the distinction of being the fore- 
most of our home champions of his piano- 
forte music. Our other American pianists 
could afford to give more space on their 
programs to his larger works than the ma- 
jority of them have shown any disposition 
ta.assign up ‘to the present. 


a 


PESSIMISTIC PREDICTIONS. 

The advent of a new year brings dis- 
quieting predictions, so far as musical 
activity of the creative and appreciative 
orders are concerned, from two eminent 
authorities, Dr. Richard Strauss and Dr. 
Emil Reich. In a series of interviews ob- 
tained by the New York World, compris- 
ing a symposium on the prospects, intel- 
lectual and industrial, of the forthcoming 
year, the composer of “Salomé” says: 

“I know little of notable musical fea- 
tures in America in 1907, New York is 
certainly advancing as a music centre, but 
it is questionable whether music or any 
art will ever be keenly appreciated by a 
people mainly occupied in making money.” 

Such an expression from Dr. Strauss, 
whose consideration for. the 





respectful 


American dollar is a matter of record, is, 
to say the least, surprising. When the terms 
of the American performance of “Salomé” 
became known, the opinion was firmly es- 
tablished in the minds of Americans, that 
the composer was quite as adept in the 
matter of finance as he was in the art of 
musical composition. We took off our 
hats to Dr. Strauss, and congratulated him 
upon the exceptional manner in which he 
had routed the tradition that a musician 
is a poor business man. There were some 
of us who went so far as to say that the 
eminent Dr. Strauss had displayed even 
greater genius as an operatic broker than 
he did as an operatic creator. There were 
still others—and among them some of the 
leading musical doctors of the world—who 
declared that this much-discussed music- 
drama was not a noble expression of art 
but a “masterpiece of hideous cacophony.” 

Dr. Strauss is evidently too busily oc- 
cupied with business arrangements incident 
to his forthcoming opera “Electra” to pay 
much attention to the advance in musical 
appreciation in this country. The fact that 
Dr. Frank Damrosch has issued an appeal 
for better support of the New York Ora- 
torio Society and Oscar Hammerstein has 
rebuked New Yorkers for their failure to 
subscribe more generously to the work he 
is prosecuting, does not, in itself, indicate 
a backward tendency in the appreciation 
of music. Such conditions as Dr. Dam- 
rosch and Mr. Hammerstein point out show 
what happens when business does not keep 
pace with the progress of the arts. 

The truth of the matter is that New 
York is more of a musical community than 
any city abroad, and _ Boston, Chicago, 
Philadelphia and the other large American 
cities can show a record of musical activity 


that would surprise the eminent Dr. 
Strauss. 

The wonderful growth of musical ap- 
preciation throughout the country, evi- 


denced by the formation in every com- 
munity of new musical societies; the in- 
creased demand for the appearances of the 
great performing musicians in cities that 
have hitherto not been on the musical map; 
the growing popularity of all kinds of mu- 
steal literature throughout the country; 
the presence in America of nearly every 
leading operatic singer, conductor, pianist, 
and violinist—all these facts show how lit- 
tle Dr. Strauss knows about conditions 
here. 

Some one has said “If Europe ever did 
have an exclusive musical atmosphere, 
Americans have bought it outright and 
brought it over to this country.” This may 
or may not be true, but it is certain that 
the system of “papering a house”—that is, 
distributing free tickets in order to hide 
empty seats in concert halls—has been 
highly developed in the Old World. 

From Dr. Reich comes this pessimistic 
note: 

“Of music we shall soon have to write 
the mortuary notice. Over-urbanization 
kills music first. Much of Beethoven is 
fast aging. If Richard Strauss be our last 
ray it is a Roentgen ray, unfleshing fine 
forms, but not warming us like a ray of 
hope.” 

One may agree with the learned lecturer 
that there is nothing particularly hopeful 
in the music of Richard Strauss, but let 
him not hasten the summons for the mor- 
tuarian on this account. 





Paul de Longpre, a distinguished paiater 
of flowers and a cultured musician of Cali- 
fornia, is trying to arouse interest in thé 
establishment of a national school of art, 
to be subsidized by the federal govern- 
ment. He has written various letters to 
newspapers throughout the country—one 
of these was published in Musica AmeEr- 
Ica recently—and his endeavors are evi- 
dently meeting with encouragement. A 
national school of art will ultimately be 
an. established federal institution: this 
much is certain. The immediate realiza- 
tion of Mr. de Longpre’s idea will de- 
pend upon just such a campaign as he is 
waging. 
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Joachim’s Tribute to Chambers. 


Paris 
Chambers, the American cornet virtuoso, 
values most among the many trophies of 


One of the personal souvenirs 


his career is the photograph of Joseph 
Joachim herewith reproduced, which bears 
this inscription in the handwriting of the 
late master violinist: “To Mr. Paris Cham- 
bers, from a sincere admirer of his won- 
derful playing, Joseph Joachim.” The 
violinist presented it to Mr. Chambers 
two years ago, when the American artist 
was playing in Berlin. 


Lehmann.—The Emperor of Austria 
has conferred the golden cross for merit 
on Lilli Lehmann, the noted German song- 
stress. 


Rose.—Frances Rose, one of the 
American contingent at the Royal Opera 
in Berlin, sang Salomé in the fiftieth per- 
formance of the Strauss opera in the Ger- 
man capital. 


Slezak.—Leo Slezak, who is leaving 
the Vienna Court Opera in order to visit 
England and America, will spend a few 
months in Paris studying with Jean de 
Reszké before leaving Europe. 


_ Schmedes.—Paul Schmedes, the Dan- 
ish tenor, who has been giving concerts in 
London again lately, is one of four broth- 
ers who have distinguished themselves in 
the world of music. Erik Schmedes, the 
Wagnerian tenor at the Vienna Court 
Opera, who has sung Siegfried and other 
roles at Bayreuth, is one of them; another 
is Haakon, a violinist and composer, who 
brought out an opera in Copenhagen last 
year, while Gottfried is a singer frequently 
heard at private musicales in London. 


_ Rontgen.—Julius Réntgen, the new 
first violinist of the Kneisel Quartet, con- 
tributed an article to the first December 
issue of Die Musik on the unpublished 
sketches the late Edward Grieg left. 


Lieban.—Julius Lieban, who has ‘been 
for more than a quarter of a century a 
member of the company at the Royal 
Opera House in Berlin, and is well known 
to American visitors to that city and the 
Bayreuth festivals, has just announced his 
intention of retiring from the stage in 
June. He is famous as Mime in “Sieg- 
fried,” and had been praised in that réle 
by Richard Wagner. His other noted 
part is David in “Die Meistersinger.” He 
has never been in this country. 


Garden.—“I think hissing should be 
encouraged,” said Mary Garden the other 
day. “It is a compliment, when it is hon 
est, for it shows that the person who hisses 
takes art earnestly enough to be able to 
grow excited over it. Art flourishes most 
in countries where they hiss. Besides, it 
is a mistake for singers or actors -to take 
it for granted that the hissing is directed 
at them rather than at the work in which 
they appear.” 


_Destinn.—It is said that Emmy Des- 
tinn, who comes to the Metropolitan next 
season, has never forgiven the Intendant 
of the Royal Opera House in Berlin for 
giving the role of Madam Butterfly to 
Geraldine Farrar rather than to her, and 
is only awaiting the expiration of her con- 
tract to sever her connection with the in- 
stitution permanently. At a recent produc- 
tion of “Aida” she refused to notify the 
management whether or not she would 
be able to sing until a few minutes before 
the performance. It was necessary to 
bring Leffler-Burckhard from Wiesbaden 
to be in readiness for the performance in 
case the capricious Bohemian singer would 
not appear. At the last minute she con- 
sented to sing. 
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OPERA STAR DESIGNS HER OWN GOWNS 


Dramatic Soprano Created Handsome 
Gown for “Elsa,” Getting Her 
Inspiration from a. Statuette of 
the Eleventh Century. 


Mme. Jane Noria, the comely dramatic 
soprano of the San Carlo Grand Opera 
Company, is an artist in the creation of her 
own stage gowns. She designed a costume 
for Elsa last Summer which is said to be 
the most beautiful ever used in the rdle. 

After Mme. Noria’s marriage to Count 
Centanini, now assistant conductor of the 
San Carlo Grand Opera Company, 
went with him to the estates of the Cen- 
tanini family, which are on the Adriatic, 
opposite Venice, in Dalmatia, famed for 


its wines and romances. No place on earth 
could offer a more ideal environment for a 
honeymoon, In a little country church near 
their favorite villa of Montericco, Mme. 
Noria and her husband found, one day, a 
statuette of the eleventh century, whose 
vestments instantly suggested a gown for 


she 


the role of Elsa in “Lohengrin.” Count 
Centanini was exceedingly enthusiastic 
about reproducing it, and Mme. Noria, 


drew a sketch of the gown at once, with 
the statuette as a model, and then a work- 
ing plan for her tailor. 
Before Mme. Noria had met Count Cen- 
tanini, some friends in Vienna gave her a 
dinner while she was visiting in that city. 
Guests representative of every principal 
European nationality, excepting Italy, were 
present. During the evening the conversa- 
tion turned to the subject of marriage, and 
in gay persiflage the members of the com- 
pany were eulogizing the marriageable men 
of title from their several countries, to the 
great discredit of a young Italian artist 
whom a friend of Mme. Noria’s had re- 
cently married. In answer to their pre- 
sumption Mme. Noria championed her 











MME. NORIA AS “CARMEN.” 


friend’s match by saying that she was 
ready to be married, the ceremony would 
take place in Venice, and the groom would 
be an Italian count. 

Signor Centanini is the Italian count, but 
the ceremony was performed in Paris. 
However, that far more important epoch 
which follows, namely, the honeymoon, 
was spent in Venice. 





Mrs. Pernet McCarty and the National 
Association of Teachers of Singing. 


To the Editor of MusitcaL AMERICA: 
In your paper of November 30, there 


appeared a letter from Mme. Eugenie Pap- 
penheim protesting against - having her 
name used as a member of “The National 
Association of the Teachers of Singing,” 
and desiring you to deny the report as: hav- 
ing no foundation in truth. In this con- 
nection will you kindly do me the favor 
to publish the following in explanation of 
my past relation with the Association in 
question : 4 

A year ago, during the month of No- 
vember, I was in New York City. Whilst 
there, I read in your publication an ar- 
ticle relating to the establishment of such 
an organization. This aroused my interest 
and I concluded to investigate the mat- 
ter. The meeting to effect this organiza- 
tion was held at Carnegie Hail on or 
about November 18, 1906. I became in 
good faith a charter member of the As- 
sociation. Each charter member (they 
were ten in number, I believe), was taxed 
the sum of $10.00. I paid my dues to the 
Acting President. Within the ten days 
following two meetings were held at the 
residence of the Acting President. At 
these meetings I suggested that a com- 
mittee be appointed to consist of musicians 
of recognized fame and reputation, and 
that we charter members, one and all and 
first of all should pass an examination 
demanded by said committee, thereby as- 
suring ourselves of the confidence of the 
public regarding our capability for being 
at the head of such an organization. 

On December the toth after my return 
to St. Louis, I received a letter from the 
Acting President, asking me to send my 
views in regard to the standard to be 
attained, which I proceeded to do in the 
following letter: 

“My dear Mme. Ziegler: 

“You asked me to give my idea on 
the standard to be reached. On this sub- 
ject I have decided views, but, in my 
pinion the time has not come yet when 
they can be expressed. It is surely not 
for us, a dozen or less members to attempt 
the establishment of a standard. The first 
thing to do for the success of the associa- 
tion is to obtain as many members as pos- 
sible and mainly men and women of repu- 
tation, so as to interest the best singers 
and musicians and people of influence. 
(hen, when this is accomplished, the stan- 
dard can be discussed, studied and voted 
upon; perhaps next june or next Septem- 
ber if the number of members warrant 
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taking the action. If not, it must be post- 
poned until further date. 

“As I told you the first time I met you, 
I would not care to have my name con- 
nected with an association of this kind 
unless it looks to the ultimate success of the 
object in view. You and others of the 
present members may have the best ideas 
possible in regard to the standard, never- 
theless, it would have no weight and would 
avail nothing. Our voice in the matter 
must be one among many and names with 
reputation and the best singers must be 


with us, otherwise we will accomplish 
nothing. 

“I wish you a happy New Year, and 
remain, 

“Sincerely yours, 
“Marie Pernet McCarty.” 

From that day to this I have been 
completely ignored by the association. All 
I know of it is what I state and what I 


have read in your publication from time 
to time in regard to their meetings, etc. 
Naw, what is my relation with the asso- 
ciation? Will some one kindly inform me? 
Marie Pernet McCarty, 
St. Louis, Mo, 


[In its investigation of the statements 
made in Mrs. Marie Pernet-McCarty’s let- 
ter, MusicaL AMERICA was informed by 
Mme. Anna E. Ziegler that several letters 
had been addressed to Mrs. Pernet-Mc- 
Carty, but they had been returned to New 
York because of an inadequate address.—- 
Editor Musica AMERICA. |] 





Valuable Book for Pupils and Teachers. 

“Self-Help,” the new book published by 
Mrs. W. Harry Teasdale, of Savannah, Ga., 
is receiving much commendation for the 
practical aid it affords. The book is the 
outcome of many years’ experience of a 
vocal teacher in dealing with pupils coming 
for vocal lessons without any knowledge 
of the piano. Such pupils, dependent upon 
the ear, blindly picking out the keys, find 
ready help from “Self-Help,” and they learn 
intelligently exercises and songs in any 
given key or tune, without other aid. 





Endorsement from Keokuk, lowa. 
To the Editor of Musica. 
Enclosed find draft for two dollars 
renewal of Musicat AMERICA. Jeing a 
charter member of the “Musical America 
Club” I do not wish my membership to 
lapse, and until the dues become prohibitive 
I shall remit. With best wishes, I remain. 
Yours truly, 
Geo. W. RuTLepce 


\ MERICA: 
for 


KeoKuUK, Iowa 
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Paderewski’s Choice 


OF PIANOS IS 


THE WEBER 


Piano history is being made rapidly in 





There is no such thing as standing still in 
piano-manufacturing. The piano that fails to 











rogress is in reality retrograding, 


No piano has of late made such rapid pro- 








gress, has so notably advanced its artistic 








standards, as has the Weber. 


The musical 









Weber’s prestige. 





world has been quick to appreciate this fact, 
and one great artist after another has added 
the weight of his personal indorsement to the 
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The significance of Paderewski’s 
exclusive use of the Weber Piano 
on his present concert tour is 
apparent to every music-lover 
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“Ma, why does Sis sing so much when 
Mr. Spoonamore is here?” 

“I think, dear, she is trying to test his 
love.”—Chicago Record-Herald. 

x * * 

“I’m sorry,” said the soprano, “that I 
didn’t get to that bargain sale. I’m told 
some very lovely things went for a song.” 

“Yes, dear,” replied the contralto, “but 
do you think any of your notes would have 
been high enough ?”—Philadelphia Press. 

K « * 


“They say that music is the food of love.” 

“Then how would you classify ragtime?” 

“As hash.”—Louisville Courier-Journal. 

* * * 

“Some of the greatest classical compos- 
ers did not make any money,” said the 
guest at the musical. 

“Yes” answered Mr. Cumrox, “that 
thought is about the only thing that gives 
me any comfort when I listen to the things 
they made up.”—Washington Star. 

, es 

The loss of a finger has compelled a 
Massachusetts pianist to give up his pro- 
fession. He should now take up short- 
hand.—Washington Post. 

* * * 


“I hear, Mrs. Blowhard, that your daugh- 
ter is quite an accomplished violinist.” 

“Oh, yes, indeed she is,” returned Mrs. 
Blowhard, rolling up her eyes ecstatically. 
“She plays divinely on the violin and ac- 
companies herself on the piano.—December 
Lippincott’s. 

« * * 


Sousa nearly always wears his band- 


master’s uniform when he goes out walking, 


and on one occasion this habit of his led 
to a curious mistake. He was standing on 
a railway station platform in America when 
a lady approached him, and asked when the 
next train was due to start. “I am sorry, 
madam,” he replied, “but I do not know.” 
“Then why don’t you know?” she asked 
angrily, eyeing his uniform. “Surely you 
are a conductor, aren’t you?” “Yes,” re- 
plied Sousa quietly, “but only of a brass 
band !”—Exrchange. 





Ruth Cunningham Meets Reyer. 


Alfred Giraudet, the eminent teacher of 
singing, who was in New York last year 
and is now settled again in Paris, recently 
had one of his American pupils, Ruth Cun- 
ningham, of New York, sing for Ernst 
Reyer, the celebrated composer of “Sigurd.” 
M. Reyer warmly congratulated M. Girau- 
det on his pupil’s singing and predicted 
that she would become a_ remarkable 
Briinnhilde and exponent of other dramatic 
soprano roles. He also presented Miss 
Cunningham with his portrait, with his 
best wishes for her future success inscribed 
upon it. 





Liederkranz to Celebrate. 


The Liederkranz Society, of New York, 
will celebrate a “Faust” festival on April 2, 
1908, at Carnegie Hall, to commemorate 
the hundredth anniversary of the first pub- 
lication of Goethe’s great drama. The 
Liederkranz Chorus, under Arthur Claas- 
sen, and the Philharmonic Society will as- 
sist. The proceeds of the festival are to be 
donated to the Carl Schurz Memorial Fund. 





European Opera About American Girl. 


Berttn, Dec. 30.—Europe’s first comic 
opera with a genuine American theme, 
“The Dollar Princess,” has just had a 


successful first production in Germany at 
Hamburg. The music is by a Viennese 
composer, Leo Fall, and the book by two 
other Viennese, Illner and Gruenbaum 


“Salomé” is to be sung in Warsaw in 


Polish and in Naples in Italian. It will 
be sung at the San Carlo in the Italian 
city. 


American Tour, 1907-8, Now Booking 


For Terms and Dates, Address 


LOUDON CHARLTON, 


- Garnegie Hall, - 


NEW YORK 


EVERETT PIANO USED 
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Maurice Grau was once asked what it 
cost him to raise the curtain on his so- 
called “nights of the seven stars,” when 
he cast seven of his greatest singers in 
“Les Huguenots,” says the Broadway Mag- 
asine. 

“Just $10,000,” he answered. “But,” he 
added, “the public paid $14,000 to hear 
them.” 

Figures like these give the outsider some 
sort of vague, fleeting glance into the lux- 


ury of expenditure which cloaks itself 
behind the name of grand opera, and al- 
low him to understand why the conduct 
of a Metropolitan “Grand” Opera House 
can worry two men, successively, into a 
living grave. 

The total annual outlay of money alone 
in one such theatre, to say nothing of the 
brains and energy lavished upon operatic 
productions, seems stupendous. It is esti- 
mated that Heinrich Conried has an ex- 
pense account of $47,000 a week for a sea- 
son of twenty weeks, a little less than a 
million dollars paid out in salaries and 
other items (exclusive of scenery, cos- 
tumes, etc.), from the middle of November 
till the middle of March. For the same 
service Oscar Hammerstein’s new Man- 
hattan grand opera costs him approximate- 
ly the pretty price of $42,500 a week for 
twenty weeks, or $850,000 a season. 

Each of these men has over 500 people 
in his employ. Seven performances are 
regularly given every week, Mr. Conried 
even going to the extent of transporting to 
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COSTS OF PRODUCING GRAND OPERA 


Stupendous Outlay Annually for Performances at the Manhattan and 
Metropolitan—A Few Figures. 


Philadelphia for one of these performances 


his entire cast, bag and baggage. In addi- 
tion to this, both houses give a Sunday 
night concert. Mr. Hammerstein’s orches- 
tra alone, composed of eighty pieces, costs 
him $6,000 a week. His scenery and cos- 
tumes for a season foot up to nearly a 
quarter of a million dollars, and the same 
item on Mr. Conried’s books must be con- 
siderably more, for while the Manhattan 
scenery is all made here in New York, that 
of the Metropolitan is mostly built and 
painted in Vienna and imported into this 
country annually at,a decidedly heavy 
cost. Even. such a relatively minor ex- 
pense as a chorus assumes grand propor- 
tions in grand opera, for Mr. Hammer- 
stein, with a chorus of 140 people, pays 
out about $3,500 weekly for their services, 
or $70,000 a season, and Mr. Conried, with 
a smaller aggregation of 100 voices, has 
a chorus salary list of $2,500 every Satur- 
day night, or $50,000 for the twenty weeks. 
And in the term “chorus” the ballet is not 
included by any means. 

There are about forty dancers in the bal- 
let, each getting $25 a week. Then there 
is the premier danseuse, who, in Hammer- 
stein’s opera, gets $300 a week for leading 
the intricate ballets. The cost of the bal- 
let, therefore, amoynts to some $26,000 for 
the season. These people, who may be 
said to form the background of the opera 
itself, are for the most part, in the Met- 
ropolitan, European singers and dancers, 
and, in the Manhattan, are nearly all Amer- 
ican-born artists—students who are anxious 
to get stage experience. They are paid an 
average salary of from $20 to $30 per week. 











Mrs. Wilson Sings in Los Angeles. 


Los ANGELES, CAL., Dec. 30.—Mrs. Gene- 
vieve Clark Wilson was the soloist at the 
recent local performance of “The Messiah.” 
She proved fully her claim to rank among 
the great oratorio sopranos of the present 
day. From the first superbly sustained note, 
her complete mastery of her art was in full 
evidence. Seldom has any singer, man or 
woman, demonstrated here such real under- 
standing of oratorio style. A large woman, 
she has a large voice, a voice conveying a 
most restful sense of reserve power and 
ample breadth and volume. She sings at all 
times with the most delightful ease, and 
utterly without the vocal rigidity which is 
deemed a necessary part of dramatic ex- 
pression by too many of to-day’s stars. 
Further hearing of Mrs. Wilson would be 
a pleasurable event indeed. 





Calve in Mexico City. 


Mexico City, Dec. 27—Mme. Calvé, the 
prima donna, appeared before a fashionable 
Mexican audience last night. among whom 
were Vice-President Carrall and many high 
officials. Her rendition of Carmen, the 
favorite character of the Mexicans, won 
her an ovation, 


MANY MUSICAL EVENTS 
ENJOYED IN SCRANTON, PA. 


Macmillen, Schumann-Heink. Augusta 
Cottlow and Other Artists Among 
the Entertainers This Season. 


Scranton, Dec. 30.—The music lovers of 
this city were greatly impressed by the 
wonderful playing of Francis Macmillen, 
the violinist, in his concert here in Octo- 
ber, and the announcement that he is to 
return for another concert in January has 


been received with genuine pleasure. 

Mme. Schumann-Heink charmed a large 
audience in the Lyceum Theatre in the 
early part of the season with her artistry. 

Fk. J. Daniel, organist of St. Peter’s (R. 
C.) Cathedral, gave his first recital in the 
church recently and made a most favorable 
impression in a well-chosen program. 

The director of the Conservatory of 
Music, Alfred Pennington, has given two 
piano recitals this season in his series of 
standard works, the last having been given 
November 22, when he played works by 





Beethoven, Schumann, Chopin, Liszt and 
others. A novelty on the program was the 
Concerto for two violins by Bach, in which 
Mr. Pennington was assisted by Frederick 
H. Widmayer and Mrs. Robert Brand, 
violinists. : 

Mr. Pennington is also organist of Elm 
Park Church, the largest church in the city, 
and his recitals have been an interesting 
feature of the musica] season. 

The Scranton Symphony Orchestra gave 
a most successful concert in the Lyceum on 
the evening of December 9. The orchestra 
has been organized on a permanent basis, 
and Louis Phillips, who came here re- 
cently from Syracuse to become organist of 
the First Presbyterian Church, has been 
elected conductor to succeed George N. 
Brandon. 

The Trio Club, lately orgainzed and con- 
sisting of Arnold Lohmann, violinist; 
Thomas Rippard, ’cellist, and George N. 
Brandon, pianist, gave their first concert in 
November to a large audience in the audi- 
torium of St. Luke’s parish house. 

The artists’ recitals in the series to be 
given by the Conservatory of Music this 
season will be given by Francis Macmillen, 
violinist; Mme. Mary Hallock, pianist; Au- 
gusta Cottlow, pianist, and Leopold Wink- 
ler, pianist. ARRECTIS AURIBUS. 


PEOPLE’S SYMPHONY CONCERTS. 


Auxiliary Club Event This Week--Next 
Orchestral Programs. 

Paolo Gallico, the well-known pianist, had 
been secured by Director Franz X. Arens 
as soloist for the Auxiliary Club of the 
People’s Symphony concert this Friday 
evening, when the Olive Mead Quartet 
played. Mozart’s Quartet in C major, Bee- 
thoven’s Sonata “Pathetique” and Brahms’s 
Piano Quintet, at Cooper Union Hall, con- 
stituted the program, which will be re- 
viewed in MusicAL AMERICA next week. 

The second pair of People’s Symphony 
concerts takes place on January 9 in Cooper 
Union Hall and January 10 in Carnegie 
Hall. Mme. Gertrude May Stein-Bailey, 
contralto, will be the soloist, and the pro- 
gram under Mr. Arens’ direction, will be 
Beethoven’s Coriolan Overture, Schu- 
bert’s Symphony in C major, Wagner’s 
Aria from “Rienzi” and overture “Rienzi.” 











Wells Scores in Duluth. 


Dututu, Mrinn., Dec. 30—The Duluth 
Oratorio Society gave an excellent per- 
formance of “The Messiah” last Friday 
evening. John Barnes Wells was the tenor 
soloist, and the News-Tribune said this 
morning: “The tenor solos were given 
splendid interpretation by Mr. Wells, who 
set the pace for the other singers in his 
opening recitative and carried the honors 
received then with increasing grace until 
the final solo. He is an ideal oratorio 
singer.” The Evening Herald said: “Mr. 
Wells in the tenor solos was delightful.| 
The recitative, “Thy Rebuke Hath Broken 
His Heart,’ was given its full beauty by 
his interpretation, and the air which fol- 
lowed, ‘Behold and See,’ and the conclud- 
ing effective tenor air, ‘Thou Shalt Dash 
Them,’ were finely sung.” 
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FELLOW-STUDENT OF 


ELMAN IN LONDON 


Clara Butt’s Sister Makes Debut as 
Concert Artist—Paul Petry 
Sings. 


Lonvon, Dec. 23.—The first London ap- 
pearance of Efrem Zimbalist, the new Rus- 
sian violinist, attracted a large audience to 
Queen’s Hall. Zimbalist was a fellow-pupil 
of Mischa Elman under Leopold Auer and 
is slightly older than Elman was when he 
made his London début. He played the 
Tschaikowsky Concerto, Sinding’s Suite in 
A minor and Lalo’s “Symphonie Espag- 
nole.” He won a pronounced success. 

Eugéne Ysaye had the assistance of his 
brother, Theophile Ysaye, at the piano at 
his second recital in Queen’s Hall. The 
principal numbers were César Franck’s 
Sonata in A for violin and piano and 


Vitali’s Chaconne for violin and organ. 

At the second recital .given by the new 
piano prodigy, Ernest Lengyel, in Bech 
stein Hall, the attendance was far in excess 
of possible accommodation. The little Hun- 
garian gave a remarkable performance ot 
Beethoven’s “Appassionata” at the outset 
and afterwards played Schumann’s “Trau 
meswirren,” Chopin’s Valse in F, Etude in 
A minor and Polonaise in C sharp minor. 

On Saturday evening at Bechstein Hall 
occurred a most interesting début, when 
Ethel Hook, sister of Clara Butt, came 
before the public for the first time as a 
soloist. She is a striking personality, being 
exceptionally tall, like her well-known sis- 
ter, and the possessor of a handsome face 
She did not wish to win any laurels on her 
sister’s name, hence the use of her mother’s 
maiden name. Her voice, though not as 
large as her sister’s, is a contralto ot 
similar warmth and depth. She had the 
valuable assistance of Arnold Trowell, the 
New Zealand ’cellist. 

Paul Petry, the American baritone, made 
his first appearance before a London audi- 
ence at a recent concert of the Sydenham 
Orchestral Society. Mr. Petry was en- 
thustically recalled several times after his 
rendering of the Prologue from “I Pag- 
liacci.” Later in the evening he was heard 
in Charles Willeby’s “Sea Gipsy” and 
Schumann’s “Die Beiden Grenadiere,” which 
were accompanied by his wife, Lillian Jef- 
freys Petry. Mr. Petry’s style is highly 
dramatic, but at all times thoroughly ar- 
tistic. He received his vocal training under 
Joseph Pizzarello, of New York and Paris 

At the final meeting of the Leeds Musica! 
Festival Committee the report of the ex 
ecutive showed that the last festival yielded 
$43,175, as compared with $47,045 in 1904 
and $57,775 in 1go1. After rigid economy 
there was a net profit of $2,300. From a 
financial standpoint the festival seems to be 
on the downgrade. as ae 
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CHICAGO MUSICAL COLLEGE 


FOUNDED 1867 


COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, - - 


DR. F ZIEGFELD, President ¢ 
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Group of “‘Etudes Latines’’ Causes 
Much Discussion in Music Circles 
of French Capital. 


Paris, Dec. 26.—Paris is enraptured and 
charmed and bored and disgusted—for 
Paris, of whom we have liked to think 
as one luminous whole, has, after all, as 
many minds.as a musician has moods— 
concert-going, music-seeking Paris, is in 
a complication of opinions concerning the 
series of composed by Reynaldo 
Hahn and played by him and sung by Mme. 
Durand-Texte at the last concert of the 
Societé Philharmonique. They consist of 
a little group of “Etudes Latines”—namely, 
Neere, Salinum, Lydé, Vile Potalis, Pholoé, 
Tyndaris and Phyllis, put together by the 
poet, Leconte de Lisle, after the Latin of 
Horace. The comments of musicians 
apropos the’ new songs, range from, “sim- 
natural,” to “prosy, 
strained, exotic.” In any case, however, 
they are simple. A few more chords and 
a melody is an almost graphic description 
of a first impression of any of them, with 
the exception of one which has for piano 
accompaniment only an occasional short 
interrupting phrase written in the treble 
clef. One finds upon closer attention, a 
distinct musical scheme in each of them, 
all of which seem at least to achieve their 
archaic intent. As-one thinks of modern 
music, there is nothing the least bit mod- 
ern about these songs. And yet their very 
reactionary spirit is of course most mod- 
ern. 

Reynaldo Hahn is to a certain extent a 
musical reactionist. And therefore he 
stands quite alone among the living French 
composers of importance. 

“Thank God, there is nothing unnatural 
in it,” was his characteristic comment on 
the work of a young composer which was 
once brought to his attention. 

There was César Franck and there is 


songs 


ple, spontaneous, 


Berta Morena, of the Munich Court 
Opera, and Martha Leffler-Burckard, of 
Wiesbaden, will both come to the Metro- 
politan for their American débuts early in 
February. 


Comings and Goings at Metropolitan. 


It will be only a few weeks now until 
some of the singers at the Metropolitan 
will have concluded their engagements for 
this season and depart for Europe. Theo- 
dore Chaliapine, Mr.’ Conried’s new Rus- 
sian basso, who made his American début 
early in the season as Mefistofele, has only 
a few more performances before returning 
to Europe. His place in the company will 
be taken by Pol Plangon, who has planned 
to come back to America about the middle 
of this month. 

Carl Burrian, the Dresden tenor, who 


Teachers se Singing to Meet. 


The annual meeting of the National As- 
sociation of Teachers of Singing will take 
place next Tuesday evening at 8 o’clock 
in Steinway Hall, East Fourteenth street, 
New York City. It is expected that sev- 
eral well-known singers will entertain the 
teachers on this occasion and the officers 
made his début at the Metropolitan last have extended a general invitation to all 
Winter in the Wagner operas, will return interested in singing to attend. 
to New York late in February. By that —-- 
time Heinrich Knote will have ended his A Symphonic Adagio in E 








flat by Au- 


engagement and returned to Germany. 
Mme. Sembrich is to say au revoir early 
in February, as her contract for this sea- 
son will have then expired. 


gust Scharrer, late regular conductor of 
the Berlin Philharmonic Orchestra, is to 
be performed in Bremen, Liibeck and Ha- 
nau during the season. 
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REYNALDO HAHN. 


“Hahn holds for sanity, for balance, for greater perspective, and yet it seems all very 
modern and atmospheric, this music of to-day, and very disturbing to the classi- 
cist, who protests that he sees but mock simplicity in the asceticism of Mr. 
Hahn after the eloquence of Beethoven.” 








Young French Conpenee, Somewhat 
of a Reactionist, a Disciple of 
Jules Massenet. 


Vincent d’Indy and Debussy; and there 
is Saint-Saéns and Fauré and then there 
is Massenet and lyrically, perhaps, Hahn 
is the disciple of the latter. But Hahn 
has become an _ individual in modern 
French music, in relief from the Conser- 
vatoire background, which is Fauré, and 
the Scola Cantorum background, which is 
dVIndy and Debussy. While Debussy 
pushes on to development, to detailed dis- 
covery, forcing the unktown, Hahn holds 
for sanity, for balance, for greater per 
spective. And yet it seems all very mod- 
ern and atmospheric, this music of to-day; 
and very disturbing to the comfortable 
classicist who protests that he sees but 
mock simplicity in the asceticism of Mr. 
Hahn, after the eloquence of Beethoven; 
and who revolts at being forced to com- 
pare for one evening, the caprices inside 
of a pretty lady’s boudoir as it were, with 
the noble passion of a giant soul. 

And sure enough, what would have be- 
come of the Etudes Latines, without the 
dainty pink screens, placed to enclose them 

—composer, singer and piano? Their 
languishing “intimitie’ demanded pink 
screens in a concert hall whose denuded 
stage and stiff chairs and blank walls were 
uncoaxed with enamel and pink, when 
afterward the Hayots played Beethoven. 


Modern French music is a graceful thing 
which depends perhaps somewhat upon its 
Stage settings and its “business,” but it 
is not fair to deny it place with whatever 
may have gone before, as it is just as surely 
and as honestly an expression of a nation 
and an epoch, and however slight may have 
seemed these Latin songs of Mr. Hahn 
to certain musicians and thinkers who 
would have liked to insist upon some of 
his more pretentious works in their place, 
they are a part of the document of his 
musical convictions, and his musical con- 
victions are an integral part of modern 
musical expression. Lourse LLEWELLYN. 


Olive Mead Quartet Concert. 


Arthur Whiting assisted the Olive Mead 
Quartet at their first concert in Mendels- 
sohn Hall Thursday evening. He played, ; ; “ 
on the harpsichord, a sonata by Corelli of a gray parrot perched wo S beam 
with Miss Mead. The other numbers on oft. Upon inquiry it transpired that 
the program were Mozart Quartet, C the bird was the property of a sailor, to 
major; Brahms Pianoforte Quintet, F whom it owed its breeziness of speech, 
minor. The concert will be reviewed in "4 from whose keeping it had escaped 
Musica AMERICA next week. the previous day. 


ae George Murphy Seems Satisfied. 
Patti and the Parrot. 


at herself, rang out, she beat a hurried re 
treat. Indignation was rampant; a prompt 
and exhaustive search ensued, which 
brought to light the delinquent in the shape 








To the Editor of Musicat AMERICA: 


An audience in an English town, listen- The only surprise about your raise in 
ing, enthralled, to Mme. Patti’s rendering price is the explanation that goes with it 
of one of her favorite songs, was horrified For once since your initial number you 
at a sudden outburst of most unparlia- have wasted type. You will have to raise 
mentary language, which seemed to issue many more times before you lose me, | 


from the very roof of the concert hall. can assure you. 


The singer ignored the interruption and 
sang on, but when a minute later a second 
vituperative explosion, apparently directed 


Yours truly, 
Geo. Murpny 


GRAND Rapips, Micu 
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Frederick Deaueer, 6 of Chicago, Has 
Trained Many Professional 
Singers, 


30.—One of the best es- 
tablished vocal teachers in Chicago is 
Frederick Bruegger, who has _ prepared 
singers for many of the prominent operatic 
companies, notably the Bostonians and the 
Savage grand opera forces. He has also 
trained singers for the productions of 


Cuicaco, Dec. 


“King Dodo,” “Prince of Pilsen,” “Peggy 
from Paris,” “The Stork,” “The Sho 
gun,” “Woodland” and many others. 


Mr. Bruegger’s students who have re 
ceived appointments outside of Chicago th's 
Fall are Letitia Easley, who is at the head 
of the vocal department of The Adrian Col- 
lege; Will J. Stone, tenor, at Howe School, 
Lima, Ind., and Leonora Buchanan, super- 
visor of music at. Tipton, Ind. Mrs. Col- 
lins F. Hemington, whose season with the 
Miami Conservatory at Miami, Fla., last 
vear was so successful, has gone to the 
broader field of Terre Haute, Ind., where 
she already is building up a large class. 

Porvin Witte, tenor, late of the 
tonians, and last year director of the vocal 
department in the Susquehanna Conserva 
tory, has returned to Chicago for further 
study. He is now soloist at the Warren 
Avenue Congregational Church. Leonora 
Herwin is appearing-in “The Girl Ques- 
tion,” and in the same company are Helen 
Harlan, Walter .Lander, Frank Sterlin and 
William Nisk. Another talented pupil, Mrs. 
F. A. Brazier, contralto, has been singing 
at Normal Park Presbyterian Church, fill- 
ing the position of Helen Allmendinger. 

Mr. Bruegger’s talented wife is of in- 


Bos- 





Lillian Nordica Explains Principles 
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FREDERICK BRUEGGER. 


One of Chicago’s Best Known Teachers 
of Singing. 


valuable assistance to him. Her pupil, Lola 
Buckingham, is soprano soloist at the Nor- 
mal Park Presbyterian Church; Florence 
Steams, whom Maude Adams placed under 
Mrs. Bruegger, is now with the Maude 
Adams Company. C. W. B. 





to Be Followed in Making a Program 


That there is a special art in the choice 
and arrangement of compbdsitions for a pro- 
gram every professional musician knows, 
though few of the laity realize it. Lillian 
Nordica offers young singers a number of 
suggestions in cultivating this art, in the 
latest number of the Woman’s Home Com- 
panion. 

In making a program, the first thing of 
importance to be considered, after a careful 
numbers, is the securing 
in the order of 

Nordica. The 


selection of the 
of contrast and variety 
arrangement, says Mme, 
grave, the gay, the serious, the joyous, 
should: always be placed in contrast, for 
continuity of mood in expression mars or 
destroys the effect of even the best songs. 

For instance, one or two quieter songs 
should be followed by brighter and more 
joyous ones, incidentally exercising care 
that. several numbers in the same time— 
two-four or three-four, as the may 


case 
for 


leads only to monotony, the very thing we 
desire to avoid. 

It is well to begin a recital with some- 
thing along simple lines, and of a char- 
acter general in its appeal. The program 
as a whole should gradually increase in 
brilliancy as it progresses, introducing the 
more effective numbers toward the close. 
To follow any other course would produce 
an anti-climax, for after selections that 
are strongly dramatic or very brilliant, the 
quieter songs, 
musical value, fail of the proper impres- 
sion. The aim invariably should be to re- 
serve for the last those numbers that dis- 
play one’s full resource and powers along 
the lines of brilliant effectiveness. 

Again, the singer should have a care 
not to introduce absolutely harrowing songs 
in a program; an audience does not attend 
a recital to have its feelings harrowed. 
One or two pathetic songs may wisely be 
introduced, but there is a vast difference 
between the pathetic and the harrowing— 
the former touches the feelings, but the 
latter distresses them. 


no matter how great their - 


It has always been my aim to include 
American composers in every recital pro- 
gram that I sing, and for two reasons: 
patriotism and the fact that some of the 
most beautiful things in modern song lit- 
erature are by Americans, for in_ this 
branch our composers have proved them- 
selves masters of their art. 

The singer in selecting songs for public 
performance should not be afraid, as many 
are, of introducing novelties, numbers by 
unknown or comparatively little known 
composers. If a song is good music, sing- 
able, and faithfully illuminates the text to 
which it is set, then it is worthy a place 
in the singer’s program, and is not un- 
likely to prove at times more gratifying 
than those songs, beautiful though they may 
be, that have become overfamiliar through 
constant hearing. 

And some of the best received songs that 
| have ever given were by composers whose 
names were unknown to my hearers, but 
songs so genuinely spontaneous and musi- 
cil that they found immediate acceptance. 

But in the making of a program this 
point should be held well in mind by every 
young singer: never select anything for 
public performance that is not well within 
your powers. 

Not only should you be thorough mas- 
ter of all you sing in public, but able as 
well to sing numbers of still greater diffi- 


culty than those presented. Then it is 
that, thoroughly confident of your re- 
sources, you will be thoroughly convinc- 
ing. 





» MUSIC AT ATLANTIC CITY. 





Hahn Quartet Begins Engagement at 
Sea Shore Resort This Week. 
AtLantic City, N. J., Dec. 30.—The usual 
Winter entertainments at Galen Hall will 
be opened this season by a musical fea- 
ture of unusual merit on Wednesday even- 


ing, when the Hahn Quartet, instrumental 
soloists, will give a concert in the parlors 
of the attractive Pacific avenue hotel. The 
Galen Hall has tendered these concerts to 
their guests for the past few years, but the 
engagement of the Hahn Quartet, which 
has been received with vpen arms by the 
musical public of many countries, is looked 
upon as a rare treat. 

The instrumentalists have taken ‘particu- 
lar care in selecting their program for the 
Atlantic City entertainment, and their con- 
cert is awaited with keen pleasure by the 
guests of Galen Hall. ee ee AB 


Thoroughly Represents Musical America 


To the Editor of MusicaAL AMERICA: , 
Enclosed is cheque for $2.00 for my re- 
newal to Musica, America. I think it 
is one of the very best publications of the 
kind anywhere, and conservatively and 
thoroughly represents “musical America.” 
Very truly yours, 
Georce Hoyt SMITH. 
CHARLESTON, S. C. 








Liszt’s first piano concerto and transcrip- 
tion of Chopin’s “Chants Polonais” have 
just been published in a new edition by 
; Schlesinger in Berlin. Eugen d’Albert in 
| editing it has made use of the directions 


-. 
CHOPIN LETTERS GENUINE ? 


Moriz Rosenthal Points Out Inconsist- 
encies in Published Memoirs. 


Richard Aldrich, writing in the New 
Music Review for January, says: 

A recent issue of Le Guide Musical of 
Brussels published what purported to be 
a series of extracts from .Chopin’s jour- 
nal, relating to several important episodes 
in his life. His first meeting with George 
Sand, his stay with her in Majorca, his 
misery at finding her love for him had 


cooled, and his experiences in Scotland 
with the Stirlings are among the matters 
treated. The extracts are contributed by 
M. Gaston Knosp, who makes no state- 
ment as to the sources from which he 
derived these fragments. 

A short time afterwards they were trans- 
lated by Otto Lessmann, and published 
in his journal, the Allgemeine Musik- 
Zeitung of Berlin. Their publication there 
immediately roused the suspicions of some 
sharp-minded people, such especially as 
Moriz Rosenthal, whose intellect works as 
quickly as his fingers. He raised the ques- 
tion of the genuineness of the extracts 
and pointed out what seemed to him in- 
consistencies in them with known facts. 


January 4, 








Richard Burmeister, the pianist, gave a 
Liszt recital in Berlin a few evenings ago. 
The first part of the program consisted 
of transcriptions and arrangements, the 
second part, of Liszt’s original works, 
chief among them the B minor sonata. 
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MUCH ACTIVITY IN MUSIC 
CIRCLES OF COLUMBUS, 0. 


Oratorio Society Sings ‘‘The Messiah’’ 
--A Busy Month Planned for 
Concert-Goers. 


Cotumsus, O., Dec. 31.—On the night 
after Christmas the Columbus Oratorio So- 
ciety, under the direction of W E. Knox, 
gave “The Messiah” in Memorial Hall. 
The chorus was well-balanced and the so- 
loists did excellent work. Elizabeth Thomp- 
son Wilson, contralto, and Oley Speaks, 
bass, both Columbus singers, and Mrs. 
Grimes of Dayton, and Mr. Bellingham, 
tenor, of Mansfield, were enthusiastically 


received. It was Mr. Bellingham’s first ap- 
pearance in this city and he made a very 
good impression and Jessie Crane, pianist, 
and the Ziegler-Howe Orchestra accom- 
panied the oratorio most efficiently. 

“The Incarnation,” by Geibel, was given 
at Broad Street Methodist Church on Sun- 
day, the 22d, under the direction of Mrs. 
Mills, the organist. 

Walter Bentley. Ball, baritone, gave an 
interpretative song recital in South Con- 
gregational Church on Friday night. This 
program included Old English, Irish, 
Welsh, Scotch, and Indian songs. . 

On January 2 Ruth Gordon and Helen 
Pugh, two young local musicians, leave for 
Vienna to enter the Leschetizky School. 

On January 9, Walter Damrosch and the 
New York Symphony Orchestra give a con- 
cert in Memorial Hall. Later in the month, 
on Thursday the 30th, the Boston Sym- 
phony Orchestra will appear here and Mrs. 
Karl Muck will accompany her husband to 
Columbus. 

On the 28th of January the Woman’s 
Music Club presents Emilio de Gogorza, 
baritone. Mr. Oley Speaks, bass, will also 
give some song recitals after the ‘we 

H. &. S. 





MISS HUME’S OPPORTUNITY. 





Oscar Saenger’s Pupil Sings ‘‘Priestese’’ 
Role at the Manhattan. 


Julie Hume, a pupil of Oscar Saenger, is 
one of the first American taught girls to 
be given a chance at the Manhattan. Miss 
Hume joined the chorus with the hope of 
being awarded small parts and so acquiring 
routine, for she has a répertoire of eleven 
operas, in which she knows the leading 
roles and could sing them on short notice. 
Miss Hume is a fine singer and has much 
talent. She was recently entrusted with the 
part of the High Priestess in “Aida,” for 
the singing of which she received warm 
commendation from the press. 

The World said of her work: 

“A young American singer, Julie Hume, 
sang the High Priestess in “Aida” at the 
Manhattan Opera House last night and 
made a favorable impression. While the 
part is small, the opportunity given a mem- 
ber of the chorus with ability beyond the 
average, indicates the breadth of view of 
the management.” 


ORATORIO SOCIETY 
NEEDS BETTER AID 


Dr. Frank Damrosch Addresses Let- 
ter to Patrons of This Form 
of Musical Art. 


At the annual performance of the “Mes- 
siah,” by the Oratorio Society at Carnegie 
Hall, Thursday night of last week, a letter 
addressed to the patrons of the oratorio by 
the director, Dr. Frank Damrosch, asking 
for support for the other concerts given 
by the society, was read. From the state- 
ment with which Dr. Damrosch’s letter 
opened it appears that Thursday night’s 
performance was the seventy-third which 
the society has given of Handel’s oratorio. 
It is an old story, that during the thirty- 
five years of the society’s existence it has 
drawn its sustenance from this work. Its 
predecessors did the same; its companion 
societies in other cities also do the same. 
Since the days of its ‘composer, indeed, 
“The Messiah” has not only kept choral so- 
cieties alive, but also maintained many 
worthy charities. 

Dr. Damrosch wants the public to hold 
up the society’s hands when it produces 
other choral works. This, not only in the 
interest of musical culture, but also in the 
interest of the society itself. “No chortts,” 
he sayé very pertinently and very correctly, 
“can be permanently maintained solely for 
the purpose of singing “The Messiah’ once 
a year and remain at a high state of pro- 
ficiency. To maintain a high standard in 
choral singing and to keep up the interest 
of the singers it is absolutely necessary to 
produce Other works. It is a reasonable 
wish that the time and effort spent in 
studying these works should be rewarded 
by the sympathetic interest of those who 
depend upon this chorus for the crowning 
feast of their Christmastide, instead of 
being indifferent to all else, so long as “Ihe 
Messiah’ is produced at the proper time. 
It is not so much the financial support 
which would be gained by an increased in 
terest on the part of the society’s ‘Messiah’ 
patrons as the encouragement which comes 
to the performers when it is their privilege 
to introduce a ‘beautiful composition to a 
larger number of people—which is urgently 
needed and desired. With a view, then, of 
promoting a wider interest in and greater 
appreciation of the great choral works and 
by way of acknowledging the claim which 
the Oratorio Society has upon the sympa- 
thetic support of those who enjoy its 
Christmas performances, I ask that those 
who are present to-day may become perma- 
nent subscribers to the society’s concerts. 
They will thereby learn that there are 
other beautiful works well worth hearing 
and loving besides “The Messiah,’ and their 
lives will be enriched by a larger acquaint- 
ance with the most beautiful compositions 
in the realm of musical art.” 
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MARIA GAY DECLARES SHE 
WILL MARRY ZENATELLO 





Famvus Spanish Singer Sails Making 
Announcement--Wedding Will Take 
Place in Spring. 








MARIA GAY. 


Spanish Singer as “Carmen.”—She An- 
nounces Her Engagement to 
Wed Zenatello. 


Maria Gay, the celebrated Spanish singer 
of Carmen, who has been in this country 
for the last month, sailed Wednesday on 
the Adriatic. Before her departure she 
announced her engagement to marry Gio- 


vanni Zenatello, the tenor now singing at 
the Manhattan Opera House. The wedding 
will take place in Milan next Spring. Sig- 
nora Gay goes to London, where she is to 
appear in concert at Albert Hall. Then 
she is to sing Carmen through Russia and 
Germany. 


ON DR. DAMROSCH’S PLEA. 








Regarding Dr. Frank Damrosch’s plea 
for better support of the New York Ora- 
torio Society, the Evening Post says edi- 
torially : 4 

“The leader of the Oratorio Society 
makes a proper but, we fear, hopeless plea 
for the recognition of other oratorios than 
thé ‘Messiah.’ He contends that oratorio- 
gotrs have not done, as they seem to think, 
thé whole duty of man, when they have 
gone piously through their annual pilgrim- 
age to the shrine of Handel. But in- 
grdined habit cannot be overcome by the 
most convincing argument. Just as there 
afé thousands of people to whom a “book 
means a novel, so there are excellent thous- 
ands more to whom an oratorio means onl 
the ‘Messiah.’ You may talk to them till 
your. breath is gone about ‘Gerontids’ and 
the ‘Vita Nuova,’ but the very existénce of 
sueh works they will go on blissfullytignor- 


- if We can only wish Frank Damrosch 


success in his efforts to broaden thé :musi- 
cal. taste of his public, but it is an ‘uphill 
work which he has undertaken. Indeed, if 
he were actually to compass such a revolu- 
tién, he would destroy one of our most 
veneral definitions of a certain order of cit- 
izenship—the man who has mutton-chop 
whiskers, wears ‘spats,’ dines at twelve 
dclock, votes the straight Republican ticket 
and. goes to the ‘Messiah.’” 
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HANDEL'S “HESSIAN” 
AT CARNEGIE HALL 


Well-Known Singers and Talented 
Debutante Assist New York 
Oratorio Society. 


Handel’s “Messiah” shows no diminu- 
tion of drawing power as the years go by. 
It seems that age cannot wither nor cus- 
tom stale the potent effect of its music on 
a large section of the public, especially 
when it is brought forward at Yuletide. 
This was demonstrated anew last week 
when the New York Oratorio Society gave 
its annual pair of “Messiah” performances 
at Carnegie Hall on Thursday evening and 
Saturday afternoon. 

As for the work of the chorus itself this 
year there is nothing to add to the com- 
ments that its singing of the familiar work 
has evoked in the past. It was a well- 
balanced, inspiriting performance that was 
offered on both. occasions under the baton 
of Dr. Frank Damrosch. 

The corps of soloists was perhaps strong- 


er than ever. No more appropriate voice 
for the soprano solos could be found than 
the pure, fresh, vibrant organ of Corinne 
Rider-Kelsey. Of similar appropriateness 
for the tenor part was Dan Beddoe’s 
round, warm voice and impressive delivery. 
Like Mrs. Rider-Kelsey, he approached his 
music with reverence and sang it with con- 
vincing effect. To David Bispham were 
allotted the bass solos, and when this is 
said no more is necessary, in view of the 
well-known attainments of that artist. 

At Thursday’s performance, which was 
the seventy-third time the society had sung 
the time-honored oratorio, the contralto 
solos were entrusted to a débutante, who 
made a most favorable impression. This 
was Evelyn D. Fogg. at present contralto 
soloist of the First Presbyterian Church, 
Brooklyn, and the Temple Ahawath Chesed, 
at Lexington avenue and Fifty-fifth street, 
Manhattan. The possessor of a warm, 
deep voice, which she uses with a degree 
of taste and intelligence most promising 
for her future development, the young 
singer shows in her refinement of style the 
results of the admirable schooling she has 
received from Sally Frothingham Akers. 

On Saturday the same soloists again ap- 
peared, with the exception of the contralto. 
Margaret Keyes, who is an artist of wide 
experience, sang the alto solos with beauty 
of voice and sincerity of sentiment. 





Gustav Wagner, nine years old, arrived 
in New York Wednesday on the Red Star 
steamship Finland. He plays the zither 
and when a storm rocked the vessel and 
worried the passengers he calmed them 
with his music. The captain said that 
Gustav helped to prevent a panic. 





“Surgeons in New York recently operat- 
ed on a patient and removed six internal 
organs.” ° 

“T wish they’d operate on our flat and 
remove a few pianos and a phonograph.”— 
Houston Post. 





PIANO TEACHERS 
AND MUSI-IANS! 


Of what Real Service is Your Special Knowledge of 
Music if the Vehicle of Expression is 
Faulty or Defective? 

To give adequate voice to your own com- 
positions or the works of others the TONE 
= TOUCH of your piano must be per- 

ect. 

Perfect tone and touch cannot be produced 
unless the piano action is scientifically con- 
structed, with every adjustment exact. 
Every piano containing a 


STRAUCH BROS. PIANO ACTION 


yields perfect tone and perfect touch. 

It is preferred for and is used only in 
high-grade pianos, being scientificaliy con- 
structed by the STRAUCH SYSTEM from 
the best materials and by the most com 
xetent workmen. Insist on having a 
Ly ACTION and see that you 
get it. 

(The name is stamped on the rail.) 


STRAUCH BROS. 
30 Tenth Avenue, New York 
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OLD-TIME MUSIC AT 
DOLMETSCH CONCERT 


First of Series in Boston Well At- 
tended—Many Musicians 
Assist. 


Boston, Dec. 31.—A large and interested 
audience attended the first of the second 
series of concerts organized by .Chickering 
& Sons, and given under the direction of 
Arnold Dolmetsch, which was given in 
Chickering Hall last Friday evening. 

The program was as follows: “Lullaby,” 
soprano voice accompanied by six 
viols; concerto grosso, “made for the night 
of Christmas,” for two violins, viola da 
gamba and harpsichord soli, two more vio- 
lins, viola, ’cello, violone and organ ripieni, 
by Arcangelo Corelli; cantata for the sec- 
ond day of Christmas, for soprano, alto, 
tenor, bass, two flutes, two oboi d’amore, 
two oboi de cme. two violins, viola and 
basso continuo, 7 J. S. Bach. The sing- 
ers were Mrs. Mary Sundborg-Sundelius, 
Mrs. Dorothy M. Miller, William Hein- 
rich, Anthony Reese, an “angel chorus” of 
twelve voices and a full chérus of forty 
voices. 

The players were: Mrs. 
lone; Alice Kelsey, treble viol; Laura Kel- 
sey, tenor viol; Miss. Holden, violin; Es- 
tella Davis, violin; Messrs. Bak, Mahn, 
violins; Rissland, Gietzen, violas; Arthur 
Hadley and Paul Kelsey, violas la gamba, 
cellos; D. Maquarre anc Srooke, flutes; 
Longy and Lenom, oboi d’amore; Sautet 


for 


Dolmetsch, vio- 


and Mueller, oboi da caccia; Mr. Dol- 
metsch, harpsichord; William Adams, 
organ. 


The audience, which was of good size, 
was representative. of Boston’s most ex- 
clusive musical circles. Chickering & Sons 
deserve commendation for making it pos- 
sible to hear music of this character. It 
was interesting and was presented in a 
most artistic manner by Mr. Dolmetsch 
and the musicians who were associated 
with him. The opening number on the 
program was, perhaps, the most beautiful, 
and the Boston Herald had the following 
to say regarding this selection: 

“To many undoubtedly the feature of 
the concert was the naive and beautiful 
“Lullaby” taken, as the program informed 
the audience, from the Processional Ritual 
of the Nuns of the Convent of St. Mary, 
Chester. The simplicity and the purity of 
this song, composed about 1400, were ad- 
mirably preserved by Mrs. Sundelius in 
her ee oD. & i. 


DAVI 


Miss 
Jessie 





MME. LE GRAND REED IN DEMAND. 





Gifted Toronto Soprano Has Many Con- 
cert Bookings This Season. 








MME. LE GRAND REED. 


This Distinguished Soprano is Becoming 
a Popular Favorite Wherever 
She Appears. 


In the above illustration the latest photo- 
graph of Mme. Le Grand Reed, the dis- 
tinguished soprano, of Toronto, is repro- 
duced. The popularity of this representa- 
tive pupil of Jean de Reszké is steadily 
growing, as is evidenced by the numerous 


concert engagements she has been filling 
this season and has booked for the re- 
mainder of the Winter. 

Four days after her recent_ appearance 
with the Detroit Symphony Orchestra in 
Detroit Mme. Reed sang with the Quebec 
Amateur Symphony Orchestra in the his- 
toric French-Canadiar city. Her bookings 
for the second half of the season include 
appearances in several of the larger music 
centres of the United States as well as in 
the principal cities of Canada. 
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CHICAGO ORCHESTRA 
RINGS OUT OLD YEAR 


Mme. Samaroff, as Soloist, Wins 
Another Triumph—Siren Spell 
in Stock’s Program. 


Cuicaco, Dec. 30—The last concert of 
the old year in Orchestra Hall was sig- 
nificant in the Siren Spell of many celeb- 
rities in mythology and history who came 
again reincarnated in music. First there 
was Delilah, who witched the mighty 
Samson in the music of Saint-Saéns; then 
came Venus, the darling of the Gods, to 
lure the lovelorn Tannhauser, and then the 


most sensational of this sisterhood, Salomé, 
who danced for the ‘head of the prophet 
to the music of Richard Strauss. Last, 
but not least, to indicate that the eternal 
feminine was still magnetic and potential, 
came Olga Samaroff in her own pleasing 
person, representing modernity in artistry 
as the princess of the pianoforte. 

It may readily be imagined that this pro- 
gram was one of the most diverting of the 
season presented by the Theodore Thomas 
Orchestra and Director Stock, in a jocular 
mood, opened his program with Glazou- 
now's “Overture Solennelle.” Of course 
the high mark of interest centered about 
and in the large discussed music of Sa- 
lomé’s dance. The orchestration had been 
carefully rehearsed and the work was given 
with freedom and signal power}; in fact all 
the varied selections of the interesting and 
highly colored selections of this holiday 
program were given in exceedingly satis- 
factory style. 

Olga Samaroff elected to play Tschai- 
kowsky’s first concerto in B flat minor. 
The tremendous work involved in the first 
movement of this composition found her 
very satisfactory. Beauty and dignity per- 
vaded the various movements and revealed 
a temperamental warmth that she has not, 
heretofore, displayed. The beauty of her 
techique; the grace of her interpretation 
and the spontaneity of her reading were 
markedly manifest. She was warmly re- 
called-after the heavy work of the day and 
played an impromptu by Pauer, in ex 
quisite fashion. C. E. N. 








Mrs. Evelyn Choate, of Buffalo, gave the 
third of her enjoyable and educational lec- 


‘ ture recitals recently in the small ballroom 


of the Twentieth Century Club. Her sub- 
ject was Boito’s “Mefistofele,” an opera 
much discussed in New York this season. 
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CARRENO IN CHICAGO. 


Recital Program of Wide Range Dis- 
plays Her High Attainments. 


Cuicaco, Dec. 30.—No pianist of the day 
has added more to the strength and.stature 
of the interpretative idea than Mme. Teresa 


Carrefio, who gave her fourth recital 
Thursday afternoon in Orchestra Hall. 
This truly great artist fepresents so much 
more than the mechanism of technique and 
is so far removed from sensationalism in 
pianism that she stands sui generis. The 
heiress apparent to all the great qualities 
of the elder-day academic school, she has 
plenty of originality to keep up to date in 
all that is worth revealing; but the breadth, 
strength and dignity of her reading of the 
classics give a value to educational ideals 
that is authoritative and distinctive. 
Allied with the lucidity and beauty of her 
reading is a pleasing and potential person- 
ality that ever impresses; the virtuosity and 
poetry of her interpretations have varied 
beauty of originality, but never smack of 
eccentricity. A’ wide-range program of 
splendid selection diverse enough to test 
the power of any player, fled from her 
fleet fingers rich in all the poetic, philo- 
sophic and emotional values at this remark- 
able matinée musicale. C. E. N. 


MME. NORDICA FINED $5. 











Singer’s Chimney Burned Out and There’s 
an Old Law Making Owner Liable. 


A notice was sent from Fire Headquar 
ters last week asking Mme, Nordica, the 
singer, to call around and leave $5 for 
having had a chimney fire at her residence 
at 51 West Forty-eighth street on the 
evening of December 17. If she is not dis- 
posed to call in person she may send, the 
money, which is due to the city according 
to Section 760 of the Charter. 

Assistant Foreman Bass, of Engine 65, 
sent a report to Fire Marshal Seery’s office 
telling about the fire. A small blaze start 
ed in the soot of the chimney from an open 
fireplace. The firemen easily put it out. 
After reading the report the fire marshal 
decided to impose the fine which the old 
and usually dormant law provides. 





Willard Flint in New Bedford. 

Boston, Dec. 30—Willard Flint, the 
basso cantante of this city, sang with much 
success at a production of “The Messiah” 
by the New Bedford, Mass., Choral Society 
in New Bedford, December 22. Mr. Flint 
possesses a voice of great beauty and 
power, and he is particularly successful in 
his oratorio work. Dp i. Le 
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ECHOES OF MUSIC ABROAD 





MUNICH has already begun prepara- 

tions for next Summer’s Mozart and 
Wagner Festivals, undeterred by the for- 
midable opposition the Bayreuth Festival 
will offer. Six performances of Mozart 
operas in the Residenz Theatre and twenty 
of Wagner’s works in the Prince Regent 
Theatre have been decided upon, Mozart to 
be represented by “Don Giovanni,” “Le 
Nozze di Figaro,” “Die Entfihrung aus dem 
Serail” and “Cosi fan tutti” ; the Bayreuth 
master by “Die Meistersinger,” “Tristan 
und Isolde,” “Tannhauser” and the “Ring” 
tetralogy, of which three cycles will be 


given. 
* * * 
CHARPENTIER’S “Louise,” to hear 
which the appetite of musical New 


York has been only whetted all the more 
by the postponement of the American pre- 
miére on account of Mary Garden’s illness, 
has been revived in Berlin lately. Soon 
after the work was first given in Paris it 
was produced at the Royal Opera in Ber- 
lin. Emmy Destinn sang the name part 
and in all particulars the cast and setting 
were worthy, though the essential Parisian 
spirit and atmosphere were necessarily 
conspicuously absent. It was a Teutoni- 
cized “Louise,” and as such its career at 
the Royal Opera was rather short-lived. 

It is at the Komische Opera, however, 
that it is being revived, and there, with a 
smaller frame, a more intimate perform- 
ance should be the result. Director Hans 
Gregor, who took his ensemble to London 
for a run of “The Tales of Hoffmann” last 
Spring, now plans a similar expedition this 
year to introduce Eugen d’Albert’s “Tif- 


land” to the English public. 
x * * 
AM. ironical mood evidently possessed 


Camille Saint-Saéns when he wrote a let- 
ter published in Paris the other day. He 
began: 

“So-called great art nowadays eschews 
joy. Joy is not distinguished enough. Up- 
to-date people sneer at the final chorus of 
the Ninth Symphony. Who would dare 
nowadays play Mozart’s delightful sonata 
for four hands in D major? It is gay and 
bright, like handfuls of flowers: fie, it is 
food for the vulgar. Such a state of mind 
is not new. Want of distinction was the 
great fault found with Bizet’s ‘Carmen.’ 
For myself, I needed more audacity and 
more contempt of popular prejudice to 
compose the finale of the first act of 
‘Phryne’ than to compose the ‘Danse Ma- 
cabre.’” 

Incidentally he makes a scathing criti- 
cism of the English poet Rossetti, of whose 
“The Blessed Damozel” he says that “peo- 
ple are not wanting who grow sentimental 
over such silliness!” 


*~ * * 


HE Glasgow-born and German-brought- 
up pianist, Frederic Lamond, enjoys 

the high regard of the people with whom 
he has cast his lot for his interpretations 
of Beethoven. Besides joining Bernhard 
Dessau in a series of three recitals of the 
Beethoven sonatas for piano and violin, he 
also gave two evenings of Beethoven's 
piano music in Berlin before the season 
was three months old. This was the pro- 
gram of the second: Variations and Fugue 
in E flat, op. 35 Seance domes: Sonatas, op. 





S OME 


‘110 and 7; Rondo, op. 51, No. 2; Varia- 
tions on “Ruins of Athens” Theme, op. 76; 
Sonata, op. 26; “Andante Favori”; Sonata, 
op. 57. This rivals his own feat, several 
times repeated, of playing five of the so- 
natas in one evening, which was first ac- 
complished by Hans von Biilow and has 


follows up a correction of a contempo- 
rary’s statement as to the diseases that 
caused the deaths of Schubert and Men- 
delssohn with a special letter, which is 
such a chef d’oeuvre of personal modesty 
that it deserves reprinting. He writes: 
“Is there, I wonder, any other English 
composer who, besides myself, had the 
honor of dedicating a piece of music to 
King Oscar of Sweden, whose death after 
a beneficent and blameless thirty-five years’ 
reign the world is now deploring? For 
in 1887 (just twenty years ago) I inscribed 
a ‘Salvum fac Regum,’ op. 27, for unac- 
companied chorus, to his late Majesty, 
whose private secretary subsequently wrote 
me a very appreciative letter of thanks.” 





THE NEW FLEMISH OPERA HOUSE IN 


been the boast of several of the present- 
day artists. 
eo 


years ago there was a young 
composer in England, Algernon Ash- 
ton by name, who was looked upon by 
many people as one of the most promising 
creative talents the country had ever pro- 
duced 
There is still one Algernon Ashton re- 
siding somewhere in London, but were it 
not for his scrupulously conscientious ful- 


filment of his duties as_ self-constituted 
corrector-in-ordinary to everybody who 
has ‘the ‘temerity to write on matters 


musical, there would probably be very few 
people even in his own country to whom 
his name represented anything further 
than a pretty bit of alliteration. As it is, 
the Musical Standard obligingly gives him 
space week after week to ease his con- 
science lest the seeds of distorted facts 
have a chance to choke up the minds of 
the reading public with weeds. 

In a late issue of that periodical he 


ANTWERP. 


ERLIN and other German cities were 
visited last month by Russia’s most 
prominent choral organization, the Arch- 
angelsky Choir, and registered high ap- 
proval of its artistic attainments. ; 
or 


This society has been in existence 
over thirty years. The organizer and di- 
rector Alexander Andreewitsch Archan- 
gelsky, was born in 1846, the son of a 


poor village pastor. After studying music 
at the theological seminary in Pensa he 
took a course in medicine, also a course 
at a technical institute; then he turned to 
music again, especially the field of church 
music and folksong. In 1883 his choir 
made its first public appearance in St. 
Petersburg, winning great success. 
ye. 7 

L4 SCALA has begun its Winter season 

of opera. The close of the Autumn 
season was marked by the sooth perform- 
ance in Milan of “Cavalleria Rusticana,” 
Mascagni himself conducting. During the 
new term but one novelty will be pro- 
duced, and that is Mancinelli’s “Paolo e 
Francesca.” Genoa’s Teatro Carlo Felice, 
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on the other hand, shows a much more 
progressive spirit. It will introduce to 
the Genoese Wagner’s “Tristan und 
Isolde,” also Humperdinck’s “Hansel und 
Gretel” and Pachierotto’s new four-act! 
opera “Eidelberga Mia,” which is a musical 
setting of a new edition of Meyer-Forster’s 
familiar play of German student life, “Alt 


Heidelberg.” 
E VERY German city of any size at all 
has its opera, but not every German 
city is as ambitious as Regensburg. The 
fever to hear Strauss’s “Salomé” having 
taken possession of that town of 50,000 
inhabitants, the director of the opera un- 
dertook to produce the work with the 
singers and orchestra at his disposal, the 
only assistance brought in from outside 
being in the case of Jdchanaan, which was 


eS: 4.9 


sung by a Nuremberg singer named 
Kroner. The result was a performance 
that satisfied the Regensburgers, anyway, 
an emphatic success being registered. 
oe 
USSIAN composers are becoming 


R more prolific in the realm of opera. 
Rimsky-Korssakoff has just completed an- 
other lyric drama characteristically Mus- 
covite in theme and treatment. It is called 
“Zolotoi Pietanchok” and it will be 
launched during the present season at the 
Imperial Opera in St. Petersburg, with the 
composer at the helm. j. kn Se 





Revival of Florid Singing. 


The London triumphs of Mme. Tetraz- 
zini illustrate, according to the Manchester 
Guardian, the immortality of art in general 
and of florid singing in particular. “She 
has proved once more, if it needed prov- 
ing,” that journal asserts, “that florid sing- 
ing is a natural and indeed a_ beautiful 
thing, and has proved also, what might be 
proved by scratching beneath the surface 
of dead art anywhere, that if we under- 
stood it rightly, it would not be half so 
dead to us as it is.” Florid singing, such 
as the operas of the old Italian school pro- 
vided us, has seemed dead or at least mori- 
bund. After these came Wagnerian and 
post-Wagnerian opera. Last year Puccini, 
with the modern Italians, held our stage. 
Already this year modern French opera, 
with Massenet, Charpentier, and promises 
of Debussy, excite the interest of music- 
lovers. These are all far enough away 
from the early Italians; but the coming of 
the Tetrazzini will complete the circle with 
a return to the old gods. It seems after 
all to depend more upon the individual 
singer than upon the vehicle. 





In La Nature (Paris, November 23) Mr. 
Gandillot, in an article entitled “Music Ex- 
plained,” endeavors, in a few words, to 
show why certain sounds are agreeable 
when made together, while certain others 
are disagreeable, and how musical theory 
is based on considerations of this kind. 
The article is a condensation of the au- 
thor’s “Essay on the Scale” (Paris, 1906). 
Mr. Gandillot lays down the following as 
a basic principle: “The musician loves to 
associate sounds whose vibratory motions 
are in simple ratios.” 





Goldmark’s lyric version of “A Winter’s 
Tale” had its premiére at the Vienna Court 
Opera last week, under the direction of 
Conductor Walter, formerly of the Ber- 
lin Royal Opera. 





Stuttgart expressed marked approval of 
Felix Woyrsch’s “Dance of Death” on hear- 
ing it for the first time recently. It was 
sung by FE. H. Seyffardt’s New Choral 
Society. 
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TALKING INTELLIGENTLY ABOUT MUSIC 


New York ‘‘Sun” Tells You What to Say and How to Say It—Ready 
Repartee for Diners. 


The music season is, as country contem- harmonic even if it is not so very pol- 


poraries say, in our midst, and the talk 
of the time is therefore of music. The 
New York Sun publishes some instructions 
as to how one may talk with perfectly 
safe inanity of songs and singers and of 
the operas in which they voice their mimic 
woes or exultations. 

It takes but a season’s subscription at 
the Manhattan or Metropolitan Opera 
Houses to turn a man or a woman into a 
qualified music critic. 

“IT don’t pretend to know anything about 
music,” used to be the formula in the good 
old days before there was a critic in every 
seat in every concert hall and opera house; 
“but I know what suits me, and I would 
rather hear Schumann-Heink than Emma 
Eames sing ‘Ava Maria.’ It seems to me 
that Schumann-Heink has more voice.” 

That one of the ladies is a contralto and 
the other a soprano never affects the judg- 
ment of these critics. 

“Farrar may be a great singer,” is a 
familiar remark nowadays, “but I think 


Cavalieri is the greatest actress I ever saw. 
And who was it that gave her the diamond 
tiara?” 

Then there are the pianistic bromides 
that are invaluable to persons bent on dis- 
tinguishing themselves in the musical end 
of a dinner table conversation. One of 
the most popular and guaranteed to pro- 
duce an effect of experience and superior 
knowledge is as follows: 

“Don’t you think that Josef Hofmann 
plays with a great deal more feeling since 
he was married? It only needed love for 
him to realize what tenderness in his play- 
ing was.” 

The superior advantage of this observa- 
tion lies in its varied implications. The 
woman who utters it shows (1) that she 
has heard Hofmann in the past: (2) that 
she knows he is married, and (3) that she 
knew that he did not formérly have feeling, 
but has it now. 

Authoritative and even ex cathedra 
should be the tone of those desiring to 
be ‘most successful. This kind of thing 
sounds well to those for whom it is not 
too initiated: 

“Of course, the Boston Svmphony does 
play wonderfully. But you know I some- 
how like the wonderful vigor of the Phil- 


ished.” 

In the same line and moderately sure 
to hit the mark is the following: 

“Safonoff without a baton accomplishes 
just as much as half the men I have seen 
with a stick. What is his object, do you 
suppose, in not using a baton?” 

Continuing along the same lines are the 
following remarks for those who are inter- 
ested in making the musical conversation 
for dinner: 

“Damrosch certainly does arrange at- 
tractive programs, don’t you think?” 

“Do you suppose Muck will really go 
back to Berlin next year? Then what will 
the Boston Symphony do?” 

The following can be recommended as 
indicating some considerable information 
on the part of the speakers: 

“Do you suppose that Emma Eames will 
ever marry again?” 

“Who gets the larger salary, Sembrich 
or Tetrazzini?” 

“Wouldn’t it be funny if Geraldine Far- 
rar should marry an Italian?” 

“Has Mme. Homer really six children? 
Isn’t it curious about the contraltos! And 
Schumann-Heink has eight.” 

“Don’t you think that Caruso is in poor 
voice this year?” 

“What an awful lot of go there always 
is when Campanini is conducting?” 

“Why don’t they have Sammarco and 
Dalmorés at the’ Metropolitan?” 

“They say this new German conductor 
who is coming over will have a row be- 
fore he has been here a week.” 

Most of these have been tried and found 
successful. They suggest the lines on 
which new bromides may be evolved. To 
say constantly that the singers are not in 
good voice and are singing out of tune 
should be urged on those who want to ap- 
pear knowing, and they should also make 
frequent reference to the phrasing of this 
or that singer. It always makes a hit. 





Reinald Werrenrath’s Engageme nts. 


In addition to his regular duties as solo- 
ist of Munn Ave. Church, East Orange, 
N.J., Reinald Werrenrath, the rising young 
baritone, has been engaged to sing at the 
afternoon musical services of the Church 
of the Divine Paternity, New York City. 


His January bookings include: Albania . 
Orchestra, Albany, N. Y.; 234; Musical 
Art Society, Orange, N. J., 24th; Waldorf- 
Astoria, New York. 25th; Lyric Club, 
Newark, N. J., 20th. 
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“MESSIAH” SUNG IN BUFFALO. 


Fine Performance By Chorus Under 
Harry J. Fellows’s Direction. 


Burrato, Dec. 30.—On Christmas Night 
in Convention Hall a large audience at- 
tended the performance of “The Messiah,” 
given by the Delaware Avenue Baptist 
Church ‘Choir, under the direction of Harry 
J. Fellows, assisted by an orchestra; Wil- 
liam ‘Gomph, organist, and, as soloists, 
Mary, Hissem-de Moss, soprano; Mrs. 
Harry. House Griffin, alto; Charles C. 
Yates, tenor, and Charles W. Clark, bari- 
tone, Mr. Fellows had evidently trained the 
chorus yery carefully, and some very good 
work was done during the evening. 

Mme. Hissem-de Moss’s clear voice 
showed to advantage, especially in the 
aria “Rejoice Greatly,” while Mrs. Griffin’s 
beautiful and sympathetic voice was equally 
delightful in the famous “He Was De- 
spised” as in thé recitative and aria “He 
Shall Feed His Flock” Besides, her voice 
seemed, patticularly fit for Handel’s sus- 
tained” music. 

Mr. ark, whose reputation as a fine 
artist had preceded him, was much ad- 
mired for his musicianly- singing, and Mr. 
Yates also won favor. Mr. Gomph at the 
organ gave efficient support. The audience 
was very appreciative. M. B. 


SULLIVAN OPERA IN BALTIMORE. 








C. Bertram Peacock, a Local Favorite, 
to Sing with Stewart Company. 


Battrmore, Mp., Dec. 30—C. Bertram 
Peacock, of the Peabody Conservatory, and 
soloist of the Paint and Powder Club, will 
appear with the Stewart Opera Company at 
Albaugh’s, as one of the principals in the 
cast of “Pinafore,” at one of the perform- 
ances this week. Mr. Peacock was the 
Don in the “Don of Doraya,” the Paint 


and Powder Club’s production, and the 
Captain in the recent amateur production 
of “Pinafore” here. The management of 
the Stewart Opera Company, having heard 
of Mr. Peacock’s local popularity, decided 
to have him appear with the Opera Com- 
pany the evening when the members of the 
Paint and Powder Club will be the guests 
of William G. Stewart, of the Stewart 
Opera Company. The Stewart Opera Com- 
pany is meeting with much success in the 
revival of Gilbert and Sullivan’s Operas. 
The company will give a different opera 
each week. Edward Wells is the —— 
W. 


JOSEPH F. SHEEHAN IN RECITAL. 


Chicago Audience Entertained by Pop- 
ular Light Opera Singer. 


Cuicaco, Dec. 30—Joseph F. Sheehan, 
who, during the past fifteen years has prob- 
ably done more than any one singer in this 
country to popularize opera in English, 
gave a concert Sunday afternoon, at the 


Studebaker theatre under the direction of 
E. Wight Neumann, who, at the same time, 
was directing a second concert in the Music 
Hall of the Fine Arts, building in a piano 
recital by Glenn Dillard Gunn, critic, lec- 
turer and teacher. 

After many years of tried and continued 
service, Mr. Sheehan seems not to have 
retrograded one iota as far as tone pro- 
duction is concerned. His offering con- 
sisted of selections from familiar operas; 
the melodies of Tom Moore and a vast 
variety of songs, in fact everything from 
Balfé to Mrs. Beach. In addition to this 
long and varied program Mr. Sheehan also 
gave numerous encores in response to in- 
sistent applause. 








The Philharmonic Programs. 


Wassily Safonoff has placed on the pro- 
gram for this week’s concerts of the Phil- 
harmonic Society, on Friday afternoon and 
Saturday evening at Carnegie Hall, the first 
movement of the Glazounow suite, called 
by the composer “Moyen-Age.” At the sug- 
gestion of Mr. Safonoff, Glazounow, in 
order to separate the prelude from the 
other three movements of the suite, gave 
it the name “The Isle of Love.” To con- 
trast with this richly orchestrated work of 
a northern composer, Mr. Safonoff has ar- 
ranged for Fritz Kreisler to play the violin 
concerto in C major by Vivaldi, a work 
characteristic of Italian composers in the 
eighteenth century. Both these numbers 
are new in New York. Mr. Kreisler pre- 
pared the concerto for modern use, but his 
aim has been to preserve the music as it 
came from the mind of the composer. Bee- 
thoven’s “Pastoral” symphony, the over- 
ture to “Der Freischutz,” and Mozart’s 
concerto in D major for violin, in which 
Mr. Kreisler will play his own cadenzas, 
complete the program. 





Hans Winkleman and Mignon Nevada 
are not the only singers of the second gen- 
eration who have recently appeared on 
the operatic stage. Lola Artét de Padilla, 
daughter of the famous Desirée, who died 
two months ago, and her husband, the bari- 
tone Padilla, has just made her first ap- 
pearance at the Opéra Comique of Berlin. 
singing with Franz Naval in “The Bartered 
Bride” of Smetana. 
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“MESSIAH” IN PHILADELPHIA. | GLENN DILLARD GUNN 





A Spirited Performance of Handel’s Or- 
atorio by Choral Society. 


PHILADELPHIA, Dec. 31.—The_ eleventh 
annual production of Handel’s “Messiah,” 
by the Philadelphia Choral Society, was 
given in the Academy of Music, last even- 
ing. It is doubtful if this work was ever 
sung so well by the society as it was last 
night. The soloists were all in fine voice, 
and the chorus acquitted themselves ad- 
mirably. The contrast in tonal volume was 
excellent, and from the opening choruses, 
softly sung, which foretell of Christ's com- 
ing, to that grand outburst of victory—the 
Hallelujah Chorus—the singers were ever 
in accord, and their interpretations were 
most artistic. 

Mary Hissem De Moss, soprano, and 
Florence Hendler James, contralto, were 
heard to great advantage, while Nicholas 
Douty, tenor, and Herbert Witherspoon, 
bass, sang most exactingly and expressive- 
ly. Their phrasing was particularly good. 
The two quartets from the™thied part of 
the oratorio served to show ‘the splendid 
blending of the solo voices. 

Altogether the production was exception- 
aly good, and the audience, which com- 
pletely filled the Academy, was very en- 
thusiastic, and generous in applause, which 
was well deserved. | ie ae 





“Carreno’s Deughter in New York. 

Teresa Carrefio’s gifted daughter, Tere- 
sita Tagliapietra-Blois, and her husband, 
who is an English tenor, arrived in New 
York last Saturday from Montreal, where 
they had made a two ,days’ stop after a 
trip across the continent from Vancouver. 
Mr. and Mrs. Blois were married in Aus- 
tralia last June, while Mme. Carreio was 
touring the Southern Pacific continent, and 
remained there to give a number of con- 
certs after Mme. Carrefio and her party 
had left for America. Mr. and rs. 
Blois’s sojourn in New York was limited, 
as they sailed this week for England. 





The younger American prima donnas at 
the New York opera houses have been tell- 
ing prospective Europe-bound _ students 
what financial backing a girl should be 
assured of before going abroad. Each one 
speaks of the country in which she passed 
most of her student days. Geraldine Far- 
rar, who spent her apprenticeship chiefly in 
Germany, names $1,000 a year as the sum 
necessary to cover all expenses; Mary 
Garden, of Parisian experience, indicates 
the needful amount as $300 a month for 
two years, after leaving home with a sum 
of similar dimensions, and now Eleonora de 
Cisneros tells an interviewer what demands 
a sojourn in Italy makes. 

If the American girl wants to live com- 
fortably in a good pension in Milan, for 
example, she must pay from $48 to $60 
a month, according to the Brooklyn mezzo- 
soprano at the Manhattan. “She should 
have from $10 to $20 a month to buy little 
necessaries and for tickets to opera. Her 
lessons will cost from one to two dollars 
each, or more, and three lessons a week 
will bring this up about $20 a month. In 
all, she will need about $120 a month, not 
counting money for clothes or doctor’s 
bills.” 





Not only is Edouard de Reszké assist- 
ing the celebrated Jean in teaching the 
pupils that go to him for lessons, but 
Mme. de Reszké also is said to give les- 
sons, helping to relieve the pressure of 
work. 
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IN CHICAGO RECITAL 


Pianist Reveals Much Talent in Presen- 
tation of an Interesting Program 
Before Music Hall Audience. 








GLENN DILLARD GUNN. 


Cuicaco, Dec. 30.—A notable recital of 
the week was that of Glenn Dillard Gunn, 
pianist, which was given in Music Hall, 
yesterday afternoon, under the manage- 
ment of F. Wight Neumann. The artist 
opened his program with the Fantasia and 
Fugue in G minor, Bach-Liszt, in which 
his rare accomplishments received vivid ex- 
pression. 

Beethoven’s Sonata in E flat, opus 27, 
No. 1, came next, and it was in this work 
that he did some of his best playing. He 
seemed not to set himself to move his 
audience by intensity of emotion, or to re- 
veal spiritual insight, but instead gave ut- 
terance to endeavor of good intent, seeing 
each subject in its relation rather than in 
its essence. The Sonata was interpreted 
with intelligence and sincerity to the com- 
poser. A group by Schumann, Schubert, 
Brahms, d’Indy and Debussy numbers fol- 
lowed. 

A Chopin Nocturne and two numbers by 
Liszt brought the recital to a close. Mr. 
Gunn has improved and broadened since 
his playing here last year; he is possessed 
of remarkably fine musical temperament; 
fine technique and is inspired by absolute 
sincerity of purpose and keen intelligence. 


C. W. B. 





Orchestral Society Resumes Work. 


It has been announced that the first sea- 
son of the New York Orchestral Society, 
Leo Schulz, director, having been so suc- 
cessful, membership is now open to both 
men and women, professional and non-pro- 
fessional, desiring orchestral training. 
Wind, brass and string players are eligible, 
and the symphonies, overtures and orches- 
tra suites of the best composers will be 
studied. Rehearsals are on Monday after- 
noons, at 3.45 o'clock. 





Francis Maclennan, the Canadian tenor, 
now at the Royal Opera in Berlin, sang 
Radames in “Aida” recently, winning a 
pronounced success. 
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IN BOSTON. 


Wood-Wind Organization Gives Second 
Concert of the Season. - 


Boston, Dec. 31.—The Longy Club gave 
its second concert of the season last night 
in Potter Hall, assisted by Messrs. 
Schuecker, harp; K. Keller, double bass 
and the Theodorwicz quartet (Messrs. 
Theodorwicz; Ribarsch, Gietzen and J. Kel- 
ler.) 

The following program was given: Gus- 
tav Bumcke’s symphonic poem, “The 
Walk,” op. 22, for flute, oboe, English 
horn, two clarinets, horn, two bassoons and 
harp; the trio for two flutes and harp from 
Berlioz’s “Childhood of Christ,” and Wolf- 
Ferrari’s chamber symphony for piano, two 
violins, viola, ’cello, double bass, flute, oboe, 
clarinet, horn and bassoon. 

Speaking of the concert, 
says in the Boston Herald: 

Mr. Longy directed the Wolf-Ferrari sym- 
phony with marked elasticity in the inter- 
pretation and with great spirit. The per- 
formance of both this work and of 
Bumcke’s symphonic poem was brilliant. 
The familiar trio of Berlioz, as played by 
Messrs. D. Maquarre, Brooke and Schu- 
ecker, gave much pleasure. An audience of 
good size applauded heartily throughout 
the concert. D. L. LL. 


MUSIC CRITIC RESIGNS. 
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George Henry PaynejLeaves ‘‘ Evening 
Telegram’’ to Become Editor. 














GEORGE HENRY PAYNE. 


Former Music Critic of the New York 
“Evening Telegram.” 





George Henry Payne, who for the last 
four years has been musical editor of the 
New York Evening Telegram, has resigned 
from that position in order to conduct a 
newspaper of his own. 

Mr. Payne said this week that he had 
purchased a political weekly newspaper 
published in The Bronx and that he would 
make it a daily. As an indication of the 
sincerity of his new purpose the musical 
writer has taken up his residence in a 
Bronx villa. Mr. Payne was one of the 
most entertaining of critics and will be 
missed from the first night, merry throng. 
His successor has not yet been chosen. 
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NEW YORK TRIO MAKES 
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Zz. Member of the Society ‘‘Mehul’’ of Belgium. 


ITS FIRST APPEARANCE 





New Chamber Music Organization Gives 
Fine Concert in Mendelssohn 
Hall. 


Paola Gallico, pianist, Alexander Saslav- 
sky, violinist, and Henry Bramsen, ’cellist, 
comprise the New York trio formed for 
the performance of chamber music. They 
made their first appearance on Friday after- 
noon, in a Mendelssohn Hall recital, and 
gave evidence of a high order of musical 
excellence that justifies their introduction 
to the field of ensemble music. 


Mr. Gallico is a tried and true artist 
whose exceptional ability is a matter of 
record in New York. ‘The same may be 
said of Mr. Saslavsky, whose identification 
with the. New York Symphony Orchestra 
both as occasional soloist and assistant 
concert master, has made him a familiar 
figure in metropolitan concert halls. Mr. 
Bramsen hails from Pittsburg, where he 
was favorably associated with Emil Paur’s 
orchestra as first ’cellist. 

_The program included Schubert’s trio in 
E flat, Op. 100, a sonata by Mozart, for 
violin and piano, and Tschaikowsky’s trio, 
Op. 50, dedicated to the memory of Nich- 
olas Rubinstein. 

The performance was remarkably smooth 
throughout and with the constant rehearsal 
proposed, there is assurance that the New 
York trio will soon be ranked among the 
leading chamber-music organizations of the 
country. 

An audience of large size heard the pro- 
gram and applauded generously. 





HIS SONG FOR ROME MEMORIAL. 





Dr. Jules Jordan, of Providence, Re- 
ceives Complimentary Invitation. 
PRrovIDENCE, R. I., Jan. 2.—Dr. Jules Jor- 

dan has sent to R. U. Johnson, Secretary of 

the Keats-Shelley Memorial in Rome, a 


copy of his song, “Love’s Philosophy,” 
which was composed to the words of 
Shelley. It was sent in response to a re- 


quest for the work, which is desired for 
the Memorial. 

The Memorial is establishing a depart- 

ment for the reception of compositions 
set to the words of the English poets, and 
as that by Dr. Jordan is well known, the 
Secretary of the Memorial wishes to in- 
clude it in the number. The letter from 
Mr. Johnson is as follows: 
_“The Keats-Shelley Memorial is estab- 
lishing a department in its archives for the 
reception of compositions set to the words 
of Keats and Shelley, and I have the 
honor of asking you to present a copy of 
your song, published by Schirmer & Co., 
with a signed autograph inscription from 
you as follows: ‘Presented by request to 
the Library of the Keats-Shelley Memorial 
in Rome.’ ” 





Rita Le Fornlia to the Rescue. 


PHILADELPHIA, Dec. 31.—In the perform- 
ance of “Il Barbiere di Siviglia” at the 
Academy of Music last night, by the Con- 
ried Metropolitan Opera Company, Rita 
Le Fornia sang Rosina on short notice, in 
place of Mme. Sembrich, who was too ill 
to appear. The company changed its regu- 
lar visit to Monday this week, hence the 
orchestra had to be divided. between New 
York and Philadelphia. 


INSTR 18ON.—First prizes of the Paris C 
tory of Music. Ar - : lhl 
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The United Singers of Manhattan have 
decided to drop the Spring concert, for 
which the Hippodrome had already been 
hired, on account of the general stagna- 
tion in business. 

on te 


The vocal work of Mrs. W. S. Stam- 
baugh is being much commented upon in 
Fargo, N. D., where she has recently con- 
tributed many of the great songs of the 
classic German and modern Italian com- 
posers to local musical happenings. 

* * * 


William Harper, the New. York basso, 
who is now associated with the faculty 
of the Lawrence University, Appleton, Wis., 
has just published a neat folder reprinting 
the complimentary press notices that fol- 
lowed his recent recitals in Milwaukee, 
Oshkosh and: Appleton. 

* * * 


George Murphy, the well-known teacher, 
conductor and impresario of Grand Rapids, 
Mich., contributed his annual article on 
“Church Music for Christmas” .to the 
Herald of that city. Mr. Murphy has had 
twenty years’ experience in church choir 
work and he knows whereof he speaks. 

x * * 


A testimonial concert was tendered to 
Evelyn Tyson, a Quebec pianist, on De- 
cember 20 at the Hotel Fairhaven, in At- 
lantic City, N. J., by the choir of St. James 
Church. Mrs. Warren M. Cole, director 
of the Central M. E. Choir, Atlantic City, 
E. A. Schmertz and Alexander Rankin as- 
sisted. 

* * * 


Francis Joseph Tyler, son of the late 
Major John Tyler, U. S. A., and a mem- 
ber of Henry W. Savage’s “Madam But- 
terfly” company, recently was married in 
Washington, D. :C., to Helen Elma Brett, 
a daughter of Major and Mrs. L. M. Brett, 
U. S. A., and well known in Washington 
society. 

* * * 


The first reception and musical of the 
recently organized Gotham Club was held 
in the state apartments in the Waldorf 
last week. The entertainers were Raphael 
Navas, the pianist, Mr. and Mrs. Damon 
Lyon, Katherine Klare, Henry Gaines 
Hawn, Mrs. Louise E. Manley, Samuel 
Berkowitz, Josephine Walton, Anthony H. 
Euwer, Ottilia Rappold and Charles Aber- 


crombie. 
* * * 


Mrs. Hattie Lewis Raymond, wife of 
Walter Raymond, owner of the Raymond 
Hotel, Pasadena, California, and formerly 
a prominent soprano in the church choirs 
of New York and Boston, is frequently 
heard in the neighborhood of her home 
in the Far West. On December 13 she 
was the soloist with the Los Angeles Sym- 
phony orchestra, under the baton of Har- 
ley Hamilton. The Los Angeles papers 
praise her work. 

* * * 


Association Hall, Brooklyn, has been 
engaged by the Brooklyn Grand Opera 
Company for February 27, and prepara- 
tions for the production of “Faust’ on that 
date are well under way. Forbes Law 
Duguid, who sang Papageno in the “Magic 
Flute” a year ago has been assigned and 
accepted the part of Mephistopheles. 
George C. Carrie, who sang Lionel in 
“Martha,” will sing the title réle in “Faust.” 
Nella Brown Kellogg, a new acquisition 
to the company, will sing the contralto 
role of Martha in “Faust.” The other 
parts have not yet been assigned. 


"¥e TURNER-MALE 


ein <> AS 





Eva Emmet Wycoff sang in Mendels- 
sohn’s “Hymn of Praise” at New Ro- 
chelle, N. Y., under the direction of L. F. 
Pease, on December 22. 

*K o* *x 

George Deane, the well-known Boston 
tenor, will be one of the soloists at a pro- 
duction of Frederick Cowen’s “The Rose 
Maiden” by the Somerville (Mass.) Choral 
Society, February 6. 

* * * 

Victor Maurel will make his only appear- 
ance in New York this Winter in Carnegie 
Hall on Sunday afternoon, January 5, when 
he will be heard in his unique French 
songs, English songs and a number of 
operatic excerpts from “Otello” and “Fal- 


staff.” 
* * * 


Four members of the Philharmonic Quin- 
tet, of Los Angeles, entertained at the 
Christmas Eve festivities of the Glendower 
Sanitarium at Monrovia: Sabini Bittman, 
contralto; Carolyn Von Benzon, soprano; 
May Orcutt, pianist, and Louise Nixon 
Hill. 

* * * 

At the Women’s Lyric Club concert in 
Los Angeles, Mesdames Lemuel J. Selby, 
George Le Sage, Charles Post and Eva 
Young Zobelein, and the Misses Hazel 
Runge and Rose Zobelein lent artistic as- 
sistance as soloists in various numbers. 
Mary O’Donoughue at the piano and Mrs. 
Ada Marsh Chick at the organ were ex- 
cellent accompanying support. 

** * 


The People’s Choral Union, of Boston, 
Samuel W. Cole, conductor, will give the 
first concert of the season, Sunday evening, 
January 19, in Symphony Hall and will 
sing “The Redemption,” by Gounod. The 
soloists will be Mrs. Helen Allen Hunt, 
contralto; Mary Montgomery Bracket, so- 
prano; Willard Flint and Ralph Osborn, 
bass, and Clarence B. Shirley, tenor. 

* * * 


The Second Baptist Church choir of Chi- 
cago, under the direction of Milon R. Har- 
ris, gave “The Coming of the King,” by 
Dudley Buck Sunday night, December 22. 
The chorus members number fifty voices 
with a quartet consisting of Edith A. Foley, 
soprano, J. L. Lehnhard, tenor; Ella M. 
Freeman, alto; Joel Mossberg, bass, and 
Geotge R. Kurtz, organist. The work of 
the soloists and chorus was excellent. 


* * * 


“The Messiah” was sung at Salem Bap- 
tist Church, New Rochelle, N. Y., on Fri- 
day, December 27. Caryl Bensel, soprano, 
pupil of Walter S. Young, was the soloist. 
Miss Bensel is the daughter of the late 
James B. Bensel, a well-known tenor of 
Brooklyn, and at the time of his death a 
member of the Apollo Club. Her brother, 
Joseph Bensel, who sang the tenor solos, is 
a member Of the Arion Society, of Brook- 
lyn, and an ex-member of the Apollo Club. 

Y ae 


Mme. Cornelie Meysenheym, court singer 
of the Royal operas in Munich and Am- 
sterdam and instructor in the Conried 
Metropolitan Opera School, will give a 
series of four pupils’ recitals at Aeolian 
Hall, New York. The first, on January 6, 
will introduce Mesdames Kathryn Rogers 
and Frieda Ohling, soprano and contralto 
respectively. The Misses Engelhard, 
Marsheider and Miller will sing the trio 
from Rossini’s “William Tell.” The chorus 
(of pupils) will sing Inflammatus with 
Elizabeth Long Crouch soprano soloist. 
The assisting artists will be Ruth Ander- 
son Reohr, violinist and R. M. Jeffray, 
accompanist. 
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A vocal and instrumental recital was 
given in the studio of A. M. Foerster, on 
Saturday, December 28, at which the mu- 
sicians were May Dowling, Helen R. 
Cfookston, Marie MacCloskey and Anna 
Struzka, pianist; Attilia Eckstein, soprano; 
and F. William Saalbach, baritone. The 
program’ included selections of Grieg, 
Mendelssohn, Liszt, Chopin and Mozart. 
There was a large audience present. 
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The Flonzaley Quartet will give three 
concerts at Chickering Hall, Boston, on the 
evenings of Tuesday, January 21, Tuesday, 
February 25, and Tuesday, March 24. The 
first program will be the same as that 
given in New York on the afternoon of 
Tuesday, January 14, at Mendelssohn Hall, 
and is as follows: Quartet in B flat minor 
(Kochel 458), Mozart; Quartet in F major, 
op. 135, Beethoven; Quartet in D major, 
op. 27, Sinigaglia. 

ot. 


The second concert of the Hahn Quartet 
series in Philadelphia will take place on 
January 24. The program will include, be- 
sides quartets yet to be announced, a Bo- 
hemian folk song and a sonata for violin 
and piano. The quartet has already booked 
a number of out-of-town engagements for 
the winter, and has appeared at Borden- 
town Military College, Perkiomen Semi- 
nary, Swarthmore College, The New Cen- 
tury Club, Chester, and Atlantic City. 


* * * 


Mary Hissem-De Moss, soprano, sang at 
the Western College, Oxford, Ohio, on the 
evening of December 17th. Mary A. Saw- 
yer, dean and acting president of the col- 
lege, has written Loudon Charlton, Mrs. 
De Moss’s manager, as follows: “Our 
students and guests were delighted with the 
concert. Mme. De Moss adds to a most 
pleasing personality a sympathetic voice of 
unusual quality and sweetness. She cer- 
tainly deserves to be ranked among the 
very best artists.” 

* * * 


The next pair of Boston Symphony con- 
certs in New York will be given in Carne- 
gie Hall on Thursday evening, January 9, 
and Saturday afternoon, January 11. At 
the evening concert the soloist will be 
Mme. Teresa Carreno, and at the after- 
noon concert, Carl Wendling, concert- 
master of the orchestra, who will make his 
first appearance in New York as a solo 
violinist. The most important item on 
Thursday evening’s program will be a 
symphony in E major, by Hermann 
Bischoff. which has its first performances 


in America in Boston on January 3 and 4. 


* * * 


A favorite pupil of Howard T. Willson, 
formerly of Chicago, Grace Gertrude 
Bronaugh, of Virden, Ill, gave a most en- 
joyable recital of French, German and 
English songs in the Hinton Theatre, Mus- 
kogee, Oklahoma, on the evening of De- 
cember 27. Numbers deserving special com- 
mendation were the “Carmen” aria “Mai,” 
by Reynaldo Hahn; “To None Will I My 
Love E’er Discover,” by Strauss; “Good 
Morning,” by Grieg, and “In Autumn,” by 
Franz. Miss Bronaugh has on several oc- 
casions sung in Lehman’s “Persian Gar- 
den,” and she has several good concert en- 
gagements during the present season. 


*x* * * 


The first performance in Philadelphia of 
Brahms’s “Requiem” will form a most im- 
portant and interesting feature of the Men- 
delssohn Club’s concert in the Academy of 
Music on January 23. This impressive 
work is the most difficult that the club 
has ever undertaken. The rehearsals are 
going on assiduously under the direction 
of W. W. Gilchrist, and a very effective 
performance may be expected. The Men- 
delssohn Club will have the important as- 
sistance of the Philadelphia Orchestra, the 
soprano and bass solos in the “Requiem” 
being sung by Abbie R. Keely and Frederic 
Martin. As Brahms’s “Requiem” is not of 
sufficient length to fill out an entire pro- 
gram, some delightful part songs will be in- 
cluded. Percival Foerderer, the new presi- 
dent of the club, is extremely active in pro- 
moting the interests of this organization, 
and there is promise of an unusually suc- 
cessful season. 
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William J. Gomph, one of Buffalo’s finest 
organists, has resigned his position as or- 
ganist at Delaware Avenue Baptist Church, 
and will go to “Lafayette Prebyterian 
Church on May 1 to assume the duties of 
organist and choir director. 


* * * 


Francis Hemington, the Chicago organist, 
recently gave his one hundred and seven- 
teenth recital in the Church of the Epiph- 
any of that city. The program included 
Bach’s prelude and fugue in C Major, and 
the “Sonata in the Style of Handel,” by 
Wastenholme. 

* 2s 


John R. Phillips, tenor, who is appearing 
with the Stewart Opera Company at AIl- 
baugh’s, in Baltimore, studied at the Pea- 
body Conservatory, that city, under Mrs. 
Blackman. His last appearance here was 
in Henry Savage’s production of “The 
Student King.” 


* * * 


Pupils of Clyde A. Nichols and Elizabeth 
Thorpe, of Detroit, gave a musicale at their 
studio on Wednesday evening of last week. 
The program was presented by Ethel Hun- 
awill, Dorothy Miner, Florence Thacker, 
Sybil Glickley, Herbert Dunham, Lee 
Lewis, Fred Holmes and Dr. Ray Bird. 


* * * 


William H. Sherwood, the American 
pianist, gave a recital in Memphis, Tenn., 
recently under the auspices of the Ama- 
teur Musical Club. Mr. Sherwood is well 
known to Memphis audiences and his recital 
at the concert hall in the Woman’s Build- 
ing was enjoyed by a most appreciative 
audience. 


* * * 


Francis Macmillen played his third Chi- 
cago recital of the season at Orchestra Hall 
New Year’s afternoon. He was assisted 
by Mme. Rosina Van Dyk, a Dutch so- 
prano. The recital was under the auspices 
of St. Stanislaus College. Macmillen 
played the Wieniawski concerto as his lead- 
ing number. 

* * * 


The Buffalo Grand Opera Chorus, under 
the direction of De Cortez Wolffungen, 
will give “Cavelliera Rusticana” at Con- 
vention Hall, Buffalo, on the evenings of 
January 16 and 17, with the following cast: 
Santussa, Regina Arta, of the Manhattan 
Opera Company; Lola, Jeanette Strauss, 
of Buffalo; Turedo, Mr. Wolffungen; Elsie, 
Homer Lind; Lucia, Mrs. Walter Williams, 


of Buffalo. 
“tf 


A special musical program was given at 
the Cathedral, in Baltimore, Christmas 
morning. Cardinal Gibbons celebrated 
solemn pontificial mass. The full mixed 
choir, under the direction of F. X. Hale, 
and accompanied by orchestra, sang Hum- 
mel’s mass in E flat, No. 2; Adestes 
Fideles, Date Sonitum Pastores and Kret- 
schmer’s Solemn March. St. Mary’s Sem- 
inary choir sang the Gregorian “porlium” 
of the mass. 


* * * 


Officers for the Morning Musical Club, 
of Memphis, Tenn., have been elected for 
the season of 1907-08. They are Mrs. Wil- 
liam Crighton, president; Mrs. Clark Fair- 
bank, Mrs. Miles Porter and Mrs. Chas. 
McCollough, vice-presidents; Mrs. Walter 
Seavey, recording secretary; Mrs. Claude 
Donnelly, corresponding secretary; Mrs. 
Nellie Robbins, treasurer, and Isabel Mc- 
Clure, librarian. 


* * * 


Charles W. Clark, who is having a most 
successful tour under Loudon Charlton’s 
direction, is to give a New York recital 
on the afternoon of Saturday, January 11. 
Owing to a change in Mr. Clark’s route, it 
was necessary to cancel the recital booked 
for December 17, and it was feared that 
metropolitan music lovers would not have 
an opportunity of hearing him. - However, 
another change of plans permitted the bari- 
tone to fix upon the January date and the 
announcement will doubtless give general 
satisfaction among all who have followed 
the career of this brilliant baritone. 
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Changes and additions’ to this schedule should 
reach the office of “Musical America” not later 
than Friday of the week preceding the date of 
publication. 


INDIVIDUALS. 


Benedict, Pearl.—Bad Axe, Mich., Jan. 7; Sag- 
inaw, Mich., Jan, 9; Alpena, Jan. 10; Lansing, 
Jan. 11; Mt. Pleasant, Jan. 14; Bay City, Mich., 
Jan. 15; Mt. Pleasant, Mich., Jan. 16; Ypsilanti, 
Jan. 17. 

Bloomkeld Ziesler, Fanny.—Baltimore, Jan. 17. 

Buhlig, Richard.—Chicago, Jan. 17 and 18, 

Carreno, Teresa.—Boston, Jan. 4; Washington, Jan. 
6; Baltimore, Jan. 7; Philadelphia, Jan. 8; Car- 
negie Hall, New York, Jan. 9; Brooklyn, Jan. 
10; Carnegie Hall, New York, Jan. 12. 

Clark-Wilson, Genevieve.—Steubenville, O., Jan. 7. 

Croxton, Frank.—Reading, Pa., Jan. 7; Tuscaloosa, 
Ala., Jan. 10; Meridian, Miss., Jan. 11; Denton, 
Tex., Jan. 18. 

Dahl-Rich, Ella.—Chicago, Jan. 16. 

de Cisneros, Eleanor.—Detroit, Jan. 4; Chicago, 
Jan. 5; Milwaukee, Jan. 6; Fort Wayne, Jan. 
7; Indianapolis, Jan. 8; Columbus, ©0., Jan. 9; 
Cincinnati, Jan. 10 and 11; Washington, D. C., 
Jan. 12. 

de Gogorza, Emilio.—Albany, Jan. 13. 

Fletcher, Nina.—Boston, Jan. 11. 

Franko, Sam.—New York, Jan. 15. 

Hamlin, George.—Chicago, Jan. 12. 

Hinkle, Florence.—Syracuse, Jan. 13; Toronto, O., 
Jan. 14; Philadelphia, Jan, 16. 

Kreisler, Frits —Cincinnati, Jan. 10 and 11. 

Listemann, Virginia.—Boston, Jan. 8. 

Macmillen, Francis—South Bend, Jan. 6; Marion, 
Jan. 6; Muncie, Ind, Jan. 8; Piqua, O., Jan. 9; 
Lima, O., Jan. 10; Tiffin, O., Jan. 11; Sandusky, 
O., Jan. 12; Youngstown, O., Jan. 13; Delaware, 
O., Jan, 14; Dayton, O., Jan. 15; Springfield, 
O., Jan. 16; Canton, O., Jan. 17; Findlay, O., 
Jan. 18. 

Martin, Frederick.—-Steubenville, O., Jan, 7; Fish- 
kill, N. Y., Jan. 14. 

Maurel, Victor.—Carnegie Hall, New York, Jan. 5, 

Paderewski, Jan.—Minneapolis, Jan. 17. 

Samaroff, Olga.—Pittsburg, Jan. 10 and 11: 

Schelling, Ernest.—New York, Jan. 8. 

Schumann-Heink, Ernestine.—Carnegie Hall, New 
York, Jan. 4; Buffalo, Jan. 6; St. Paul, Jan. 10; 
Chicago, Jan. 12. 

Thompson, Mary Peck.—St, Paul, Jan. 15. 

Waldo, Helen.—Waukesha, Wis., Jan. 10. 

Weyman, Wesley.—New York, Jan. 11. 

Witherspoon, Herbert.—Los Angeles, Jan. 14. 


ORCHESTRAS, QUARTETS, ETC. 


Adamowski Trio.—Malden, Jan. 6; Philadelphia, 
Jan. 7; Bridgeport, Jan. 8; Fall. niver, Jan. 13; 
Amhurst, Jan. 15. 

Adele Margules Trio.—New York, Jan, 14. 

Boston Symphony Orchestra.—Boston, Jan. 4; 
Philadelphia, Jan. 6; Washington, Jan. 7; Balti- 
more, Jan. 8; New York, Jan. 9; Brooklyn, Jan. 
10; New York, Jan. 11; Worcester, Mass., Jan, 
14; Boston, Jan. 17 and 18. 

Flouzaley Quartet-——New York, Jan. 14. 

Kneisel Quartet.—New York, Jan. 7; Baltimore, 
Jan. 10; Brooklyn, Jan, 17. 

Minneapolis Symphony Orchestra.—Minneapolis, 
Jan. 17. 

New York Symphony Orchestra.—Detroit, Jan. 4; 
Chicago, Jan. 5; Milwaukee, Jan. 6; Fort Wayne, 
Jan. 7; Indianapolis, Jan. 8; Columbus, Jan. 9; 











Cincinnati and Dayton, Jan. 10; Cincinnati, Jan. 
11; Washington, Jan. 12; Philadelphia, Jan. 13. 

People’s Symphony Concert.—Cooper Union, Jan. 
9; Carnegie Hall, Jan. ro. 

Philadelphia Orchestra.—Washington, Jan. 4. 

Philharmonic Society.—Carnegie Hall, Jan. 4. 

Pittsburg Orchestra.—Pittsburg, Jan. 4, 10, 11, 17 
and 18. 

Russian Symphony Society.—Carnegie Hall, New 
York, Jan. 16. 

Symphony Concerts for Young People.—Carnegie 
Hall, Jan, 18. 

San Carlo Opera Co.—Philadelphia, Jan. 4; Balti- 
more, Jan. 6 to 11; Washington, ID. C., Jan, 13 
to 18. 

Schubert Club.—St. Paul, Jan. 15. 

Theodore Thomas. Orchestra,—Chic- go, Jan. 4, 10, 
11, 17 and 18, 

“Madam Butterfly’ (Henry W. Savage).—Knox- 
ville, Jan, 4; Columbus, Ga., Jan. 5; Montgom- 
ery, Jan. 7; Mobile, Ala., Jan. 8; New Orleans, 
Jan. 9, 10 and 11; Vicksburg, Miss., Jan. 13; 
Jackson, Jan. 14; Nashville, Tenn., Jan. 15; 
Evansville, Ind., Jan. 16; Paducah, Ky., Jan. 
17; Memphis, Tenn., Jan, 18. 














‘‘Father of the Flower Girls’’ Dead. 


The Father of the Flower Girls has just 
died in Munich at the age of 70. He was 
Heinrich Porges and received this title 
from Richard Wagner and owing to the 
care with which he selected the singers for 
the chorus of flower maidens in “Parsi- 


fal.” 

He met Wagner in Vienna, and through 
his influence was called to Munich by Lud- 
wig II. The latter appointed him general 
music director, and he held that post in 
Munich until he went with Wagner to 
Bayreuth to assist in the first performances 
of the “Ring” and “Parsifal.” 

He rehearsed and in a large measure 
designed the scene of the flower maidens 
at the first production of the opera, and 
to this day there have been few depart- 
ures from the scene that he originally 
planned. 





Henry A. Bosworth. 


SouTHINGTON, Conn., Dec. 30.—Henry 
A. Bosworth, for many years tenor singer 
in the choir of the Plantsville Congrega- 
tional Church, died last week from apop- 
lexy. He was forty-seven years old. 





Carl Meisel. 


Carl Meisel, one of the original members 
of the Boston Symphony Orchestra, and 
a violinist and teacher of distinction for 
nearly half a century in Boston, died 
at his apartments in that city on 
Friday of last week. Death was due 
to heart disease following grip. He 
was seventy-nine years old. Mr. Meisel 
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WILL IT COME TO THIS? 


This is one of the many cartoons which the deft newspaper artists felt called upon 
to create when Mrs. C. R. Reyburn of Philadelphia, being wife of the Mayor of that 
city, refused to attend the opera because she was not given a position from which to 
view it, “suitable to the dignity as wife of the city’s chief executive.” Mrs. Reyburn’s 
point has been much discussed, but the burden of opinion seems to be with the man- 
agers of the opera house, who say, the boxes having been sold and there being no “royal 
box,” so to speak, they cannot offer Mrs. Reyburn any more than any one else or give 
her | additional advantages. The cartoon printed is by De Mar, of the Philadelphia 


Record. 





was born in Germany and came to Boston 
at the age of twenty-three. He gave violin 
lessons, and became a member of the old 
Mendelssohn Quintet Club at its organiza- 
tion. He was the last survivor of that 
club. 





David Hecht. 


MILWAUKEE, Whs., Dec. 30.— David 
Hecht, prominent in musical circles of 


Milwaukee, and for many years president 
of the Milwaukee Musical Society, was 
found dead in his bed by his son, Dr. 
D’Orsay Hecht, of Chicago, who was visit- 
ing his parents. He was sixty-three years 
old. Always active in civic, charitable and 
public activities, Mr. Hecht soon became 
prominent in musical circles, as he was 
especially interested in art and music. 
While president of the big Milwaukee 
Musical Society he used all his influence 
in bringing noted musicians to Milwaukee. 
A widow and two children survive. 





Prof. M. A. Gilsinn. 


St. Louis, Dec. 30.—Prof. M. A. Gilsinn, 
for a quarter of a century organist of St. 


Ffancis Xavier’s Church, and one of the 
leading organists of the city, died last week 
at his home, of pneumonia. He was sixty- 
five years old. For fifteen years he was 
Principal of Music at the Missouri School 
for the Blind. The funeral services were 
held Friday from the church in which he 
had played so long. He was buried in Cal- 
vary Cemetery. Prof. Gilsinn had a repu- 
tation in this country and abroad as a com- 
poser of sacred music. He was born in 
Ireland but came to this country at an early 
age. 





The Listemanns in Recital. 


Boston, Dec. 30—The advance sale of 
tickets for the joint recital of Virginia 
Listemann, the well-known soprano, and 
her father, Bernhard Listemann, the dis- 
tinguished violinist, which will take place 
in Jordan Hall next week Saturday after- 
noon, has been large and it is apparent 
that much interest is being taken among 
music-lovers of Boston in the first appear- 
ance here of the father and daughter after 
a numbers of years of absence. Mr. 
Listemann is well remembered here as the 
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concert master of the Boston Symphony 
Orchestra. Miss Listemann is in the East 
fresh from her Western and Southern suc- 
cesses during last season. Miss Listemann 
will sing selections from Gluck, Strauss, 
Mozart, Grieg, Chaminade, Spohr, Beach 
and MacDowell. Mr. Listemann will play 
selections from Ernst, Hubay, Vieuxtemps 
and F. Listemann. D. 





A new string quartet in D flat by Ernst 
von Dohnanyi, the Hungarian pianist and 
composer, now on the staff of the Royal 
High School of Music, Berlin, was played 
by the Klingler Quartet lately in Berlin, 
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Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


HELLY CoO. 
SPRINGFIELD, OHIO 











The. Sterling Co., Derby, Conn. 


6he STERLING 
PLAYER Piano 
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Send for catalogues and price lists to 
























THE FAME OF THE 


STEINWAY 


( The Piano by which all others are measured and judged ) 


Is not merely a local 
or national one 


It is international, universal, world-wide, and is the recognition in the 
strongest possible manner of a work of art that is in its line without an 
equal, without a rival. 

From its inception it has always been recognized as an art product of the 
highest genius of its kind, and this recognition as the flower of its art has 
been and is without qualification and without limitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 
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January 4, 1908. 
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Chickering 


‘ 


-. PIANOS | 


For over eighty-four years the leading exponents of the datest developments in pianoforte construction 


MADE SOLELY BY 








CHICKERING @ SONS 


FSTABLISHED 1823 


BOSTON, VU. S.A 



































Mathushek Piano Mfg. Co 





Made ONLY by us at 
NEW HAVEN, CONN. 





Established 1868 


Briggs Pianos 


“Top Quality ” 
—_——— 
Briggs Piano Co. 
BOSTON 
C. H. DITSON & CO. 
N. Y. Representative 





For over two decades 
The 


Hazelton 
PIANO 


bas stood for .se. highest in piane 
construction 


Hazelron Bros. 


46-68 Universit~ Place New Yort 













Mason Haulin 
GRAND PIANOS 
| Manufactured on the | 


Exclusive Mason & Hamlin System 


are Pianos with an 


INDESTRUCTIBLE TONE 


Mason Hamlin Cs. 


BOSTON 




















BALDWIN PIANOS 


Are Ideal Creations of 
Artistic Endeavor 


Grand Prix Paris, 1900 
D. H. BALDWIN & CO. 


142-144 West Fourth Street 
CINCINNATI, OHIO 





The Artist’s Ideal 


Is Embodied in the 


WISSNER PIANO 


Made by Otto Wissner 








Main Office 
Wissner Hall, 538-540 Fulton St. 
BROOKLYN, N. Y. 





M IN 
CONCERT GRANDS, 
PARLOR GRANDS. 
BOUDOIR GRANDS, 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE . 


H & WLXON Pip 


THE STANDARD OF EXCELLENCE 





THE SMITH & NIXON DIANO CO. - - 10-12 East Fourth Street. Cincinnati, 0. 


deblin & Sons 


Grand and Inverted Grand Pianos 


Are considered by expert judges to be the finest now made 
en Gee ant tains ek oe 








Warerooms 
27 Union Square 
New Y 










Henry F. Miller 


PIANOS 
Henry F. Millet & Sons Plano Co 


__ BOSTON 





=< Strich @ Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave., 


ings sho the various styles of Conover 


Before you 





NEW YORK CITY. 


THE CARRY PRESS, NEW YORK. 


—soox or — CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. Itis. richly illustrated with engrav- 
08; and with it we send information of value to piano buyers. 
y a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Menufacturers, Chicago 





